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U clanku su predstavijeni rezultati kratkorolnib istrazivanja
tekstilnih rukotvorina na podrudju Prusca i Kraljeve Sutje-
ske. Zabiljezeni su malobrojni primjeri sacuvanib predmeta
tradicijskog kucnog tekstila (razlicite vrste thanina od lana,
rjede od konoplje, pamuka i vine, podnih prostirki, ukrasnih
predmeta te posteljnog rublja) ili odjevnih predmeta, kao i
brojni savremeni oblici kucnog tekstila koji u najvecem broju
predstavljaju predmete za ukrasavanje enterijera kuce.

U prooj polovici i sredinom 20. stoljeca, na oba ispiti-
vana podrucja, tkanje ragnib vrsta platna, odnosno sukna
za izradu odjevnih predmeta, kao i thanje i izrada predme-
ta kucnog tekstila jos uvijek je bilo u svakodnevnoj primje-
ni. Tokom druge polovice 20. stoljeca dolazi do promjena
u vrstama ruinih radova Sto se ogleda u primjeni novih
materijala i tehnika rada pri cemu previadavaju vez i kuki-
Canje. Tkange je dosta reducirano jer se sve vise polinje nositi
odjea od industrijski proizvedenih tkanina, a zadrzava se
tradicionalna izrada postelinog rublja i podnib prostirki.

Kljuéne rijeci: tekstilne rukotvorine, kucni tekstil, thanje,
pletenje, vez, kukicanje.

Kratkoro¢na istrazivanja (10-15 dana) o zastu-
pljenosti i ocuvanosti tekstilnih rukotvorina na istra-
zivanom podru¢ju u okviru projekata Etnolosko-
-folkloristicka istraZivanja Prusca, odnosno Etno-
losko-folkloristicka istrazivanja Kraljeve Sutjeske
obavljena su tokom 2008. i 2009. godine.! Podaci
su prikupljani od kazivaca rodenih u prvoj polovici
ili sredinom 20. stolje¢a u dobi od 86 do 40 godina

1 Napodrudju Prusca, koji administrativno pripada op¢ini Donji
Vakuf, veéinsko stanovni§tvo ¢ine Bosnjaci. Prema popisu iz
1991. godine, u Pruscu je zivjelo 1.756 stanovnika (1.733 Bos-
njaka, 1 Srbin, 6 Hrvata). Na podrucju Kraljeve Sutjeske, koja
administrativno pripada op¢ini Kakanj, vec¢insko stanovnistvo
¢ine Hrvati, dok su Bo$njaci zastupljeni u veoma malom bro-
ju. Prema popisu iz 1991. godine, u Kraljevoj Sutjesci je zivje-
lo 852 stanovnika (752 Hrvata, 45 Bosnjaka, 2 Srbina).
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This paper sets out the results of short-term studies of
textile articles in the Prusac and Kraljeva Sutjeksa areas.
A few surviving examples were found of traditional ho-
usehold textiles (various linen textiles, or less commonly
hemp, cotton or wool textiles, rugs, decorative articles
and bed linen) or articles of clothing, as well as many
contemporary household textiles, most of which were for
interior decoration.

In both areas, weaving various kinds of linen fabrics
and woollen cloth for articles of clothing, as well as weaving
and making household textiles, was still an everyday practice
in the early and mid 20° century. During the latter half of
the 20" century, new materials and techniques began to be
used for hand-made articles, with embroidery and crochet
now the principal techniques. Weaving became less common
as people increasingly wore clothes of factory-made fabrics,
but the traditional production of bed linen and floor rugs
was maintained.

Key words: textile articles, household textiles, weaving,
knitting, embroidery, crochet

Short-term (10-15 day) research into the pres-
ence and state of preservation of textile articles
in the areas studied as part of the projects entitled
Ethnological folklore studies of Prusac and Eth-
nological folklore studies of Kraljeva Sutjeska
was conducted in 2008 and 2009.! Information
was gathered from people born in the early and
mid 20" century, aged from 86 to as young as

1 Bosniacs are in a majority in Prusac, which is in Do-
nji Vakuf Municipality. According to the 1991 census,
Prusac had a population of 1756 (1733 Bosniacs, 1 Serb,
6 Croats). In Kraljeva Sutjeksa, which isin Kakanj Mu-
nicipality, Croats are in a majority, with very few Bos-
niacs. According to the 1991 census, Kraljeva Sutjeska
had a population of 852 (752 Croats, 45 Bosniacs, 2
Serbs).
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starosti, a zabiljezeni su uobicajeni oblici tekstilnih
rukotvorina rasprostranjenih na cijelom podrucju
Bosne i Hercegovine (pletenje, vez, Sivenje, kuki-
¢anje i u manjem obimu tkanje). Snimljena grada
prikupljena metodom intervjua (u obimu koliko je
to bilo moguce u kratkom periodu), odnosi se na pe-
riod od tridesetih godina 20. do prvog desetljeca 21.
stoljeca. Fotografiranjem su zabiljeZzeni predmeti
kuénog tekstila i dijelovi tradicijske odjece koji su
se sacuvali u ku¢ama stanovnika Prusca i Kraljeve
Sutjeske. S obzirom da o karakteristikama tekstilnih
rukotvorina na oba ispitivana podruc¢ja do sada nije
pisano u etnoloskoj literaturi, cilj istrazivanja je bio
prikupiti podatke o vrstama tekstilnih rukotvorina
koje su jos uvijek zastupljene i zabiljeziti sje¢anja
na vrste tekstilnih rukotvorina koje su bile u upo-
trebi u prvoj polovici 20. stolje¢a i ranije. U radu
NoSnja Hrvata oko Kraljeve Qutjeske, Zorislava
Culi¢ (1990:5-20) samo u kratkim crtama govori
o materijalima upotrebljavanim za izradu odjevnih
predmeta i vremenskom okviru do kada su ti ma
terijali bili u upotrebi. Ljiljana Beljkasi¢-HadZide-
di¢ u knjizi Hrvatska tradicijska nodnja iz Kraljeve
Qitjeske (2005:32-34 i 53-56) u poglavlju Upute
za rekonstrukciju zenske, odnosno muske nosnje
navodi nazive i vrste materijala za izradu odjevnih
predmeta. M. S. Filipovi¢ u radu Visocka nahija, u
poglavlju Nasdljai poreklo stanovnistva (1928:311-
-321), spominje tkanine od kojih je izradena narod-
na nosnja. Na prostoru oba lokaliteta su zabiljezeni
malobrojni primjeri saCuvanih predmeta tradicij-
skog kuénog tekstila (razlicite vrste tkanina od lana,
rjede od konoplje, pamuka i vune, podnih prostirki,
ukrasnih predmetaili posteljnog rublja), ili odjevnih
predmeta. Zabiljezeni su i brojni savremeni oblici
kuénog tekstila koji u najve¢em broju predstavljaju
predmete za ukrasavanje enterijera kuce (kukica-
ni i vezeni predmeti, gobleni). Najstariji sacuvani
predmeti poticu iz prve polovice, odnosno sredine
20. stoljeca. Ratna desavanja u Bosni i Hercegovini
u periodu 1992.-95. godine su uticala na nestanak
velikog broja tradicijskih dijelova narodne nosnje,
tekstilnih predmeta koristenih za ukrasavanje kuce,
zastiranje podova ili kao posteljno rublje.
Industrijalizacija zemlje nakon Drugog svjet-
skog rata i zapo$ljavanje Zenske omladine,? uticali

2 Ana, 86 godina: Radila (sam) 20 godina u Ricici (rudnik)...
Mladi radili u rudniku u Kaknju, Haljini¢ima, Ricici; u Ze-
ljezari, radile i Zene. Otac bio bolestan, morala sam raditi,
bila najstarija. Otisla u Kakanj prvi put u Zivotu, ¢ula da

40, and details of the customary forms of tex-
tile handicrafts that are widespread throughout
Bosnia and Herzegovina (knitting, embroidery,
sewing, crochet and, to alesser extent, weaving)
were recorded. The material, which was gathered
by conducting as many interviews as was possi-
blein the short time available, covered the period
from the 1930s to the first decade of the 21% cen-
tury. The household textile articles were photo-
graphed, as were articles of traditional costume
kept in the homes of some residents of Prusac
and Kraljeva Sutjeska. Since nothing has yet
been written in the ethnological literature on the
characteristics of the textile articles of these two
areas, the aim of the research was to gather data
on the types of textile articles still represented
and to record memories of the types that werein
use in the first half of the 20" century and before.
In NoSnja Hrvata oko Kraljeve Sutjeske, Zorisla-
va Culi¢ (1990:5-20) gives a brief account of the
materials used to produce articles of clothing and
the time frame for the use of those materials. In
her book Hrvatska tradicijska nosnja iz Kraljeve
Sutjeske (2005:32-34 and 53-56), Ljiljana Belj-
kasi¢-Hadzidedi¢ has a chapter giving instruc-
tions on how to reconstruct women’s and men’s
costumes, giving the namesand typesof materials
used. In the section on settlements and the origin
of the population in “Visocka nahija” (1928:311-
321), M. S. Filipovi¢ mentions the fabrics used to
make folk costumes. In both areas, afew surviv-
ing exampleswere found of traditional household
textiles (various linen textiles, or less commonly
hemp, cotton or wool textiles, rugs, decorative
articles and bed linen) or articles of clothing, as
well as many contemporary household textiles,
most of which were for interior decoration (cro-
cheted and embroidered articles, tapestries). The
oldest extant articles dated from the early or mid
20" century. The 1992-1995 war in Bosnia and
Herzegovina led to the loss of many traditional
articles of folk costume, textile articles used to
adorn the house, rugs and bed linen.

The industrialization of the country after World
War II and young women’s entering the work
place? aso had an impact on the quantity and type

2 Ana, 86: I worked in Ricica (mine) for 20 years... Young men
worked in the mine in Kakanj, Haljinici, Ricica;, women too
worked in the iron works. My father was ill, I had to work, 1
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su na obim i vrste ru¢nih radova zastupljenih u
domacdinstvima Prusca, odnosno Kraljeve Sutje-
ske. Zenska djeca rodena prije i neposredno nakon
Drugog svjetskog rata su, uglavnom, pohadala
prva Cetiri, odnosno Sest razreda osnovne Skole
nakon Cega je dolazilo do prekida daljeg Skolova-
nja.® Razliciti oblici ru¢nog rada, kao $to su vjesti-
ne tkanja, Sivenja, vezenja i pletenja, predstavljali
su obaveznu dopunsku aktivnost Zenske populaci-
je kako u Pruscu, tako i u Kraljevoj Sutjesci, abili
su zastupljeni i u osnovnim i stru¢nim $kolama.
Mitar Papi¢ u knjizi Skolstvo u Bosni i Hercegovi-
ni 1918 — 1941 (1984:16) navodi da su u Kraljevoj
Sutjesci i Donjem Vakufu radile osnovne Skole. U
poglavlju Unutrasnji Zivot osnovne skole (Nastav-
na osnova), na str. 47-48 donos nastavne planove
za 1926/27. 1 1934/35. skolsku godinu iz kojih se
vidi da je nastavnim planom bio obuhvacen i Rucni
rad muski i Zenski, odnosno Prakticna privredna
znanja i umenja (domacinstvo sa ru¢nim radom).
Ovim predmetom je bila obuhvaéena obuka Zen-
ske djece vjestinama vezenja, Sivenja, kukicanja,
krojenja. Kazivacice u Kraljevoj Sutjesci su u ve-
¢ini potvrdile da su vjestinu vezenja i Sivenja nau-
Cile u skoli, dok su vjestinu tkanja i pletenja ucile
kod kuce od majke ili starije sestre. Ve¢ u dobi od
10 do 12 godina djevojcice su dobivale poduku u
ruénom radu (pletenju, tkanju i vezu). U drugoj
polovici 20. stolje¢a za zensku omladinu i doma-
¢ice su organizirani te€ajevi krojenja i Sivenja.

primaju cistacicu na zeljeznickoj stanici. Srela rodaku koja
Jje bila sluzavka kod jedne Zene, otisle tamo na rucak. Gaz-
darica pitala: “Bi li, Ana, radila u djecijem domu za ratnu
siroc¢ad u selu Doboj?” Za Prvi maj otisla u dom i radila
od 1946. do 1952. godine, imala smjestaj, bila vesarica,
prala rublje, a zatim u kuhinji. Tu sam zaposlila i sestru.
Kad se dom rasformirao, zaposlila se u rudniku, u lampa-
ri, zatim bila kurirka, a nakon toga radila u kancelariji...

Zahida, 78 godina: Iza rata isli u brigadu, 1948. Radila
sam dva mjeseca u brigadi u Kaknju, nisam htjela pa se
zaposlila u elektrani ‘Neimar’, radila Sest mjeseci, onda
napustila posao, udala se ...

Hamida, 60 godina: Zavrsila Sest razreda, a kad je trebalo
i¢i u Donji Vakuf otac nije dao.

Katarina, 72 godine: Zavrsila samo 4 razreda, nije mi
otac dao dalje i¢i; Skola mi dobro isla; lijepo pisala i do-
bro racunala, kasnije se zaposlila u rudniku u kancelariji.

Anda, 79 godina: Nisam ja dobro pismena, imam njesto
malo znanja. Iz brigade se udala, radila 3 mjeseca i sa devet-
naest godina se udala. Kad sam bila mlada samo se radilo,
nije te interesovalo da ides u Skolu, bilo dvanaestero djece.

Rabija, 73 godine: Isla sam u tecaj, Sta ¢u znat’, ucila
slova po ¢ilimima u dzamiji.

of hand-made articlesin the households of Prusac
and Kraljeva Sutjeska. Girls born before or just
after World War II usually had primary school
education only, attending school for only four
or six years before leaving.® Handicrafts such as
weaving, sewing, embroidery and knitting were
a compulsory supplementary activity for women
and girls in both Prusac and Kraljeva Sutjeska,
and were taught in both primary and vocation-
a schools. In his Skolstvo u Bosni i Hercegovini
1918 — 1941 (1984:16), Mitar Papi¢ relates that
there were primary schools in Kraljeva Sutjeska
and Donji Vakuf. He sets out the 1926/27 and
1934/35 curriculain the chapter ontheinternal life
of the primary school (pp. 47-48), which show that
the curriculum included handicrafts for boys and
girls and practical economic knowledge and skills
(domestic science and handicrafts). This covered
embroidery, sewing, crochet and tailoring for
girls. Most intervieweesin Kraljeva Sutjeska con-
firmed that embroidery and sewing were taught at
school, but weaving and knitting were learned at
home from one’s mother or older sister. Girlswere
taught handicrafts (knitting, weaving and embroi-
dery), from the age of 10 or 12. In the latter half
of the 20" century, classes in tailoring and sewing
were held for young women and housewives.

In both areas, weaving various kinds of linen
fabrics and woollen cloth for articles of clothing,

was the oldest. The first time ever [ went to Kakanj, I heard
that they were looking for a cleaner at the railway station. [
met a cousin who was in service for a lady and went there for
lunch. The lady asked, ““Ana, would you work in the children's
home for war orphans in the village of Doboj?”" I went there
for 1 May and worked there from 1946 to 1952, I had bed and
board, I was a laundrywoman and then worked in the kitchen.
1 got my sister a job there too. When the home was closed
down, I got a job in the mine, in the lamp shop, then I was a
messenger, and after that [ worked in the offfice...

Zahida, 78: After the war people joined the brigade, in
1948. I worked in the brigade in Kakanj for two months, I
didn 't like it so I got a job in the Neimar power station and
worked there for six months, then left and got married...
Hamida, 60: I did six years of primary school, but when I
needed to go to Donji Vakuf my father wouldn 't let me.

Katarina, 72: I did just four years, my father wouldn t let
me go on, I did well at school, I was good at writing and
arithmetic, later I got a job in the mine, in the office.

Anda, 79: I'm not well educated, I have a bit of knowledge.
I married from the brigade, worked for three months and mar-
ried at 19. When I was young, work was everything, they wer-
en t interested in you going to school, there were 12 children.

Rabija, 73: I went on a course, what would I know, 1
learned my letters from the carpets in the mosque.
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U prvoj polovici i sredinom 20. stolje¢a, na oba
ispitivana podrucja, tkanje raznih vrsta platna, od-
nosno sukna za izradu odjevnih predmeta, kao i
tkanje i izrada predmeta kuénog tekstila jos uvijek
jebilo u svakodnevnoj primjeni. Osnovne sirovine
za izradu tekstilnih predmeta bile su lan, u manjoj
mjeri konoplja, pamuk i vuna. Udate Zzene i djevoj-
ke su od vune (osim tkanih proizvoda), za potrebe
ukucana plele ¢arape, dzempere, pulovere, suknje
i hlace za djecu, kape i rukavice. Svilenim i pa-
mucénim koncem u boji su vezle razlicite predmete
za ukrasavanje kuce (miljee, stolnjake, jastucice,
draperije 1 zari¢e, zidne krpe, peskire, posteljno
rublje, goblene). Vez pamucnim koncem u boji je
primjenjivan i za ukrasavanje odjevnih predmeta
tehnikama po broju i po pismu (na zenskim i mus-
kim koSuljama, bluzama, haljinama).

U drugoj polovici 20. stolje¢a je doslo do pro-
mjena u vrstama rucnih radova §to se ogleda u
primjeni novih materijala (Sifon, cadorbez-botana,
panama, leakril) i tehnika rada pri ¢emu su prevla-
davali vez i kukicanje. Tkanje je dosta reducirano
jer se sve vise pocinje nositi odjeca od industrijski
proizvedenih tkanina, a zadrzava se samo tkanje
posteljnog rublja i podnih prostirki. Promjene se
desavaju i u uredenju enterijera kuce, u kojem se,
takoder, pocinju koristiti industrijski proizvodi. Do
90-ih godina 20. stoljeca se odrzalo tkanje Cilima,
serdzada, ponjava, platna (Prusac), pregaca, tkani-
ca, platna (okolinaKraljeve Sutjeske), dok jetkanje
vunenih ponjavai drolja (Prusac i Kraljeva Sutje-
ska) i danas aktuelno. Tkanje ¢ilima se u prvom de-
setlje¢u 21. stolje¢a javlja samo sporadi¢no.

Karakteristike tekstilnih rukotvorina u Pruscu

Grada - Tekstilne sirovine i tkanje

Lani konoplja— Sjec¢anje na uzgoj tekstilnih bi-
ljakalanai konoplje, koje su sijale njihove majke,
prisutno je kod svih kazivacica starijih od Sezdeset
godina. Takoder, kazivacice se sjec¢aju da je posli-
je Drugog svjetskog rata bila propisana koli¢ina
lana koju ¢e pojedino domacinstvo zasijati.* Male
njive (najcesce velicine oko 300 m?) na kojima su

4 Za ovaj podatak zahvaljujem kolegici S. Baji¢, te kolega-
ma E. Sljivi i S. Avdi¢u. Ismet Sijamija, 76 godina, se sjeca
da je iza Drugog svjetskog rata bila naredba da svako do-
macinstvo mora posijati dva dunuma lana.

aswell as weaving and making household textiles,
was dtill an everyday practice in the early and mid
20M century. The principal raw material used for
textile articles was flax; hemp, cotton and wool
were less commonly used. Married women and
girls would knit wool into socks, jumpers, pullo-
vers, skirtsand trousersfor children, aswell ascaps
and gloves. Coloured silk and cotton yarn was used
to embroider various decorative articles for the
home (doilies, tablecloths, cushion covers, drapes
and curtains, kitchen cloths, towels, bed linen and
tapestries). Coloured cotton yarn was also used to
embroider various articles of clothing using the
techniques known as po broju [counting threads]
and po pismu [drawing the design on the fabric and
then embroidering over it]. Thiswas used for shirts
(men’s and women's), blouses and dresses.

During the latter half of the 20" century, new
materials (chiffon, cadorbez-botana, panama, leac-
ril) and techniques began to be used for hand-made
articles, with embroidery and crochet now the prin-
cipal techniques. Weaving became less common as
people increasingly wore clothes of factory-made
fabrics, but the tradition of weaving bed linen and
floor rugs was maintained. The decoration of the
home also changed, as here too, factory-made fab-
rics came into use. Weaving kilims, prayer mats,
sheets, canvas (Prusac), and aprons, sashes and
canvas (around Kraljeva Sutjeska) persisted into
the 1990s, while weaving drugget and rag rugs is
still practised in both Prusac and Kraljeva Sutjeska.
There are only sporadic instances of weaving kil-
ims in the first decade of the 21% century.

Characteristics of textile articles in Prusac

Subject - Textile raw materials and weaving

Flax and hemp. All the interviewees of sixty or
more remembered flax and hemp being grown by
their mothers for textiles. They also recalled that
after World War II each household had to grow
a prescribed quantity of flax.* The small fields
(usually about 300 sq.m.) where flax or hemp was
grown had special names, such as guvna or zgon,

4 1 am grateful to my colleagues S. Baji¢, E. Sljivo and S.
Avdi¢ for this information. Ismet Sijamija, 76, recalls that
the order was issued after World War II for every house-
hold to grow two dunums [1 dunum = 1000 sq.m.] of flax.
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sijali lan ili konoplju su imale posebna imena kao
npr. guvna, zgon, a bile su smjestene u udolini, od-
nosno na mjestu gdje se vlaga duze zadrzava. Zrele
stabljike lana (konoplje) su nosili da se namacu (ki-
sele) u potocima Vir, Rigavac ili Lubovo. Pozder
— drvenasti omotac stabljike je, kao sekundarna si-
rovina nakon odvajanja vlakna, ostavljan ispod vo-
¢aka. Konoplja je koristena kao pomo¢no vlakno za
izradu upotrebnih predmeta, jer je njena nit deblja,
a stabljika visa, pa se dobije veca koliCina vlakna.
Postupak prerade konoplje i lana, kao i terminolo-
gija koja se pri tome Kkoristi su isti kao i u drugim
krajevima Bosne i Hercegovine. (OpSsirnije vidjeti:
Vladi¢-Krsti¢, 1978: 176-193; Baji¢, 1987: 172-183;
Popi¢-Filipovi¢, 2006: 21-35).

Uz pomo¢ preslice sa baslukom i vretena zene
i djevojke su prele kvalitetno viakno vias za osno-
vu i losije vlakno krhljad za potku. Za predenje je
koriStena druga, a za prepredanje prepredaljka sa
kruznim zadebljanjem na donjem dijelu. Djevojci-
ce su ve¢ od 10-te godine ucile vjestinu predenja.
Nakon predenja vlakno je izbjeljivano uz pomo¢
lukSije (otopine pepela od bukovog ili hrastovog
drvetau vreloj vodi), atim postupkom je postgjalo
i mekse (Popi¢-Filipovi¢, 2006: 29).

Tkanje — Za tkanje je koriSten horizontalni tka-
lacki stan nakojem su od lanai konoplje, akasnije
od pamuka, tehnikom tkanja u dva nita izradivani
upotrebni i odjevni predmeti. Tkalacke stanove
su izradivali vjestiji mjesStani.® Neka tkalacka po-
magala (nicanice) su izradivale same tkalje (kaze
se nanititi nita), a neka su kupovale od putujucih
trgovaca (brda su donosili trgovci iz Pazarica)
(Beljkasi¢-Hadzidedi¢, 1980).

Lanena tkanina se zove platno, a konopljana
tkanina je preda. Od lanenog vlakna su tkali plat-
no za kosulje i gace, peskire sa zatkama, krpe za
hranu (sprtve), jastuke i ¢arSafe, a koristili su ga i
kao osnovu za tkanje ponjava. Platno je ukrasava-
no linijskim motivom na zatke, obi¢no predivom
u crvenoj boji koje su Zene same bojile, bojama
kupljenim u Bugojnu. Laneno vlakno je dosta ko-
riSteno i kao konac za usivanje.

Konoplja je upotrebljavana za tkanje grubljih
tkanina (strozaka, vreéa, harara, kolana i muta-
pa-pokrovaca u kombinaciji sa kostrijeti), zatim
kao osnova za ponjave — drolje. Nakon Drugog

5 Dobila sam podatke da su stanove izradivali Suljo Hamzié¢
i Mustafa Cizmo.

and were in hollows where the soil retained its
moisture longer. The ripe stalks of flax or hemp
were retted in the Vir, Rigavac or Lubovo brooks.
Thewoody part of the stem that remained after the
bast had been removed was used as mulch under
fruit trees. Hemp was an auxiliary fibre used in
making utility articles, as the fibres were thicker
and the stem taller, so it provided a greater quan-
tity of fibre. The treatment of hemp and flax, and
the terms used, are the same as elsewhere in Bos-
nia and Herzegovina. (For more see Vladi¢-Krstic,
1978: 176-193; Baji¢, 1987: 172-183; Popic-Fili-
povic, 2006: 21-35).

Using a distaff with a basiuk [detachable head]
and a spindle, women and girlswould spin the bet-
ter quality fibre, known as vlas, for warp and the
poorer quality, krhljad, for weft. A druga was used
for spinning, and a prepredaljka with a bulge at
the end for the re-spinning.® Girls as young as ten
were taught to spin. The spun yarn was bleached
with lye (an akali solution made by lixiviating
wood ash — beech or oak — in hot water), which
also made it softer (Popi¢-Filipovi¢, 2006: 29).

Weaving. A horizontal loom was used to weave
the flax and hemp, and later cotton, using a dou-
ble-yarn technique, into fabric for utility articles
and clothing. The looms were made by local peo-
ple with the necessary skills.5 Some loom acces-
sories (nic¢anice — the raddle) were made by the
weavers themselves (this was called nanititi nita),
and some were bought from travelling sales
men (lease stocks were brought by traders from
Pazari¢) (Beljkasi¢-Hadzidedi¢, 1980).

Linen fabric was called platno, and hempen
fabric preda. Flax was used to weave linen for
shirts and trousers, striped towels, cloths to wrap
food, pillows and sheets, and was also used as the
warp for weaving woollen blankets. Linen was
decorated with stripes (na zatke), usually red; the
women themselves dyed the spun yarn using dyes
bought in Bugojno. Flax fibre was also quite wide-
ly used as sewing thread.

Hemp fibre was used to weave coarser fabrics
(mattress covers, sacks, harara, girths and mutapa

5 Translator’s note: every effort has been made to find Eng-
lish terms corresponding to some of the specialist terms
used in this paper, but many are clearly localisms for
which no English equivalent exists.

I was told that looms were made by Suljo Hamzi¢ and
Mustafa Cizmo.
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svjetskog rata, za tkanje ponjava-drolja je upo-
trebljavano pamucno predivo za osnovu (mrki
tivtik), ili u kombinaciji sa konopljom. Drolje su
upotrebljavane za zastiranje podova i basamaka
(stepenica).

Pamucno predivo su (izmedu dva svjetska
rata i sredinom 20. stolje¢a) kupovali u Bugojnu
i ngjprije gakoristili kao potku, pri ¢emu je osno-
va bila od lana. Tako dobiveno platno su nazivali
Cerece.® JaGanjem ekonomske moéi stanovnistva,
postepeno se za tkanje platna za odjevne predmete
prestaje korigtiti laneno ili konopljano predivo i
pocinje koristiti samo pamuc¢no predivo. Za izradu
zenskih i muskih kosulja, kao i pokrova za ukop,
izraduje se cerece sa uzvodom, i to od tri vrste
pamuc¢nog prediva. Za osnovu su koriSteni tira i
tivtik, a za potku tivtik. Starije tkalje poznaju dvije
vrste tivtika (mrki, deblji tivtik je Zuckaste boje, a
bijeli, tanki tivtik je izbijeljen). Na gornje vratilo
tkalackog stana je navijano tanko predivo (tivtik),
a deblje, upredeno predivo (tira) je prebacivano
preko Stapa i zatezano lakSim utegom. Obje vrste
prediva su, prema odredenom redoslijedu, uvode-
ne u nita i brdo (npr. 10 zubaca tivtika, 2 zupca
tire, 15 zubaca tivtika, ili 4 zice tivtika, patira, pa
10 zica tivtika, itd.). Za odredenu koli¢inu niti je
upotrebljavan naziv ¢ibuk. Posto nije bilo dovolj-
no zategnuto, predivo od tire se u tkanju skuplja-
lo (gubalo), pa je tako izradeno platno dobivalo
naziv gubano plano (da se naguzvera). Jedna vrsta
platna na uzvod je nazivana cerece na cibuk, zbog
motiva debljih i tanjih pruga koje podsje¢aju na
¢ibuk. Za snovanje, navijanje i uvodenje niti u ni-
¢anice i brdo bio je potreban jedan dan rada (uz
kuéne poslove), a za tkanje ¢ereéeta za jednu ko-
Sulju dva dana. S obzirom da je odavno prestala
upotreba domaceg tkanog platna, izblijedjela su i
sjecanja na mnogobrojne nazive za ukrasna tka-
nja koja su ranije bila u upotrebi. (O vrstama pa-
mucnog prediva i ukrasnog tkanja vidjeti: Vladic-
-Krsti¢, 1978: 200-208; Baji¢, 1987: 188-194.) U
zavisnosti od namjene, tkalje su razlikovale neko-
liko vrsta domacdeg platna. Tako npr. razlikovalo

6 Hamida, 68 godina, se sje¢a da su njena majka i starija se-
stra tkale ¢erece po narudzbi, za prodaju, uglavnom Zena-
ma iz pravoslavnih, a u manjoj mjeri zenama iz katolickih
sela u okolini Bugojna i Donjeg Vakufa — Kop¢i¢, Urija,
Jablan, Kos$cani... Snovanje i tkanje je naucila od majke,
ai se nije bavila tkanjem platna — cereceta. 1 sada Gesto
pomaze drugim tkaljama koje nisu vjeste snovanju.

[horse blankets] — combined with goat hair), and
asthe warp for rag rugs—drolje. After World War
I1, these rugs were woven using cotton yarn, alone
or combined with hemp, as the warp (mrki tivtik).
They were used as floor rugs and stair carpets.
Between the two world wars and in the mid 20"
century cotton yarn was bought in Bugojno and used
mainly as weft, with flax for the warp. The resulting
fabric was known as céereée.” As the economic sit-
uation improved, flax or hemp yarn was gradually
replaced by pure cotton to weave fabric for articles
of clothing. Cere¢e with uzvod [woven with differ-
ent types of yarn in the warp] was woven to make
men’s and women'’s shirts, and also shrouds, using
three types of cotton yarn — tira and tivtik [a type
of machine-made cotton yarn used for the warp; it
was supplied in skeins and had to be rewound onto
a spoal for the warp], and tivtik for the weft. Older
weavers recognized two kinds of tivtik — a thicker
yarn, mrki, which was yellowish in colour, and a
thinner one, which was bleached white. The thinner
tivtik was wound around the top loom beam and the
thicker tirawasdrawn acrossthe bar and held taught
with alight weight. Both types of yarn were set into
theraddle and lease stock in a fixed order (for exam-
ple, 10 teeth of tivtik, 2 teeth of tira, 15 teeth of tiv-
tik, or 4 tivtik, then tira, then 10 tivtik, and so on). A
given quantity of yarn was caled cibuk. If tira was
not kept taut enough, it would pucker in the fabric
(gubalo), and the resulting fabric would be called
gubano fabric. One type of uzvod fabric was called
Cerece na cibuk, on account of the wide and narrow
stripesreminiscent of achibouk. It wasaday’swork
(adlong with other housework) to warp the loom,
winding the warp on the raddle and lease stock,
and two days to weave enough cerece for a shirt.
Home-woven linen has not been used for so long
that the memory of many of the old names for dec-
orative weaving has faded. (For types of cotton yarn
and decorative weaving see Vladi¢-Krsti¢, 1978: 200-
208; Baji¢, 1987: 188-194.) Weavers distinguished
anumber of kinds of home-woven linen, depending
on itsintended use. For example, the linen used for

7 Hamida, 68, remembers her mother and older sister weav-
ing éerece to order, for sale, mainly for women from the
Orthodox Christian villages, and to a lesser extent the
Catholic villages, around Bugojno and Donji Vakuf —Kop-
¢i¢, Urija, Jablan, Kos§¢ani... She learned weaving from
her mother,but did not weave éerece. Even now she often
helps other weavers who are not good at setting the warp.
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se platno za ukopne koSulje od onog za svaki dan
ili za vjenGanje. Cerece koje su narucivale Srpki-
nje je bilo gusto i ¢vrsto, dok je ¢erece za Hrva-
tice bilo rjede, samo malo naborano, sa malim
¢ibucima. Razlikovalo se i ¢erece koje su koristi-
le Bosnjakinje (samo dvije kandzije tire da se ne
nabere). Osim za prodaju, tkalje u Pruscu su tkale
platno i za licne potrebe: za kosulje, gace, carSafe
(iz tri pole), jastucnice, peskire po seciji (jambe-
z€), zarice na prozorima, sofra-bosce, peskire oko
fesova, peskire za umivanje itd.

Odredene upotrebne predmete (ukrasne peski-
re, jastucnice, peskire za secije, zaric¢e) su prili-
kom tkanja ukraSavale pirfitom, ukrasnom teh-
nikom tkanja na prste ili na dasku koju u ovom
kraju nazivaju zahmet. Za pretkivanje su koristile
pamucni konac (perlgarn) crvene, plave, Zute, na-
randzaste boje, pri ¢emu su najéescée izvodile stili-
zirane cvjetne motive — ruzZice. Zahmetom Su Ngj-
¢esce ukrasavale peskire za ruho. Neke predmete
su dodatno ukrasavale Cipkom i isprepletenim re-
samaod svileili od pamuka (maveza). Ukoliko su
tkale peskire po narudzbi, za Srpkinje, po dnu su
zahmetom izvodile razne motive kao §to su trubi-
ce, krizevi i sl. Ovi peskiri su dodatno ukrasavani
isprepletenim resama.

Vuna — tekstilna sirovina zivotinjskog porije-
kla, preradivana je na tradicionalan nacin. Nakon
SiSanja i pranja slijedi ¢esljanje (Cupanje) i viace-
njevune, te predenje niti razdvojenih prema kvali-
teti navlasi krhljad, uz pomoc¢ preslice i vretena.
Za predenje i prepredanje su koristili dvije vrste
vretena — druga i prepredaljka. (OpSirnije o pre-
radi vune i proizvodnji niti vidjeti: Vladi¢-Krstic,
1970: 272-276; Baji¢, 1983: 164-168.)

Bojenje vune u proslosti su, prema sje¢anju
kazivacica, obavljale Zene same: u lucini (Zuta,
oker), orahovoj ljusci (tamnosmeda), orahovom
listu (zuta), kori od johe (kafena), plodovima zohe
i orahovoj ljusci (crna), uz dodatak katalizatora
(3ap-nisador), soli i esencije. (OpSirnije o bojenju
vidjeti: Riter-Studnicka, 1958.) U periodu izmedu
dvasvjetskarata, i kasnije, boju su kupovaleili su
vunenu tkaninu nosile na bojenje kod bojadzija u
Donji Vakuf ili Bugojno.

Od vune su tkali upotrebne predmete za kucu
(ponjave, ¢ilime, krajeve-makate, serdzade za zid
i molitvene serdzade). Prema sje¢anju nekih ka-
zivacica, SUKNO za izradu odjevnih predmeta su

shrouds was different from that used for everyday
wear or for weddings. The éerece ordered by Serb
women was thick and strong, while that made for
Croat women was finer, slightly puckered, and with
fine cibuk stripes. Different again was the cerece
used by Bosniac women (only two “claws” of tira,
so it doesn’t wrinkle). The weavers of Prusac did
not only sdll their fabrics, they aso wove linen for
their own use: for shirts, trousers, sheets (from three
pole), pillow cases, secija (Settee) covers (jambez),
zarice for the windows, sofia-bosce (tablecloths),
the cloth wound around a fez, face and hand towels,
and so on.

Some household articles (decorative hangings,
cushion covers, settee covers, curtains) were deco-
rated in the weaving process with pirlit, a decorative
weaving technique known as na prste (finger-weav-
ing) or na dasku called zahmet in this region. Red,
blue, yellow and orange cotton thread (perlgarn)
was used for overditching, usually to produce a
stylized floral design — ruzice. Zahmet was the usua
decoration for thefabricsfor agirl’strousseau. Some
articles were further decorated with lace and silk or
cotton tassels (maveza). When weaving to order for
Serb women, the women would make various de-
signs in zahmet such as small trumpets, crosses and
S0 on at the ends. Tassdl's were then added.

Wool, a textile fibre of animal origin, was pro-
duced in the traditional way. After shearing the
sheep and scouring the fleece, it was carded and
combed, and the fibres were separated into vlas
and krhljad, better and poorer quality, and spun
with a distaff and spindle. Two types of spindle
were used for spinning and re-spinning — a druga
and a prepredaljka. (For more on the production
of wool and yarn see Vladi¢-Krsti¢, 1970: 272-
276; Baji¢, 1983: 164-168.)

As interviewees recall, the women themselves
dyed the wooal, using onion skins for yellow and
ochre, walnut shells for dark brown, walnut le-
aves for yellow, ader bark for light brown, and
elderberries and walnut leaves for black, adding
sal ammoniac as a mordant, salt, and essences.
(For more on dyeing see Riter-Studnicka, 1958.)
Between the two world wars, and later, they used
bought dyes or took the woollen fabric to adyer in
Donji Vakuf or Bugojno.

Wool was used to weave household articles
(rugs, kilims, bedside rugs, mats aswall hangings,
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nabavljali iz Gornjeg Vakufa, a tkali su ga mu-
Skarci.” Od istih tkalaca su nabavljali i harare, po-
krovce-mutape i druge predmete izradene od vune
i kostrijeti.

Ponjave su tkane na horizontalnom tkalackom
stanu na dva nacina: U zatke, u dva nita, pri cemu
je osnovaod mrkog tivtika, a potka od vune u boji,
ili na kocke (crveno i crno) u Cetiri nita, pri cemu
su i osnova i potka od vune. Pojedine Zene, koje
su udajom dosle u Prusac, u ranijem periodu, na
horizontalnom tkalackom stanu su tkale i ¢ilime iz
vise dijelova (na struke).®

Znacajan segment tekstilnog rukotvorstva u
Pruscu predstavlja tkanje ¢ilima. Za tkanje ¢i-
lima je koristen vertikalni tkalacki stan (uz du-
var), a primjenjivane su tehnike kljecanja i pret-
kivanja. Za jedan ¢ilim je bilo potrebno oko 13
kg vune. Jednoj tkalji je trebalo mjesec dana da
(uz kuéne poslove) otka ¢ilim. Na ¢ilimima su
radeni razli¢iti motivi: grozdovi, petrovacki su
tri kola, zagrebacki su tri kola, sa kolima, orlas,®
sa ruzama, buketima cvijeca, lalama. Ngjstariji
motivi sulozicei grozdovi, sa kolima i petrovacki.
Prema podacima koje donosi B. Vladi¢-Krsti¢
(1978a:263-264), sarajevska Tkaonica ¢ilima je
u mnogim mjestima u Bosni i Hercegovini or-
ganizirala proizvodnju ¢ilima na sic, tj. tkalje
su dobivale tkalacke stanove, vunu i dezen-karte, a
radile su kod kuce. Sedamdesetih godina 20. sto-
ljeca, nakon integracije nekih podruc¢nih ¢ilimara
sa Tekstilnim kombinatom “Viteks” iz Visokog,
na podrucju Gornjeg i Donjeg Vakufa i Bugojna
“u rad je bilo ukljuc¢eno oko 400 tkalja™... Zabi-
ljezen je i podatak da su tkalje iz Prusca radile za
“Bosnafolklor” iz Sarajeva. (O ¢ilimarstvu u Bo-
sni i Hercegovini opSirnije vidjeti: Vladi¢-Krstic,
1978a: 255-275.) Prus¢anke su poznavale i teh-

niku uzlanja koju su koristile za izradu resanih
7 Ovaj podatak nije provjeren. O muskarcima-tkalcima u
Bosni i Hercegovini nije pisano u etnoloskoj literaturi.
Meléa, 81 godina: Moja mati je tkala ¢ilim na struke, na
ravnom stanu, nije na duvaru; od kol’ko hoces duljine.
Mati me naucila tkati. Ona je sa 19 godina dosla iz Prozo-
ra u Oborce (udala se). Mi smo na ravnom stanu pomalo
tkali ¢ilime i ponjave, a ovde u Pruscu se naveliko tkalo.
Platno sam tkala sa 19 godina, kad sam se tek udala u
Kisije u Prusac. Tkali smo i ¢eree za Srpkinje.

Dula, 74 godine: Tkati naucila u Glamocu, tamo su bile
prave tkalje, majka i strina. Imali smo po 200 ovaca.
Vahida, 68 godina: Orlas je najjaca mustra, bio samo je-
dan takav ¢éilim u Pruscu kad sam bila dijete.

and prayer mats). Some interviewees recalled that
woollen cloth to make articles of clothing was
bought in Gornji Vakuf, and that it was woven by
men,® from whom sacks (harara), horse blankets
(mutapa) and other articles made of wool and goat
hair were also purchased.

Rugs were woven on a horizontal loom in two
ways — u zatke or with two yarns, when the warp
was of coarse tivtik and the weft of dyed wooal, or
checked red and black with four yarns, in which
case both the warp and the weft were woal. In
earlier times some women, who had married men
in Prusac, also used the horizontal loom to weave
kilimsin several sections (na struke).®

Kilims were an important item of hand-made
textile articles in Prusac. Kilims were woven on
a vertical loom, using the techniques known as
kljecanje and overstitching. About 13 kg of wool
were needed to make one kilim, and it took one
weaver a month (alongside her household duties)
to weave. The kilims were woven with various de-
signs: grapes, Petrovac triple kolo, Zagreb triple
kolo, with kolos, orlas,* roses, bouquets of flow-
ers, tulips. The oldest motifs are vines and grapes,
kolo and petrovacki. According to B. Vladi¢-
Krsti¢ (1978a:263-264), the kilim factory in Sara-
jevo organized making of kilims na sic in many
places in Bosnia and Herzegovina. Na sic meant
that the weavers were provided with a loom, wool
and design cards, and made the carpets at home.
In the 1970s, after a number of local kilim facto-
ries merged with the Viteks textile conglomerate
in Visoko, there were about 400 weavers involved
in this arrangement in Gornji and Donji Vakuf and
Bugojno. Weavers from Prusac are also record-
ed as working for Bosnafolklor in Sargjevo. (For

8 This has not been verified, and there is nothing in the eth-
nological literature about male weaversin Bosniaand Her-
zegovina.

Melcéa, 81: My mother wove a kilim in sections on a hori-
zontal loom, not a vertical one; of the length you want.
My mother taught me to weave. She came from Prozor to

Oborce at 19 (to marry). We wove a few kilims and mats
on the horizontal loom, but a lot were made here in Prusac.
I wove linen when I was 19, when I had just married into
the Kisija family in Prusac. We also wove cerece for Serb
women.

Dula, 74: I learned to weave in Glamoc, the real we-
avers were there, my mother and aunt. We each had 200
sheep.

Vahida, 68: Orlas is the toughest pattern, there was only
one such kilim in Prusac when [ was a child.

©
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(rutavih) serdzada za molitvu (klanjacica) (Bajic,
1983: 164-168, 172-174). Osim vegetabilnih mo-
tiva, molitvene serdzade su Cesto ukrasavane mo-
tivom mihraba.

Uporedo sa proizvodnjom na sic, Prus¢anke su
radile ¢ilime za svoje potrebe, ali i po narudzbi,
najvise za pravoslavno stanovnistvo u selima Kos-
¢ani, Duriéi, Jandriéi. ™

Nakon Drugog svjetskog rata ¢ilimi su kori-
Steni 1 za zastiranje podova u kuci. Osamdesetih
godina 20. stoljeca su ru¢no radene ¢ilime poceli
zamjenjivati industrijskim proizvodima, najcesce
itisonima. PoCetkom 21. stolje¢a u Pruscu se spo-
radicno zadrzalo tkanje ¢ilima i serdzada, najvise
na poticaj nevladinih organizacija, s ciljem da se
zenska populacija ponovo pocne baviti ovim obli-
kom tekstilnog rukotvorstva.

Pletenje — Vunena nit je koriStena i za pletenje
odjevnih predmeta: Carapa, terluka (priglavaka),
vesta sa rukavima, pulovera, zatim kapa i rukavica.
Carape su bile duge do koljena, sa mustrom na grli-
¢u, najéesce na redak.

UkraSavanje tekstilnih predmeta

Vez se ucio ve¢ u dobi od 12-15 godina. Dje-
vojke 1 mlade Zene u Pruscu su, za ukrasavanje
tekstilnih predmeta, primjenjivale vez po pismu,
razli¢itim bodovima: prutak, lancanac, puni/plo-
sni vez, narodni vez na domaéem platnu — ce-
recetu ili na Sifonu, kao i vez po broju, bodovi-
juti, panami, leakrilu. Raden je i tzv. cifutski ili
kosovski vez preko usSice od igle. Sredinom i u
drugoj polovici 20. stoljeca vezom su ukrasavani
peskiri u budzak, jambezi, drapernice (sa razve-
zom) | zari¢i na prozorima, nadvratnici, ukrasni
i kalufni jastuci na se¢ijama, sjedalice (Stokrinja-
ci), posteljno rublje (jastucnice, jorganski carsafi
i Sliferi), a najcesc¢i motivi su bili buketi u kor-
pici, ruze, lozice, horozovi, golubovi. Za vez je

10 Memnuna, 82 godine: Uh, moj sinko, §ta sam svega otka-
la; tivtik sasuci, osnuj, navij na vratilo, uvedi, na stanu na
noge sam tkala. Hiljadama metara sam otkala kad neko
donese; C¢ilime su tkale moje “Ceri.

Namka, 58 godina: Tkala sam za prodaju, svima, odav-
de do Jajca, sve mustre, petrovacku, zagrebacku, banja-
lucku, sa lalama, sa kolima, sa vijencima, sa grozdovima.
Radila i krajeve, zidnjake iznad bracnih kreveta. Iza rata
Jje prestala tkati ¢ilime, samo je poducavala cure u domu,
na kursu.

more on kilim weaving in BiH see Vladi¢-Krstic,
1978a: 255-275.) The women of Prusac were also
familiar with the technique of uzlanje,®* which they
used to make prayer mats (Baji¢, 1983: 164-168,
172-174). Prayer mats were often woven not only
with floral motifs, but also with a mihrab design.

Along with working na sic, the women of
Prusac made kilims for their own use and to order,
mainly for the Orthodox Christian population of
the villages of Kos¢ani, Puri¢i and Jandri¢i.'?

Kilims continued to be used as floor mats After
World War 11, but in the 1980s they began to be re-
placed by factory-made carpets, mainly fitted. A few
kilims and prayer mats were being woven in Prusac
in the early 21% century, mainly at the instigation of
non-governmental organizations wanting to encour-
age women to take up carpet-weaving again.

Knitting. Woollen yarn was also used to knit
articles of clothing; socks, terluk (dippers), cardi-
gans, pullovers, caps and gloves. Socks came up to
the knee, with a pattern at the top, usually na redak.

Decoration of textile articles

Embroidery was taught from the age of 12 to
15. Girls and young women in Prusac used the
po pismu technique of embroidering to a pattern
drawn on the fabric, with a variety of stitches:
prutak, chain-stitch, satin-stitch, folk embroidery
on home-made linen — éerece — or chiffon. They
also used the po broju (thread-counting) tech-
nique, using proviak and cross-stitch, on cerece
made of tivtik and on jute, panamaand leacril. An-
other kind of embroidery was known as cifutski
or kosovski, through the eye of the needle. In the
mid and later 20" century embroidery was used to
decorate peskiri u budzak, jambezi (Settee covers),

1 Translator’s note: uzlanje is described on a website on
embroidery as follows: “bundles of thread are sewn to the
fabric, and used to make the pattern by interweaving and
embroidering.”
Memnuna, 82: Oh my word, I've done everything; rewinding
tivtik on a spool, setting the warp, winding the warp on the
lease stock, threading the yarn through the holes in the raddle,
Iwove on aloom on legs. I've woven thousands of metres when
someone brought [sic]; my daughters have woven kilims.
Namka, 58: I wove for sale, to everyone, fiom here to Jajce,
every design, petrovacka, zagrebacka, banjalucka, with tulips,
with kolos, with garlands, with grapes. I also made bedside
mats, and wall mats above double beds. | stopped weaving ki-
lims after the war; but just taught girls in the home, on a course.

12
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koriSten pamuéni konac u boji — perlgarn, svileni
konac i rjede srma. Od 60-ih godina 20. stoljeca
pocele su se vesti krpe za zid" kojima su ukraga-
vani zidovi u sobama, zatim trake (Strajfne) za
police, sibicnjaci i kefnjaci za Eetke. Djevojke su
za vez koristile samostojec¢i drveni derdef, Cetvr-
tastog oblika, na koji su zatezale platno. Poseb-
na Cast za vezilje je bila prilika da izvezu bajrak
(zastavu) za Ajvatovicu.!? Na bajraku su zlatnom
srmom vezeni ajeti iz Kur'ana.

Bosnjakinje u Pruscu su, po narudzbi, vezle
ukrasne maramice — cevrme za svadbu, uglavnom
za zene iz pravoslavnih sela. Vrijednost rada su
naplacivale u novcu (oko 5 KM), a tkaninu i konac
za vez su donosile naruciteljice posla.

Pod uticajem cCasopisa “Bazar”, “Prakti¢na
zena” i drugih, koji su bili dostupni Zenama u
Pruscu, 70-ih godina 20. stolje¢a se pocinje Siri-
ti i bijeli vez (8linga, toledo), koji su zene ucile
same ili su pokazivale jedna drugoj. Poznat je bio
i Supljik (vjerovatno vrsta azura) za porubljivanje
rucnih radova. I gobleni, kojima se ukrasavaju zi-
dovi u kucama, takoder se vezu 70-ih godina 20.
stolje¢a pod uticajem modnih casopisa. Umjesto
originanih goblena, na pijacama su nabavljane
kopije, sa slikom otisnutom na mrezastoj tkanini.
Cesti motivi su cvijece, likovi djece ili likovi sta-
rijih osoba u narodnoj nosnji.

Cipka, koju u Pruscu nazivaju ¢itma, je radena
iglom sa kukicom od tankog (ru¢nog) konca ili od
tire. Zavisno od predmeta, mogla je biti mala ili
velika citma, a od starine je koristena za ukrasa-
vanje rubovanapeskirima, carsafima, jambezima,
Jjajgijama, jastuc¢nicama. Neke kazivacice se sje-
¢aju da se u Pruscu radila i ¢ipka rasplet (Vladic-
-Krsti¢, 1978:214; Baji¢, 1987:204).

Keranje je, kao ukrasna ¢ipka, nalazilo primje-
Nnu na jemenijama (tankim maramama za glavu
sa Stampanim uzorkom), te oko rukava i vratnog
izreza na koSuljama. Za keranje je upotrebljavan
pamucéni konac crvene boje (mafez) ili svileni ko-
nac. Ukras na jemeniji je nazivan kitice, a motivi
su bili razli¢iti, npr. papricice, katmacic¢i, korjen-
¢ic¢i (Baji¢, 1987:206-207).

1 Rabija, 63 godine: Na zid krpe, navezes, kupis sa tekstom i
vezes, to su Srbijanci nanosili.

12 Za ovaj podatak i fotografiju zahvaljujem kolegici Svetlani
Bajic.

drapernice (with razvez) and zari¢i (window cur-
tains), door curtains, decorative and kalufni bol-
ster-shaped cushions for settees, seat covers and
bed linen (pillow cases, duvet covers). The most
common motifs were baskets of flowers, roses,
vines, roosters and doves. Coloured cotton thread,
silk thread and, occasionally, silver thread were
used. In the 1960s people began embroidering
wall cloths® shelf coverings, matchbox covers
and comb-cases. Girls used a derdef, a square
wooden frame, to hold the linen taut for embroi-
dering. Being given the opportunity to embroider
a banner for Ajvatovica was regarded as a par-
ticular honour.** These banners were embroidered
with verses from the Qur’an in gold thread.

Bosniac women in Prusac embroidered decora-
tive scarves or wedding cevrme to order, mainly for
women from Orthodox Christian villages. Thewom-
en placing the order brought the fabric and thread for
the embroidery, for which they paid about 5 KM.

In the 1970s, influenced by magazines such as
Bazar and Prakticna zena, which were available
to the women of Prusac, whitework and brod-
erie anglaise also became popular as the women
taught themselves or showed each other how to
do it. Open-work, known as Supljik, was used as
a border. Cross-stitch tapestry, used as wall hang-
ings, was also made in the 1970s, again under the
influence of fashion magazines. Rather than cre-
ating originals, copies with the design printed on
the canvas were bought at the market. The usual
designs were floral, or the figures of children or
older peoplein folk costume.

Lace, known in Prusac as ¢itma, was made with
a hooked needle using fine thread or tira. The size
of the lace varied according to the article. Lace
had been used since olden times as a border for
hand-towels, sheets, antimacassars and settee cov-
ers (jambez and jajgija) and cushion covers. Some
interviewees remember rasplet lace being made in
Prusac (Vladi¢-Krsti¢, 1978:214; Baji¢, 1987:204).

Needle lace was used on jemenija (a fine print-
ed headscarf) and on the deeves and neck of
shirts. Red cotton thread (mafez) or silk thread was
used to make needle lace, which when applied to

13 Rabija, 63: Wall cloths, you embroider, you buy with a text
and embroider, Serbs brought this.

14 T am grateful to my colleague Svetlana Baji¢ for this infor-
mation and the photograph.
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Kukicanje — Kukicanje je kao tehnika rada
bilo poznato i ranije, a na predmetima kuc¢nog
tekstila Siroku primjenu dobiva u zadnjoj Ce-
tvrtini 20. stoljeca. Za rad je upotrebljavana
igla sa kukicom i upredeni, industrijski konac
razli¢ite debljine (heklgarn). U tom periodu se,
pod uticajem modnih ¢asopisa (“Burda”, “Ba-
zar”, “Prakti¢na Zena”) vezeni predmeti sve
vise zamjenjuju kuki¢anim (heklanim) — po
prilozenim shemama se izraduju stolnjaci i mi-
ljei razlicitih oblika i veli¢ina kojima se ukra-
Savaju gotovo svi komadi sobnog i kuhinjskog
namjestaja (vitrine, komode, kredenci, police),
kao i aparati (elektri¢ni Stednjaci, frizideri, te-
levizori). Izradivani su i zenski odjevni pred-
meti (bluze, haljine). U vrijeme kada su secije
zamijenjene kauc¢ima i ugaonim garniturama, i
vezeni jambezi su zamijenjeni kuki¢anim pes-
kirima. Cest motiv na kukiGanim ukrasnim ja-
stucima su bili golubovi.

Duseke, jorgane i jastuke su izradivale same
zene. DuSeci 1 jastuci su punjeni vunom, a jor-
gani vatom. U Donjem Vakufu je bila radionica
za pucanje (ispravljanje) vune za duseke. Platno
za duseke i jorgane je bilo industrijskog porije-
kla (vrsta brokata), a prema namjeni se nazivalo
duSekluk, odnosno jorganluk. Lice jorgana je
Siveno od svilenog brokata, a nali¢je od dibeta
(pamucéne tkanine). Kalufne jastuke (od Zake —
jute i slame) je radio majstor Cubi¢ na Tepedzi-
ku (dio Prusca).

Ruho — Djevojacka oprema je pripremana
sa naro¢itom paznjom. Pored posteljnog rublja,
za ruho su pripremani ¢ilimi i krajevi — makati,
vezene, odnosno kukicane garniture (stolnjaci,
miljei, krpe za zid, draperije i zari¢i, ukrasne
jastucnice i dr.). Komplet za jednu sobu se sa-
stojao od 1 drapernice, 2 zari¢a i 3 zidne krpe.
Takoder, pripremani su i boscaluci, tj. darovi
kojima ¢e djevojka darovati ¢lanove buduce po-
rodice. Boscaluk se obi¢no sastojao od tkanine
za kat haljina ili muske koSulje, zatim donjeg
rublja, ¢arapa, peskira, vezenih cevrma. Dobro
se pazilo da bolji bos¢aluk dobije osoba koja je
mladenku darovala zlatnim nakitom. U zadnjoj
Cetvrtini 20. stoljec¢a za boscaluk su kupovani
isklju¢ivo industrijski proizvodi, a zamotavani
su u peskir.

a jemenija was known as kitice. There were vari-
ous motifs, such as papricice, katmacic¢i and kor-
Jencici (Baji¢, 1987:206-207).

Crochet was an old technique, but became wide-
spread to make household textiles only in the last
quarter of the 20" century, made using a hooked
needle and industrial thread of various thicknesses
(heklegarn). It was the influence of fashion mag-
azines such as Burda, Bazar and Prakticna Zena
that embroidery was increasingly supplanted by
crochet, to patterns provided for tablecloths, doi-
lies and covers of various shapes and sizes, used to
decorate almost every item of furniture (china cab-
inets, chests-of-drawers, sideboards, shelves) and
even stoves, refrigerators and televisions. It was
a so used to make articles of women’s clothing such
as blouses and dresses. At a time when the built-in
settee known as secija was being replaced by sofas
and three-piece suites, the old embroidered jam-
bez was replaced by a crochet antimacassar. Doves
were acommon motif for crochet cushions.

Mattresses, duvets and pillows were made by
the women themselves. Mattresses and pillows
were stuffed with wool, and duvets with cot-
ton wool. There was a workshop in Donji Vakuf
where mattresses were stuffed with wool. The
fabrics used for mattresses and sheets were facto-
ry-made (a kind of brocade), known respectively
as duSekluk and jorganluk. The top of the duvet
was made of silk brocade, and the reverse of dibet
(cotton fabric). Kalufne pillows (stuffed with jute
and straw) were made by a craftsman called Cubié¢
at Tepedzik (part of Prusac).

Trousseau. A girl’s trousseau was prepared
with particular care. Along with bed linen, it con-
sisted of kilims and bedside mats, embroidered
or crochet tablecloths, doilies, wall cloths, drapes
and curtains, cushion covers and so on. A full set
for one room consisted of one set of drapes, two
curtains, and three wall cloths. Another essential
was the boscaluk, the wedding gifts from the girl
to the members of her future family. This usualy
consisted of fabric for a man’s shirt, underwear,
socks, towels and embroidered cdevrma (rib-
bons). Great care was taken to ensure that a better
boscaluk went to the person who had given the
bride gold jewellery. In the last quarter of the 20"
century, ready-made articles only were bought for
the boscaluk, and wrapped in a cloth.
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Karakteristike tekstilnih rukotvorina
u Kraljevoj Sutjesci

Grada - Tekstilne sirovine i tkanje

Lan i konoplja — Starije kazivacice se sjecaju
da su njihove majke (bake) u selima oko Kraljeve
Sutjeske (Haljinici, Catiéi, Brnj, Tesevo, Ratanj,
Kupijari, Ri¢ica, Borovica®®i dr.) sijalelan (¢eten)
i konoplju.** Na osnovu terenskih zapisa moze se
zakljuciti da je tehnoloski postupak prerade lana i
konoplje u procesu dobijanja vlakna i proizvodnje
niti pripremljenih za tkanje bio isti kao i u drugim
dijelovima Bosne i Hercegovine, pa u ovom tek-
stu nece biti detaljnije opisivan. (OpSirnije vidjeti:
Vladi¢-Krsti¢, 1978: 176-193; Baji¢, 1987: 172-183;
Popié-Filipovi¢, 2006: 21-35) Za predenje je upo-
trebljavana preslica s baslukom i vreteno zvano
kulenika, a za prepredanje vreteno. Upotrebljava-
na je i mehanicka preslica na nozni pogon — kolo-
vrat (cekrklija), a za namotavanje prediva cekrk.

Pamucno predivo je u prvoj polovici 20. sto-
lje¢a uglavnom koristeno za ukrasavanje odjev-
nih predmeta pretkivanjem i vezom. Sredinom
20. stolje¢a pamucno predivo se pocinje upo-
trebljavati i za tkanje platna za izradu odjevnih
predmeta i kuénog tekstila, najprije kao potka,
mijesan sa konopljom, a zatim i za izradu Cistih
pamuénih tkanina.

Shovanje, tj. pripremanje osnove za tkanje, za-
htijevalo je posebno znanje i vjestinu kojoj je bio
vican izuzetno mali broj Zena. Mlade, radno spo-
sobne Zene su veé¢inom obavljale poljoprivredne
poslove na poljima, jer su muskarci bili zaposleni
u rudniku, a u slobodno vrijeme su pomagale oko
poslova vezanih za izradu tekstilnih predmeta.’®

13 Nakon zadnjeg rata vecina sela oko Kraljeve Sutjeske su
ostala napustena. Selo Borovica pripada op¢ini Vares s ko-
jom su stanovnici Kraljeve Sutjeske bili blisko povezani
rodbinskim vezama. M. S. Filipovi¢ u radu Borovicani
(1932:218-219) spominje da su tkanine za odijelo izradi-
vali od lana, konoplje, sukna i Sajaka.

Jelka, 56 godina: Baba je sijala lan i konoplju (njiva La-
nisée); lan je za beza, dd se urediti, a konoplja je gruba,
za nastavke od gaca, za stroZak. Majka je sve znala raditi,
mene je naucila tkati uzvod, melez, peskire, nacine, ponja-
ve, thkala sam za prodaju, ali ne znam snovati.

Anda, 79 godina: Platno su tkale starije Zene, ... svekrva je
znala tkati ponjave, bjelinu nasu. Tkale su se pregace, mi
smo rezale jecerme, poprsnjakove, sasijes kosulju, gace,
ispletes corape, a svekrva je znala svakakve Sare nacinjat

14

15

Characteristics of textile articles

in Kraljeva Sutjeska

Subject - Textile raw materials and weaving

Flax and hemp. Older interviewees remember
their mothers or grandmothers growing flax (¢et-
en) and hemp® in the villages around Krajeva
Sutjeska (Haljini¢i, Cati¢i, Brnj, TeSevo, Ratanj,
Kupijari, Ri¢ica, Borovica'® and elsewhere). Field
notes suggest that the way flax and hemp were
treated to extract the fibre and produce yarn for
weaving was the same as elsewhere in Bosnia and
Herzegovina, so it will not be described in detail
here. (For more see Vladi¢-Krsti¢, 1978: 176-193;
Baji¢, 1987: 172-183; Popi¢-Filipovic, 2006: 21-35)
A distaff with a basiuk [detachable head] and a
spindle known as a kulenika was used for spin-
ning, and a spindle for re-spinning. A mechanical,
foot-powered distaff (kolovrat or cekrklija) was
also used, and a cekrk was used to wind the yarn.

Cotton thread was used in the early 20" centu-
ry mainly to decorate articles of clothing by over-
stitching and embroidering. In the mid 20" century
cotton yarn also began to be used to weave cloth
for articles of clothing and household textiles, in-
itially as the weft, mixed with hemp, and then for
pure cotton fabrics.

Warping the loom required special knowledge
and skills, which very few women were able to
acquire. Young women of working age were main-
ly occupied in the fields, because the men were
working in the mine, but in their spare time the
girls helped out with the tasks associated with
making textile articles.'”

5 Jelka, 56: Dad sowed flax and hemp (Lanisée field); the
flax was for bez, it is easy to work, but hemp is coarser, for
trouser legs and stroZak. Mother could do everything, she
taught me to weave uzvod, melez, peskire, nacine, ponjave,
I wove for sale, but I don 't know how to warp a loom.

During the 1992-1995 war most villages around Kraljeva
Sutjeska were abandoned, and have not been reoccupied.
The village of Borovica is in Vare§ Municipality, with which
the people of Krajeva Sutjeska had close family ties. In
Borovicani (1932:218-219), M. S. Filipovi¢ relates that they
made fabrics for clothing from flax, hemp, sukno and Sajak.
Anda, 79: Linen was woven by older women... my moth-
er-in-law knew how to weave ponjavas, our whitefones?].
Aprons were woven, we cut out jecerme [waistcoats], po-
prsnjaks, you sew shirts, underpants, you knit socks, and
my mother-in-law could make every kind of pattern on the

1

1)
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U selima oko Kraljeve Sutjeske Zene su na
horizontalnom tkalackom stanu tkale melez (rav-
no tkanje u dva nita), cerece (tanki bez), uzvod
za rukave, nogavice i peskire sa nacinima (u Ge-
tiri nita), povoje i kape za novorodence, nacinjani
(ukraSeni) pas od meleza i uzvoda, platno (éeten) i
peskire za svakodnevnu upotrebu od lana, postelj-
no rublje (obi¢ne i ukrasene carsafe, jastucnice,
strozak), bosce za Cijaluk (za prekrivanje odjece),
bosce (Strimfle) za kofere (sanduke), cerece za
pokrova kad neko umre i dr. Uzvod je vrsta ukra
snog tkanja koje se dobije koriStenjem razlicitih
niti u osnovi tkanine (po kvaliteti i po debljini). Sa
nacinima je vrsta ukrasnog tkanja koje se izvodi
u dva ili Cetiri nita, pretkivanjem na dasku ili na
prste, pamucnim predivom u boji. Sredinom 20.
stoljeca laneno predivo je sve vise ustupalo mjesto
pamuc¢nom predivu. Sa nacinima su tkani peskiri
za razli¢ite namjene (za kriz kad neko umre, sva-
tovski, za slajbok — novEanik, za pas). (Opsirnije
o vrstama ukrasnog tkanja vidjeti: Vladi¢-Krsti¢,
1978: 199-208.)

Seoske zene su tkale i platno za prodaju. Mje-
Stanke Kraljeve Sutjeske su kupovale domace
platno — c¢erece, melez 1 nogavice sa nacinima |
Sile kosulje, bluze i gace, a od 60-ih godina 20.
stoljeca pocinju kupovati Sifon, cadorbez, $tofic i
druge tkanine (¢iti¢ — cic) industrijske proizvod-
nje. Nakon Drugog svjetskog rata su, postepeno,
iz upotrebe izbacivale dijelove tradicijske odjece i
pocele $iti haljine.

Vuna — sirovina zivotinjskog porijekla, je ko-
riStena za izradu odjevnih predmeta (caksira, gu-
njeva, ¢urdija, pregaca, tkanica, pojaseva), kao i
kuénog tekstila (éebadi, ponjava, jastuka, cilima,
prostijeraca). Svako domacinstvo je drzalo po
nekoliko ovaca (10-12 komada), koliko je hilo
dovoljno za vlastite potrebe. SiSanje ovaca je, u
okolini Kraljeve Sutjeske, najcesc¢e bio posao
Zena i starije djece, jer su muskarci uglavnom bili
zaposleni u rudniku. Analizom terenskih zapisa
je ustanovljeno da je tehnologija prerade vune i
proizvodnja vunenih niti i gotovih proizvoda ista
kao i u drugim krajevimaBosnei Hercegovine, pa
ovom prilikom nece biti detaljnije opisivano. (Op-
Sirnije vidjeti: Vladi¢-Krsti¢, 1978: 180; Bajic,

i prstima provodit na stanu, ..., ja nisam oko stana nista
radila, ..., jesam svekrvi sukala na cijevi, na cekrk, prela
sam vunu, u rukama sam radila poso...

In the villages around Kraljeva Sutjeska,
women used a horizontal loom to weave melez (a
smooth twin-yarn fabric), éerece (fine bez), uz-
vod for sleeves, nogavice and cloths sa nacinima
(with four yarns), povoje (swaddling clothes) and
caps for new-born babies, nacinjani (decorative)
belts of melez and uzvod, linen cloths (éeten) and
cloths or towels for everyday use, bed linen (plain
and decorated sheets, pillow-cases and mattress
covers), bosce for cijaluk (for covering clothes),
bosce (Strimfle) for chests, cerece for shrouds, and
so on. Uzvod is akind of decorative fabric formed
by using yarns of different thicknessand quality in
the warp. Sa nacinima is akind of decorative fab-
ric made with two or four yarns, overstitched on a
board or finger-woven using coloured cotton yarn.
In the mid 20" century linen increasingly gave
way to cotton. Cloths with nacinima were woven
for various purposes (for the cross when someone
died, for weddings, for siajbok [wallet or purse
wrap], for a belt). (For more on the types of deco-
rative weaving see Vladi¢-Krsti¢, 1978: 199-208.)

Countrywomen also wove linen for sale. The
women of Kraljeva Sutjeska bought home-made
linen fabrics— céerece, melez and nogavice with
nacinima — and sewed shirts, blouses and under-
pants, and in the 1960s they began buying chiffon,
¢adorbez, suiting and other factory-made fabrics.
After World War II traditional articles of clothing
gradualy fell into disuse and women began mak-
ing dresses.

Wool, a raw material of animal origin, is used
to make articles of clothing (caksire [baggy-seat-
ed trousers, narrow below the knee], ¢urdije [fur-
lined coat], gunj [short homespun coat], aprons,
tkanica, belts) and household textiles (blankets,
rugs, cushions, kilims). Every household had ten
or twelve sheep, enough for their own needs. In
and around Kraljeva Sutjeska shearing was usual-
ly thejob of thewomen and older children, as most
of the men were working in the mine. Field notes
suggest that the way wool was treated to produce
yarn for weaving and to make finished products
was the same as elsewhere in Bosnia and Herze-
govina, so it will not be described in detail here.
(For more see Vladi¢-Krsti¢, 1978:180; Bajic,

loom by finger-interlacing... I didn't work on the loom ...
[ did wind the pipe for my mother-in-law, on the cekrk, 1
spun wool, and I worked with my hands...
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1983: 164-180; 1987: 172-173; Popié-Filipovié,
2006: 37-41) Kod starijih mjestana je prisutno
7ivo sjecanje na sijela (prela) prilikom cesljanja
i vlaCenja vune uz paveceru/podjelu (zajednicki
obrok koji domacica priprema za Zene i djevojke
koje ¢esljaju vunu), price, pjesme’® i aSikovanje
s momcima. Vunena nit je razdvajana na vlas i
potku i motana u kudilje (pacice), tj. pripremana
za predenje. Na horizontalnom tkalackom stanu
su izradivane tkanine (SUKNO) za izradu odjevnih
predmeta, pelene za novorodencad, ¢ebad, jastu-
Ci, torbe, pregace, prostirace, bisage, POKrovci,
ponjave i dr., a ¢éilimi i serdzade na vertikalnom
tkalatkom stanu (uUza zid). Radi ustede materijala
i lakSeg krojenja u upotrebi su bile dvije vrste vu-
nenih tkanina za izradu odjevnih predmeta. Sukno
za caksire | Curdije je Sire, tkano sa $irim brdom
i pretkivano debljom potkom, a Sajak za gunjice
i fermene je uzi, tkan sa uzim brdom i pretkivan
tanjom potkom. (Culi¢, 1990: 7; Baji¢, 1983: 174)
Stupe za valjanje sukna su bile na rijeci Vijaki.
(O stupama vidjeti: Drljaca, 1959: 61-76)

Vune nije bilo u izobilju, pa se iskoristavao
svaki komadi¢ prediva ili tkanine. Za punjenje
jastuka je kori$tena prunja, vuna dobivena po-
renjem iznoSenih predmeta. Nakon cesSljanja,
ova sekundarna sirovina je dugo zadrzavala svoj
oblik, nije se sabijala, pa je bila pogodna za izra-
du jastuka.

Ponjave (za pod) geometrijskog uzorka u ka-
faz su tkane na horizontalnom tkalackom stanu u
Cetiri nita (osnova crna, potka od crne, Zute i cr-
vene vune). Prema potrebi, mogle su biti spojene
iz dvije struke i tada su koristene kao pokrivaci.
Najpoznatije su bile ponjave u vise boja koje su
tkale zene iz sela Borovica, tzv. boracke ponjave.
Na ravnom stanu su tkani i Stokrlnjaci, sedalice
za stolice, u dva nita, tehnikom uzlanja.

Poseban segment u Sirokoj paleti tekstilnog po-
kuéstva predstavlja tkanje ¢ilima. Cilimi su radeni
na vertikalnom tkalackom stanu (uza zd), tehni-
kom kljecanja i pretkivanja. (Gusi¢, 1955: 156) Za
njihovu izradu je koristena domaca vuna — uprede-
navlas za osnovu i raznobojna potka za pretkiva-
nje, a naj¢e$c¢i motivi su bili na baklave, na kola.

18 Odi prelo da se saberemo / sve su dosli, samo nema Jelke
(Ande) / daleko je, ne mere da doje/ Prelo mi je ko kad mi
i nije, kad mi nema moje musterije / Ko nam prvi u sijelo
doje, mjesto mu je uz kolino moje / Ko nam zadnji u sijelo
doje, mjesto mu je di nam listve stoje.

1983: 164-180; 1987: 172-173; Popic-Filipovié,
2006: 37-41) Older people have vivid memories
of gathering for the combing and carding process,
with a communal meal prepared by the hostess
for the women and girls combing the wool, and
with story-telling, songs®® and aSikovanje [court-
ing] with the boys. The woollen fibres were di-
vided into vias and weft and wound onto a kudilje
ready for spinning. Woollen cloth for articles of
clothing, nappies, blankets, pillows, bags, aprons,
rugs, saddle-bags, covers, ponjava drugget and so
on were woven on a horizontal loom, while kilims
and prayer mats were woven on a vertical loom.
Two types of woollen fabric were used to make
articles of clothing, with aview to saving material
and ease of tailoring. The cloth (sukno) for caksire
and ¢urdije was wider, with a deeper selvedge and
woven with a coarser weft, while the Sajak for
gunji¢i and the braided waistcoats known as fer-
men Was narrower, with a narrower selvedge and
woven with a finer weft (Culié, 1990: 7; Bajic,
1983: 174). The stamping mills for fulling cloth
were on the River Vijaka. (For stamping mills, see
Drljaca, 1959: 61-76)

Wool was not plentiful, so every scrap of yarn
and cloth was used. Pillows were stuffed with
wool recycled from worn-out articles. After comb-
ing, the secondary raw material retained its shape
for a long time, without becoming compressed,
and was ideal for making pillows,

Floor mats with geometric patterns u kafaz
were woven on a horizontal loom with four yarns
(black warp, and black, yellow and red wool weft).
Two strips could be sewn together if necessary to
make a cover. The most famous of these rugswere
the multicoloured ones woven by women from the
village of Borovica Seat covers were woven on a
horizontal loom in the uzlanje technique with two
yarns.

Kilims were an important part of the range of
hand-made textile articles. They were woven on
a vertical loom, using the techniques known as
kljecanje and overstitching. (Gusi¢, 1955: 156)
Local wool was used — spun vlias for the warp
and a multicoloured weft — and the most common

8 Odi prelo da se saberemo / sve su dosli, samo nema Jelke
(Ande) / daleko je, ne mere da doje/ Prelo mi je ko kad mi
i nije, kad mi nema moje musterije / Ko nam prvi u sijelo
doje, mjesto mu je uz kolino moje / Ko nam zadnji u sijelo
doje, mjesto mu je di nam listve stoje.
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Povezanost Kraljeve Sutjeske sa VareSom je, po-
red geografske blizine, uslovljena i mnogobroj-
nim rodbinskim vezama $§to je, posredno, uticalo
na prenosenje i Sirenje vjestine tkanja ¢ilima i na
podruéje Kraljeve Sutjeske.’” Cilimi su koristeni
za zastiranje podova, dok su serdzade koriStene
za molitvu (Bosnjaci) ili kao ukras na zidu iznad
kreveta (Hrvati). Takoder, ¢ilimi su koriSteni za
zastiranje podova u dzamijama i crkvama. (O ¢i-
limarstvu u Bosni i Hercegovini vidjeti: Vladic¢-
-Krsti¢, 1978a: 225-295)

Bojenje — Starije kazivalice se sjecaju da su
za bojenje vune koristile koru johe, a za bojenje
platna saciku (zeleni kamen). Uz to, veoma rano
su pocele koristiti industrijski proizvedene boje za
bojenje vune kod kuce, ili su opredenu vunu i sukno
nosile na bojenje kod bojadzija u Visoko.

Kostrijet je koriStena za izradu upotrebnih
predmeta: torbi za Zito, vreca, pokrovaca za konje,
kolana, bisaga.

U kud¢i je najcesce bio samo jedan krevet za
roditelje, dok su djeca spavala na podu, na duse-
cima ili naslami. Posteljno rublje se u prvoj polo-
vici 20. stoljeca sastojalo od slamarice, za koju je
strozak bio saSiven od jutane vrece, ili je tkan od
konoplje, zatim ponjave tkane na kocke, CarSafa
saSivenog od meleza ili od cadribeza (botane), ja-
stuka od vune sa lanenom navlakom ukrasenom
domacom ¢ipkom i ukrasnog lanenog CarSafa tka-
nog na zatke i ukragenog ¢ipkom. Carsaf je obo-
jen sacikom (modrim kamenom), koja daje Zuto-
narandzastu boju. Za pokrivanje je upotrebljavan
vuneni jorgan i vuneno ¢ebe, tkano u cetiri nita,
sa zatkom 1 resama na dnu. Jorgan je bio sasiven
od svilenog materijala (lice) i parheta (nali¢je), a
prosivan je na kocke.

Pletenje — Za razliku od naprijed spomenutih
predmeta izradenih od vune, ¢ija je upotreba skoro
u potpunosti i8¢ezla, danas se vunene niti koriste
za pletenje razli¢itih odjevnih predmeta: ¢arapa i
priglavaka, pulovera, dZzempera, kapa i rukavica.
Carape su pletene na pet igala od bijele vune, mu-

.....

7 Nekoliko kazivacica je potvrdilo da su njihove majke ro-
dene u Varesu i udate u Kraljevu Sutjesku i da su tkanje
¢ilima naucile od Zena koje su radile u ¢ilimari (filijala
Tkaonice ¢ilima Sarajevo). Zbog kratkotrajnog boravka na
terenu ovi navodi nisu dovoljno istrazeni.

designswere na baklave and na kola. Thelinks be-
tween Kraljeva Sutjeska and Vares, as well as their
proximity to each other, gave rise to many family
connections which had the indirect effect of trans-
ferring the craft of kilim-weaving to Kraljeva Sut-
jeska.’® Kilims were used as floor coverings, while
prayer mats were used by the Bosniacs for ritual
prayer and by Croats as a wall hanging over the
bed. Kilims were also used as floor coverings in
mosques and churches. (For more on Kilim-mak-
ing in BiH see Vladi¢-Krsti¢, 1978a: 225-295)

Dyeing. Older interviewees remember alder
bark being used to dye wool, and green vitriol
(iron sulphate) to dye linen. Industrial dyes came
into use very early to dye wool at home, or the
woollen yarn and cloth would be taken to the dyer
in Visoko.

Goat hair was used to make grain and other
sacks, horse blankets, girths and saddlebags.

There was usually only one bed in the house,
where the parents slept; the children slept on the
floor, on wool or straw mattresses. Bedding in the
early 20" century consisted of astraw mattress, the
cover of which was made of jute sacking or wo-
ven from hemp, checked blankets, sheets made of
melez Or ¢adribez (botana), woollen pillowswith a
linen pillow case decorated with home-made |ace,
and a linen topsheet woven na zatke and decorat-
ed with lace. The sheet was dyed with blue vitriol
(copper sulphate), which yields an orange-yellow
colour. A woollen duvet and woollen blanket wo-
ven with four yarns, with zatke and tassels at the
end, were used as covering. The duvet cover was
silk with the underside of parhet [fustian] and was
oversewn into squares.

Knitting. Unlike the preceding woollen articles,
the use of which has ailmost completely ceased,
woollen yarnisstill used to knit various articles of
clothing: socks and slippers, pullovers, jumpers,
caps and gloves. Socks are knitted on five needles
using white wool, men’s with a pattern of crosses,
open work or turn-over at the top, and women's
with a plain border, the top of white wool and the

19 Several interviewees said that their mothers were born in
Vares and married men in Kraljeva Sutjeska, and taht they
learned how to weave kilims from women who worked in
the carpet factory, a subsidiary of the carpet factory in Sa-
rajevo). There was insufficient time in the field to investi-
gate these statements fully.

225



M. POPIC-FILIPOVIC, OSNOVNE KARAKTERISTIKE TEKSTILNIH RUKOTVORINA U..., GZM (E) NS 50

zavrnuti), dok su Zenske pletene ravnim bodom,
gornji dio od bijele vune, a donji dio presaran naj-
¢es¢e crnom vunom. Priglavci su Sareni, pleteni
sa pet igala od raznobojne vune (krizevi, Sarke).
Bobani priglavci su pleteni od crne vune i nave-
zeni perlicama. (Beljkasi¢-Hadzidedi¢, 2005: 30 i
51) U drugoj polovici 20. stoljeca se pocinju plesti
suknje, dzemperi i hlace za djecu (vjerovatno pod
uticajem modnih Casopisa).

Preplitanje je bilo poznato u okolini Kraljeve
Sutjeske. Ovom tehnikom su radene uzice za pre-
gace, torbe | druge potrebe tako da se nekoliko
krajeva vunenih niti spoji, prebaci preko presli-
ce i prstima plete uzica Zeljenog oblika. (Baji¢,
1987: 198)

UkraSavanje tekstilnih predmeta

Vez — Kao ukrasna tehnika vez je u Kraljevoj
Sutjesci u prvoj polovici 20. stoljeca (a i ranije)
koriSten za ukraSavanje odjevnih predmeta: na
prsima, okovratnicima i manzetnama (faslicama)
muskih kosulja, na rukavima Zenskih kosulja, na
pojasevima, na zenskom oglavlju (okruga), na cr-
nim priglavcima (sa srcadima, sa kukicama), uz
rub vunenih carapa, te na tekstilnom pokuéstvu
(jambezi, jastucnice, stolnjaci, carsafi). Uobica-
jene su bile i koduljice za kr&tenje, sa navezenim
imenom novorodenceta. Do savremenog doba se
saCuvao vez na dijelovima tradicijske odjecée, koja
je jos uvijek u upotrebi. (Baji¢, 1987: 201-204)

Izmedu dva svjetska rata, ve¢im obuhvatom
zenske djece u osnovnim Skolama, vez se pocinje
primjenjivati i na tekstilnom pokuéstvu.’® Nakon
Drugog svjetskog rata, pasve do sredine 60-ih go-
dina 20. stolje¢a vez postaje dominantna tehnika
rucnog rada. U osnovnim 1 stru¢nim $kolama dje-
voj¢ice su ucile i tehniku bijelog veza od kojeg
su izradivale maramice, keceljice, jastu¢nice i sl.
Za vez je koriStena industrijska, deblja tkanina,
po strukturi sliéna domacem platnu (melez) — ca-
dribez-botana. Vezu se stolnjaci, miljei, drape-
rije za prozore, nadvratnici, zidne krpe, kefnjaci
za Cetke, Sibicnjaci, trakice (Strajfne) za police,
posteljno rublje — jastucnice i navlake (Siferi sa

18 Ana, 86 godina: Vez sam ucila od uciteljice u Skoli, lako
naucila. Ucili praviti volane, krpanje, i drugo, donosili
platno od kuce, pravili kosuljice. Radili i sa vunicom, kri-
Zic¢e na panami, ...

foot with a pattern, usually in black wool. Slip-
pers or oversocks are patterned, and are knitted
with five needles using different coloured wools
(crosses, Sarke). Beaded oversocks are made of
black wool embroidered with beads. (Beljkasi¢-
Hadzidedi¢, 2005: 30 and 51) In the latter half of
the 20" century, probably under the influence of
fashion magazines, women began to knit skirts,
jumpers and trousers for children.

Plaiting was also known in the Kraljeva Sut-
jeska area. It was used to make apron-strings and
strings for bags and other articles, and consisted
of several strands of wool joined together thrown
over the distaff and knitted with the fingers into a
string of the desired form. (Baji¢, 1987: 198)

Decoration of textile articles

Embroidery. Embroidery was used in Kraljeva
Sutjeska as a decorative technique in the early 20"
century and before. It was applied to articles of
clothing —the front, neck and cuffs of men’s shirts,
the sleeves of women’s shirts, belts, women's
caps, black oversocks (with hearts and “hooks”),
the border of woollen socks, and household arti-
cles (jambez, cushion covers, tablecloths, sheets).
Christening robes embroidered with the name of
the baby were also common. Embroidery on parts
of traditional costume survived in use into the
modern age. (Baji¢, 1987: 201-204)

Between the two world wars, with more girls
going to primary school, embroidery also began
to appear on household textiles.® After World War
I1, and until the mid 1960s, it became the principal
technique for hand-made goods. Girls were also
taught whitework or broiderie anglaise at prima-
ry and vocational school, making headscarves,
aprons, pillow casesand so on. Thefabric used was
athick factory-made fabric similar in structure to
home-made melez linen, and known as cadribez-
botana. Many different articles were embroidered:
tablecloths, doilies, drapes, door curtains, wall
cloths, comb-cases, matchbox covers, shelf cov-
ers, bed linen (pillow cases and duvet covers),
hand-towels, head scarves, jambez (antimacassars

2 Ana, 86 godina: I learned embroidery from my teacher at
school, easily. We learned flouncing, patching, and other
things, brought linen from home, made shirts. Also worked
with wool, crosses on canvas...
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poklopcima) za jorgane, peskiri, maramice, jambezi
(peskiri po jastucima i po minderu) za setije. Pri
tome je koriSten pamucni konac u boji (perlgarn,
DMC, rjede svileni konac ili srma). Vez na platnu je
izvoden tehnikom po pismu: punjeni vez, narodni
vez, dok je vez na panami i leakrilu izvoden tehni-
¢es¢i motivi su biljni: cvjetovi, lozice, listovi, vazne
sa cvije¢em, plodovi — Sipci, tre$nje, grozdovi. U
spomenutom periodu je primjenjivan i vez vunom
na juti, tehnikom po broju, za izradu stolicnjaka,
ukrasnih jastukai dekica na duvar (za ukraSavanje
zida iznad kreveta). Medu veziljama je bila usta-
ljena praksa da precrtavaju motive ili da posuduju
uzorke veza jedna drugoj. Pojedine zene su kupova-
le kataloge sa shemama i na taj nacin unosile nove
mustre. Djevojke od 16-17 godina su vezle razli¢ite
garniture za prodaju, narocito zimi kada su imale
vise slobodnog vremena.’ Krajem Sezdesetih go-
dina 20. stoljeca, vjerovatno pod uticajem modnih
Casopisa, po€inju se vesti bluze i haljine na panami.

Gobleni su, takoder, u drugoj polovici 20.
stoljeca nasli primjenu u tekstilnom pokuéstvu u
domacinstvima Kraljeve Sutjeske. Uramljeni kao
slike, koristeni su za ukraSavanje zidova, a izra-
divani su na predloScima otisnutim na mrezastoj
tkanini, kupljenim nasgjmu ili u trgovini.

Keranje je kao ukrasna ¢ipka bilo poznato i
kod bosnjackog i kod hrvatskog stanovnistva Kra-
ljeve Sutjeske. Radi se iglom za Sivenje i koncem,
najcesce uz rubove rukava i oko vratnog izreza na
s listovima 1 sl. Koristi se i za ukraSavanje rubova na
peskirima, za izradu ukrasnih kragnica i sl. Kerane
trakice sa razli¢itim motivima su upotrebljavane
za ukraSavanje jemenija — zenskog oglavlja kod
Bosnjakinja. (Baji¢, 1987: 204-207)

Kukic¢anje — 1 ako je tehnika radaiglom sa ku-
kicom bila poznata i ranije, kada je koristena za
izradu jednostavnih Cipki za ukraSavanje odjevnih
predmeta, odnosno za pletenje priglavaka, kukica-
nje tekstilnog pokuéstva za ukrasavanje enterije-
ra kucée se narocito rasirilo u zadnjoj cetvrtini 20.
stoljeca. Pod uticajem modnih ¢asopisa koji su bili
dostupni i zenama u Kraljevoj Sutjesci, izraduju se
pojedinacni predmeti ili cijele garniture (stolnjaci,

19 Zavrijednost jedne garniture mogle su kupiti cipele, mate-
rijal za suknju i bluzu i donje rublje.

for cushions and the seats of settees). Coloured
cotton thread (perlgarn, DMC, or more rarely silk
or silver thread) was used to embroider linen fab-
ric po pismu (to a pattern on the fabric): “filled”
or folk embroidery. Embroidery on panama and
leacril was po broju (counting stitches); crosses,
proviak and cross-stitch. The most common mo-
tifs were flowers, vines, leaves, vases of flowers,
and fruit — rose-hips, cherries, grapes. Wool was
also used to embroider jute, po broju, to make seat
covers, cushion and wall hangings to go above
the bed. It was common practice for embroider-
ers to trace the designs or to lend each other fin-
ished articles. Some women bought pattern books,
thus introducing new designs. Girls of 16 or 17
embroidered various sets for sale, particularly in
winter when they had more sparetime.? Inthelate
1960s, probably under the influence of fashion
magazines, women began embroidering panama
blouses and dresses.

Tapestry also had a place among household
textilesin Kraljeva Sutjeskain the latter half of the
20" century, framed and hung on the wall. These
tapestries were worked in cross-stitch on canvas
preprinted with a design and purchased at fairs or
from shops.

Needle lace was familiar to both the Bosniac
and Croat population of Kraljeva Sutjeska. It was
made with a needle and thread and usually applied
to shirt cuffs and collars. The most common mo-
tifs were branchlets, flowers and leaves and the
like. It was also used as a border for hand-towels
and to make decorative collars. Needle lace bands
of various designs were also used to decorate the
jemenije (women's caps) worn by Bosniacs. (Ba-
ji¢, 1987: 204-207)

Crochet. Though the hooked needle had been
in use for some time, to make simple lace for ar-
ticles of clothing or to knit oversocks, the use of
crochet to make decorative articles for the home
became widespread in the last quarter of the 20™
century. Under the influence of the fashion maga-
zines that the women of Kraljeva Sutjeska also had
access to, individual articles or entire sets (table-
cloths, doilies, curtains, bands to decorate shelves
or bed linen, antimacassars and so on) were made.

2 The price obtained for a set was sufficient to buy shoes and
material for a skirt, blouse and underwear.
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miljei, zavjese, trake za ukrasavanje polica ili po-
steljnog rublja, prekrivaci za naslonjace na kauci-
ma itd.). U bosnjackim kucama su naslonjaci na
ugaonim garniturama ili kau¢ima obavezno ukra-
Seni Sirokim kukicanim trakama koje po obliku i
funkciji podsjecaju na jambeze koji su ranije kori-
Steni za ukrasavanje jastuka na se¢ijama.

Za vrijeme terenskih istrazivanja je konstato-
vano da i ovaj oblik ru¢nog rada postepeno iZlaz
iz mode, a za ukrasavanje se sve vise koriste tvor-
nicki izradeni predmeti.

Aplikacije — Staklena zrnca (bopci) u raznim bo-
jama su koriSteni za izradu Zenskih pojaseva (bobani
pas), ukrasavanje priglavaka, ukrasavanje pletenih
narukvica (bobani belenzuci), te za izradu ogrlica
(derdana). (Beljkasi¢-Hadzidedi¢, 2005: 48-50)
U proslosti su za ukrasSavanje odjece upotrebljavane
razne vrste Sritai gajtanakoji su priSivani uz rubove
na jeCermama, koparanima, gunji¢ima, dzemadanima.

Ruho® — Opremi djevojaka za udaju je pokla-
njana naroc¢ita paznja. Od dobro odgojene djevojke
se o¢ekivalo da ne sjedi besposlena, nego da plete,
veze ili hekla. Za ruho su, prema sje¢anju kazivaci-
ca, pripremani: Sest dugackih jastuka, dva jorgana,
dvadifera (navlake), dva duseka, ponjave suknene
i drolje, vezeni kompleti za ukragavanje kuhinjskog
i sobnog namjestaja — stolnjaci, krpe, miljei, itd. Ovi
predmeti su ¢uvani u sanducima (koferima), koji su
nakon vjenc¢anja donoseni u ku¢u mladozenje. Na-
kon zvani¢ne prosidbe, momak ili njegov otac su
davdi djevojci amanet (odredenu sumu novaca) da
kupi darove kojima ¢e darovati mladozenjine rodi-
telje 1 najblize srodnike. Vrijednost amaneta je bila
razli¢ita, a mogla je doseci i vrijednost jednog vola.
Sadrzaj dara (boscaluka) je bio uobicajen i kod
Bosnjaka i kod Hrvata, a ¢inili su ga: kosulja, gace,
Carape, peskir, cevrma — ukrasna maramica. Za za-
motavanje je koriStena posebno navezena bosca.
Nakon Drugog svjetskog rata postepeno prestaje
izrada ukrasnih maramica (cevrma), aumjesto njih
su od platna krojene maramice koje su porubljene
azurom i navezene u jednom uglu.

Sredinom 20. stoljec¢a jos uvijek je bila praksa
da se darovi pripremaju od ruc¢no pletenih i tkanih
domacih proizvoda. Krajem Sezdesetih godina 20.
stoljec¢a za darove su poceli kupovati industrijske

2 Bosnjacko stanovnistvo u Kraljevoj Sutjesci za ruho upo-
trebljava i rije¢ sejsana.

In Bosniac houses, the back rests of three piece
suites and sofas were invariably decorated with
wide crochet bands reminiscent in shape and pur-
pose of the jambez that formerly adorned settee
cushions.

During the field research it was found that this
kind of handwork is going out of fashion, with
factory-made articles increasingly being used to
decorate the home.

Appliqué. Glass beads of various colourswere
used to decorate women's belts, slippers and
knitted gloves, and to make necklaces. (derdan)
(Beljkasi¢-Hadzidedi¢, 2005: 48-50) In the past,
various kinds of braid and frogging were applied
to jecerma and dzemadan waistcoats, tunics and
coats.

Trousseau. ?? A girl’'s trousseau was the ob-
ject of particular care. A well-brought-up girl was
expected not to sit idle, but to knit, embroider or
crochet. Asinterviewees remember it, a trousseau
consisted of six bolsters, two duvets, two duvet
covers, two mattresses, drugget (ponjava) and
rag rugs (drolje), and embroidered sets for kitch-
en and living room furniture — tablecloths, doilies
and so on. These were kept in chests which were
brought to the bridegroom’s house after the wed-
ding. Following an official proposal, the boy or
his father would give the girl amanet (a certain
sum of money) to buy the gifts she would give
to the groom’'s parents and closest relatives. The
amount of amanet varied, but could be as much as
the price of an ox. The gifts (boscaluk) consisted
of the same items among Bosniacs and Croats: a
shirt, trousers, socks, hand towel, and cevrma — a
decorative kerchief or scarf. A specially embroide-
red boscéa was used to wrap the gifts. After World
War II the decorative kerchief fell out of fashion,
to be replaced by a linen kerchief with an open-
work border and one corner embroidered.

In the mid 20" century it was still the custom to
make hand-knitted and home-woven gift, but by
the late 1960s people had begun buying factory-
made articles such as shirts, underwear, socks, he-
adscarves, handkerchiefs, hand towels and so on.
Bought fabric was used to wrap the giftsinstead of
a hand-woven and embroidered bosca.

22 Aswell asthe usual word ruho for trousseau, the Bosniacs
of Kraljeva Sutjeska also use the word sejsana.
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proizvode: kosulje, donje rublje, ¢arape, marame
za glavu, maramice, ru¢nike i sl. Umjesto tkane i
navezene bosce, za zamotavanje darova su upotre-
bljavani kupovni ruénici.

Ruc¢ni rad je podrazumijevao i Sivenje odjevnih
predmeta. Nekoliko kazivacica je potvrdilo da su
zavrsile krojacki tecaj, Sto im je omogucilo da uz
pomoc¢ Siva¢e masine Siju odjecu za svoje ukucéane.
U Kraljevoj Sutjesci su radili i zanatlije krojaci.?*

U prvom desetljecu 21. stolje¢a zadrzalo se
tkanje ponjava drolja (od ostataka starih tkanina).
Pojedine nevladine organizacije (UZOK “Kakanj-
ke”, TERA, “Zene za zene”’) su nakon rata u Bosni
i Hercegovini 1992. — 1995. godine pokusale, kroz
razlic¢ite oblike druzenja, okupiti Zene i Zzensku
omladinu s ciljem ozivljavanja tradicijskih vjesti-
na tkanja, veza, pletenja. U tom smislu su organi-
zirane radionice i kursevi tkanja, Sivenja i drugih
oblika ru¢nog rada, uz predavanja o znacaju kul-
turnog naslijeda koje se pod pritiskom opce globa-
lizacije gubi. Zenama je pruZena $ansa da radom
kod kuce doprinesu pobolj$anju kuénog budzeta, a
tkanje beza je placano 3 KM po metru.

Privatna zbirka (muzej) — Porodica Plasto (Se-
nad i Alvedina) je nakon zadnjeg rata pocela saku-
pljati dijelove narodne nosnje, tekstilnog pokucstva
i upotrebne predmete da bi ih sacuvali od zaborava.
Kolekcija je smjeStena u staroj porodicnoj kuéi, a
medu mjestanima je poznata kao “muzej”. Pored
predmeta iz vlastitog porodicnog naslijeda i pred-
meta iz Kraljeve Sutjeske, u ovoj zbirci se nalaze
i predmeti iz drugih krajeva Bosne 1 Hercegovine,
kao 1 predmeti iz inostranstva. Namjera porodice
Plasto da od zaborava otrgne i saCuva kulturno na-
slijede svoga kraja zasluzuje svaku pohvalu, iako
nedostatak kriterija za odabir predmeta koji ¢e biti
sacuvani znacajno umanjuje njihovu plemenitu na-
mjeru. Takoder, prostor u kojem su predmeti pohra-
njeni je, zbog velike koli¢ine vlage, neadekvatan,
pa uskoro moze doc¢i do vecih oStecenja na predme-
tima od tekstila i drveta. Za kvalitetnu realizaciju
ovog projekta je neophodna strucna pomoc.

*

U Pruscu i Kraljevoj Sutjesci je prilikom boravka
na terenu prikupljen odreden broj podataka o si-
rovinama i pomagalima za proizvodnju tekstilnih

2 Otac Ive Dugonjic¢a, doseljen iz Varesa, je bio krojac.

Handwork also included making clothes. Some
interviewees said they had taken atailoring course
so that they could use a sewing machine and make
clothes for their family members. There were also
trained tailorsin Kraljeva Sutjeska.?®

Rag rugs (drolje) were still being made in the
first decade of the 21% century. After the 1992-
1995 war in Bosnia and Herzegovina, some NGOS
(UZOK Kakanjke, TERA, Zene za Zene) tried to
bring women and girls together in various ways to
revive the traditiona crafts of weaving, embroi-
dery and knitting, holding workshops and cours-
es in weaving, sewing and other handicrafts, and
giving talks on the importance of the cultural her-
itage, which was being lost under pressure from
globalization. Women were given the opportunity
to work at home to help the family budget, and bez
cloth was sold at 3 KM ametre.

Private collection (museum). The Plasto fami-
ly (Senad and Alvedina) began collecting articles
of folk costume, household textiles and articles
of everyday use after the 1992-1995 war, to save
them from being consigned to oblivion. The col-
lection, which is kept in the old family house, is
known to local residents as the museum. In addi-
tion to articles belonging to the family itself and
other articles from Kraljeva Sutjeska, it also in-
cludes items from other parts of Bosnia and Her-
zegovina and beyond. The Plasto family’s deter-
mination to preserve the cultura heritage of their
part of the world is very commendable, but the
absence of criteria for the selection of articles to
be rescued diminishes the value of the collection.
The premises where the articles are kept is also
unsuitable, being very damp, and the textile and
wooden articles could soon suffer major damage.
Professional assistance is essential to ensure the
success of the project.

*

During the field work in Prusac and Kraljeva Sut-
jeska, information was gathered on the raw ma-
terials and aids used to produce textile fibres, on
the types of woven fabrics used to make clothing
and household articles, and on knitting and dec-
orative work. Every technique was recorded in

2 Tvo Dugonji¢’s father, who moved here from Vares, was a
tailor.
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vlakana, o vrstama tkanina za izradu odjevnih
predmeta i kuénog tekstila, kao i o pletenju i ukra-
snim tehnikama rada. Na oba istrazivana podruc-
ja su zabiljezeni svi oblici tekstilnih rukotvorina:
tkanje, pletenje, vez, Sivenje, kukicanje, aplicira-
nje. Zbog kratkotrajnog boravka naterenu (10-12
dana na svakom od lokaliteta), nije bilo moguce
provjeriti sve navode dobivene od kazivacica.

Podaci o vrstama i primjeni tekstilnih ruko-
tvorina u 19. i na samom pocetku 20. stoljeca su
zabiljeZzeni samo prema sjecanju, odnosno pre-
ma oskudnim podacima iz literature. I u Pruscu
i u Kraljevoj Sutjesci su zabiljezena sjecanja da
su u prvoj polovici i sredinom 20. stolje¢a uzga-
jane tekstilne biljke lan i konoplja. Tekstilna vla-
kna su preradivana u niti od kojih su tkanjem na
horizontalnom tkalackom stanu izradivane razne
vrste tkanina za odjecu i kuéni tekstil. (Gusic,
1955: 46; Petrovi¢, 2003: 249) Pocetkom 20. sto-
lje¢a u upotrebi je bilo i pamucno predivo, koje
je zbog skupoce najprije koristeno samo za ukra-
Savanje odjevnih predmeta. U periodu izmedu
dva svjetska rata i u drugoj polovici 20. stoljeca
pamucno predivo je postepeno zamjenjivalo lan i
konoplju, najprije kao potka u mijeSanim tkanina-
ma, a kasnije kao jedino predivo za izradu tkanina.
Takoder, zabiljezena su sje¢anja na uzgoj ovaca
od kojih je dobivana vuna koja je koristena za pro-
izvodnju sukna za izradu odjece, kuénog tekstila i
pletenje carapa, kapa, dzempera i dr. Tehnologija
prerade tekstilnih biljaka, proizvodnja niti i tkanje
raznih vrsta platna i tkanina od vune uz upotrebu
horizontalnog tkalackog stana, kao i termini koji
se pri tome koriste, su isti ili veoma sli¢ni kao i u
drugim regijama u Bosni i Hercegovini (Vladi¢-
Krsti¢, 1978; Baji¢, 1983; 1987; Popi¢-Filipovic,
2006), a u vremenskom kontinuitetu se nadove-
zuju na tkane proizvode poznate jo§ u srednjem
vijeku. (Petrovi¢, 2003: 9-31)

Na oba lokaliteta je zabiljezena tradicija tkanja
¢ilima na vertikalnom tkalaGkom stanu, tehnikom
kljecanja. (Petrovi¢, 2003:149) Taj oblik tekstilnog
rukotvorstva u Pruscu je bio daleko vise razvijen, s
obzirom na ¢injenicu da su na Sirem podrucju Do-
njeg Vakufa i Bugojna zene bile ukljucene u rad
na sic za Tkaonicu ¢ilima. (Vladi¢-Krsti¢, 1978a)
Vrijeme provedeno naterenu nije bilo dovoljno da
se ¢ilimarstvo, kao oblik tekstilnog rukotvorstva u
Pruscu, detaljnije istrazi.

both places: weaving, knitting, embroidery, sew-
ing, crochet, appliqué work. Since only 10 to 12
days were spent in each place, it was impossible
to verify all the information received from our in-
terviewees.

The information they provided on the types
and use of textiles in the 19" and early 20" cen-
tury was based on their recollections and the
scanty details to be found in the literature. In
both Prusac and Kraljeva Sutjeska, people re-
membered flax and hemp being grown for their
textile fibres in the early and mid 20" century.
The fibres were spun into yarn, which was wo-
ven on a horizontal loom to produce fabrics of
various kindsfor clothing and household articles.
(Gusi¢, 1955: 46; Petrovic, 2003: 249) In the ear-
ly 20" century, cotton was also in use, but was so
expensive that it was used only to decorate arti-
cles of clothing. Between the two world wars and
in the latter half of the 20" century cotton grad-
ually replaced flax and hemp, initially as weft in
mixed fabrics, and later asthe only yarn used. In-
terviewees also remembered sheep being raised
for their wool, which was used to make cloth for
articles of clothing and household textiles, and
for knitting socks, caps, jumpers and so on. The
techniques used to process the fibre-yielding
plants and to produce yarn and weave various
kinds of linen and woollen fabrics on the hori-
zontal loom, and the terms used, are the same as
or very similar to those in other parts of Bosnia
and Herzegovina (Vladi¢-Krsti¢, 1978; Bajic,
1983; 1987; Popi¢-Filipovi¢, 2006), and date
back to mediaeval times, when woven fabrics are
known to have existed. (Petrovi¢, 2003: 9-31)

The tradition of weaving kilims on a vertical
loom using the kljecanje technique was record-
ed in both places. (Petrovi¢, 2003:149) It was far
more widely practised in Prusac, as evidenced
by the fact that women in the Donji Vakuf and
Bugojno area were engaged in working na sic
for the carpet factory. (Vladi¢-Krsti¢, 1978a) The
time spent in the field was insufficient to study
kilim-making as a form of textile handicraft in
Prusac in greater detail.

Bosniac women in Prusac wove various kinds
of linen for their own requirements and sold them
to order to Serbs and Croats in the Donji Vakuf
and Bugojno area. They did not weave thewoollen
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Bosnjakinje u Pruscu su tkale razne vrste platna
za svoje potrebe 1 za prodaju, po narudzbi, Srbima i
Hrvatimau okolini Donjeg Vakufai Bugojna Sukno
za izradu zimske odjece nisu tkale, nego su ga kupo-
vale od tkalaca (muskaraca) iz Gornjeg Vakufa.

Tkanjem su se tokom 20. stoljeca bavile malo-
brojne Bosnjakinje u Kraljevoj Sutjesci i Hrvatice
doseljene iz okolnih mjesta, dok se Zene opcenito
u Kraljevoj Sutjesci nisu bavile tkanjem. Platno i
sukno za izradu odjevnih predmeta su narucivale
kod tkalja u selima oko Kraljeve Sutjeske i Varesa,
ili su kupovale industrijski proizvedene tkanine od
kojih su izradivale odjevne predmete.

Tkalje u Pruscu i okolini Kraljeve Sutjeske
su upotrebljavale naziv ceten za lan i kudilja za
konoplju, odnosno cerece, melez, uzvod, bez /
platno za razli¢ite vrste tkanina od lana, konoplje
ili pamuka. Poznavale su i slozena tkanja u Ceti-
r nita (uzvod, ¢erece), kao i ukraSavanje platna
prebiranjem na prste i na dasku. Ovu tehniku u
Pruscu nazivaju zahmet, a u Kraljevoj Sutjesci sa
nacinima. (Vladi¢-Krsti¢, 1978: 208; Baji¢, 1987;
Popic¢-Filipovi¢, 2006) Za vunene tkanine je uobi-
¢ajen naziv sukneno, a tkano je u dva i Cetiri nita.
Na podrucju Kraljeve Sutjeske razlikuju dvije vr-
ste vunene tkanine za izradu odjevnih predmeta:
sukno (Sire i deblje) i Sajak (uze i tanje). Ove dvije
vrste tkanina su upotrebljavane radi uStede mate-
rijala i lakSeg krojenja pojedinih dijelova odjece.

Izradom duseka od vune i jorgana od pamuka
ili vune bavile su se uglavnom Bosnjakinje kako
za svoje potrebe, tako i po narudzbi, za novac.

Pletenje odjevnih predmeta od vune sa jednom,
dvije ili pet igala je jedina tehnika ru¢nog rada
koja je, na oba ispitivana podrucja, kontinuirano
bila u upotrebi tokom cijelog 20. stoljeca. Ova teh-
nika rada svoju primjenu nalazi i danas. Najvise se
pletu carape, puloveri i dzemperi kako za djecu,
tako 1 za odrasle.

Ukrasavanje odjece vezom, ¢ipkom i aplikacija-
ma predstavlja staru folklornu tradiciju svih naroda
u Bosni i Hercegovini. (Gusi¢, 1955: 100) Prestan-
kom nosenja tradicijske odjece, prestala je i upo-
treba ovakvog nacina ukrasavanja. Izuzetak Cine
dijelovi tradicijske odjece koji se, jos uvijek, oblace
za praznicne dane, ili se izraduju za potrebe folklor-
nih drustava. Do sredine sedamdesetih godina 20.
stolje¢a zadrzala se primjena razlicitih tehnika veza
za ukrasavanje kuénog tekstila, kao i nekih dijelova
zenske odjeée pod uticajem modnih Casopisa.

cloth used to make winter clothing, but purchased
it from (male) weaversin Gornji Vakuf.

A few Bosniac women in Kraljeva Sutjeska,
aong with Croat women from nearby villag-
es, were engaged in weaving in the 20 century,
but women in genera in Kraljeva Sutjeska did
not weave. They bought linen and woollen cloth
for making clothes from weavers in the villages
around Kraljeva Sutjeska and Vares, or bought
factory-made fabrics for the same purpose.

Weavers in Prusac and around Kraljeva Sut-
jeska used the word ceten for flax and kudilja for
hemp, and the words éerece, melez, uzvod, bez /
platno for various kinds of linen, hempen or cot-
ton fabrics. They were also familiar with complex
weaving using four yarns (uzvod, cerecée), and
with the decoration of linen by finger-weaving or
on the board. In Prusac this technique was called
zahmet, while in Kraljeva Sutjeska it was known
as sa nacinima. (Vladi¢-Krsti¢, 1978: 208; Bajic,
1987; Popic¢-Filipovi¢, 2006) The usual term for
home-woven woollen fabric was sukneno, which
was woven with two or four yarns. Two kinds of
woollen fabric used for clothing were distinguished
in Kraljeva Sutjeska— sukno, which was wider and
thicker, and the narrower, thinner Sajak. These two
different kinds were devel oped to save material and
to makeit easier totailor certain articles of clothing.

It was mainly Bosniac women who made wool-
|en mattresses and cotton or woollen duvets, both
for their own use and to order, for cash.

The only handicraft technique in use through-
out the 20" century in both areas, and till prac-
tised today, was knitting woollen articles on one,
two or five needles. The most common knitted
articles are socks, pullovers and jumpers for both
children and adults.

Decorating clothing with embroidery, lace and
appliqué work is an old folklore tradition of al
the peoples of Bosnia and Herzegovina. (Gusic,
1955: 100) When people stopped wearing tradi-
tional costume, the use of this kind of decoration
also ceased, with the exception of those articles of
traditional clothing that are still worn on festival
days or by the members of folklore societies. The
custom of decorating household textiles with var-
ious kinds of embroidery persisted until the mid
1970s, as well as that of embroidering various ar-
ticles of women’s clothing, under the influence of
fashion magazines.
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Zlatovez je oduvijek predstavljao privilegiju bo-
gatijeg drustvenog sloja. Na oba ispitivana lokaliteta
je zabiljezeno da su, kao dio porodi¢nog naslijeda,
sacuvani pojedini primjerci kuénog tekstila izrade-
ni u zlatovezu (ostaci boscaluka — cevirme, peskiri).
Zlatovez je raden tehnikom po pismu, a naj¢esée su
koristeni biljni motivi. (Petrovié, 2003: 320)

Bijeli vez je, uz rasplet i ¢ipku, koriSten za ukrasa-
vanje dijelova tradicijske odjece. (Gusi¢, 1955: 100;
Petrovi¢, 2003: 345) Tokom 20. stoljeca, a narocito
u periodu nakon Prvog svjetskog rata do sredine se-
damdesetih godina 20. stoljeca, bijeli vez se susre-
¢e kao ukras na kuénom tekstilu na oba ispitivana
podrugja. Zenska populacija u Kraljevoj Sutjesci,
odnosno u Pruscu je ovu tehniku veza ucila u okvi-
ru predmeta Rucni rad u osnovnim $kolama, ili na
tecajevima u strucnim skolama. Dostupnost modnih
Casopisa je podsticala Sirenje ove ukrasne tehnike.

Kukicanje, odnosno pletenje jednom iglom sa
kukicom je, na oba ispitivana lokaliteta, u tradi-
cijskom tekstilu primjenjivano za izradu Cipke za
ukrasavanje prsnog i vratnog izreza, rubova na ru-
kavima ili za ukrasno spajanje rubova na skutima.
Takoder, iglom sa kukicom su pleteni priglavci ili
su ukrasavani gornji dijelovi ¢arapa. Ukrasna Cip-
ka (¢itma) je prisivana na rubove peskira, CarSafa,
jastucnica. U zadnjoj Cetvrtini 20. stoljeca kukica-
nje se kao ukrasna tehnika ru¢nog rada naglo Siri,
pri ¢emu skoro u potpunosti potiskuje vez. Pod
uticajem modnih Casopisa iz zemlje 1 inostranstva
(“Burda”, “Bazar”, “Prakticna Zena” i dr.), koji u
posebnim prilozima Stampaju mustre sa detaljnim
opisima rada, kuki¢ane predmete je izradivala sko-
ro svaka zena i djevojka, a kuki¢anim miljeima
raznih veli¢ina su prekriveni skoro svi predmeti u
ku¢i (sobni i kuhinjski namjestaj, ku¢anski aparati).

Ekonomske promjene u bosanskohercegova-
¢kom drustvu, do kojih je doslo tokom druge polovice
20. stoljeca (industrijalizacija zemlje, zaposljavanje
vecéeg broja stanovnika sela u zemlji i inostranstvu,
smanjen obim poljoprivrednog privredivanja, visok
procent Skolovanja djece u osnovnim i srednjim
Skolama) su uticale i na promjene u kulturi stanova-
nja stanovnika Prusca i Kraljeve Sutjeske. U ¢lanku
Globalizacija, kultura kapitalizma i globalna kultu-
ra, Snjezana Coli¢ isti¢e da “...globalizaciju moze-
mo odrediti kao sklop gospodarskih, socijalnih, kul-
turnih i politickih procesa koji vode sve vecoj pove-
zanosti 1 meduzavisnosti pojedinih dijelova svijeta.
Istodobno, to je proces gospodarskog, socijalnog,

Gold and silver thread embroidery was always
the preserve of the wealthier classes. It was found
in both areas that occasional articles with gold
thread embroidery were kept as family heirlooms
(articlesfrom aboscaluka — cevrme, hand towels).
Gold thread embroidery was done po pismu, usu-
ally with floral designs (Petrovi¢, 2003:320).

Whitework or broderie anglaise, open-work and
lace were used to decorate articles of traditiona
clothing. (Gusi¢, 1955: 100; Petrovic¢, 2003: 345) In
the 20" century, and particularly after World War I
up to the mid 1970s, whitework was found as dec-
oration on household textiles in both areas. The
women of Kraljeva Sutjeska and Prusac learned
the technique in handicraft classes at school or
courses at vocational school. The availability of
fashion magazines encouraged the spread of this
decorative technique.

Crochet, using a single hooked needle, was
used in both areas to make lace to decorate collars
and cuffs or to make a decorative seam for skirts.
Oversocks and the decoration on sock-tops were
also made with a hooked needle. Decorative lace
was stitched to the edges of hand-towels, sheets,
pillow-cases and so on. Crochet became sudden-
ly much more popular in the last quarter of the
20" century, amost entirely replacing embroi-
dery. Inspired by fashion magazines, both local
and foreign (Burda, Bazar, Prakticna zena and
so on), which produced specia supplements with
patterns and detailed descriptions, amost every
woman and girl made crochet articles, and crochet
doilies of various shapes and sizes covered almost
everything in the house (furniture and even kitch-
en appliances).

The economic changes that took place in Bos-
nia and Herzegovina in the latter half of the 20"
century (industrialization, increased numbers of
people from rural areas finding jobs at home or
abroad, the decline in agriculture, more children
attending primary and secondary school) also had
an impact on the lifestyle of the people of Prusac
and Kraljeva Sutjeska. In her “Globalizacija, kul-
tura kapitalizma i globalna kultura,” Snjezana
Coli¢ notes that “globalization may be defined
as the nexus of economic, social, cultural and
political processes that lead to ever greater links
and interdependence between different parts of
the world. It is aso an economic, social, cultur-
a and political process that crosses the borders of
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kulturnog i politi¢kog djelovanja koje nadmasuje
granice nacionalnih drzava”. Promjene nastale u
tekstilnom rukotvorstvu Prusca i Kraljeve Sutjeske
tokom 20. stolje¢a odrazavaju “dinamicku prirodu
kulture* jer, “Zivot nije staticki niz okolnosti, ve¢ je
proces (strujanje)”. (Coli¢, 2004: 185-186) Iako je u
ranijem periodu bilo prepoznatljivo po svojim lokal-
nim znacajkama, proces globalizacije koji ... stvara
dva kontradiktorna efekta, jednakost i radiku, ...”
(Coli¢, 2004: 190) je, u drugoj polovici 20. stoljeca,
zahvatio i tekstilno rukotvorstvo na podrucju Prusca
i Kraljeve Sutjeske. Umjesto rucno radenih tkani-
na za izradu odjevnih predmeta i kuénog tekstila,
upotrebljavgju se industrijske tkanine, a tradicijski
oblici i dekorativni elementi su zamijenjeni onim
univerzalnim, dospjelim izvana, uz pomo¢ modnih
Casopisa, televizijskih emisija, trgovacke ponude...
Prvo desetljece 21. stolje¢a karakterizira skoro pot-
pun prestanak izrade ukrasnih predmeta ku¢nog tek-
stila, jer “viSe nisu u modi”. Vezene i kukicane gar-
niture pripremljene za djevojacko ruho — slozene su
u ormarima. One svjedoce o (uzaludno) utrosenom
vremenu njihovih majki koje, za razliku od svojih
kéeri, nisu bile spremne napustiti tradiciju.

nation-states.” The changes to textile handicrafts
in Prusac and Kraljeva Sutjeska in the 20" cen-
tury reflect the “dynamic nature of culture,” for
“culture is not a static set of circumstances, but a
process or flux”. (Coli¢, 2004: 185-186) Though
places were formerly recognizable from the local
features, globalization, which “creates two contra-
dictory effects, similarity and difference” (Coli¢,
2004: 190), impacted on the textile handicrafts of
Prusac and Kraljeva Sutjeska in the 20" century.
Instead of home-made fabric for articles of cloth-
ing and household goods, factory-made fabrics
were used, and traditional forms and decorative
elements were replaced by universal ones intro-
duced from elsewhere, with the help of fashion
magazines, television shows, and market forces.
The first decade of the 21% century saw the aimost
complete disappearance of decorative household
textiles, which are “no longer in fashion.” Embroi-
dered and crocheted sets made for a girl’s trous-
seau are tucked away in cupboards, evidence of
the (pointless) waste of time by their motherswho,
unlike their daughters, were not willing to aban-
don their traditions.
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Popis kazivaca / List of interviewees

Prusac:

. Hamida Cizmo, r. Karali¢, 1948. g.

. Namka Cizmo, r. Began, 1950. g.

. DZevad Daud, voditelj KUD Prus¢ak

. Kasim Dautovi¢, r. 1949. g.

. Latifa (Iza) Dautovi¢, r. Brki¢, 1953. g.
. Zekira Dzuvho, r. Dzihan, 1950. g.

. Memnuna Elkaz, r. Hadziabdi¢, 1926. g.
. Almasa Hamzakadi¢, r. 1927. g.

. Kasema Hamzakadic¢, r. 1949. g.

. Senada Hamzakadié¢, r. 1958. g.

. Abida Karali¢, r. 1948. g.,

. Safet Krslak, r. 1935. g.

. Bula Sijamija, r. Hadzi¢, 1935. g.,

. Suada Sijamija, r. Cepalo, 1972. g.,

. Ismet Silajdzija, r. 1931. g.,

. Rabija Silajdzija, . 1935. g.

. Vahida Terzi¢, r. U¢embarli¢, 1940. g.
. Nijaz U€embarli¢, r. 1936. g.

Kraljeva Sutjeska:

. Bozana Azdaji¢, r. Josipovi¢, 1950. g.
. Anto Azdaji¢, r. 1945. g.

. Antonija Azdaji¢, r. Josipovi¢, 1947. g.
. Nada Azdaji¢, r. Rados, 1945. g.

. Franjo Azdaji¢, 1940. g.

. Ljuba Bozanovi¢, r. Andri¢, 1940. g.

. Mara Bjelavi¢, r. Majstorovi¢, 1956. g.
. Ivo Dugonji¢, 1929. g.

. Mirko Filipovi¢, r. 1926. g.

. Marija Filipovié¢, r. Azdaji¢, 1931. g.

. Anda Juri¢, r. Beni¢, 1929. g.

. Jelka Jurjevi¢, r. Stijepi¢, 1954. g.

. Hasna Krivokapi¢, (Obre) oko 75 godina
. Katarina Kvesi¢, r. Rodi¢, 1936. g.

. Kasim Plasto, 1932. g.

. Selima Plasto, 1935. g.

. Zahida Plasto, r. Dzanan, 1930. g.

. Ana Rodi¢, 1922. g.

. Ana Sain, r. Sapina, 1933. g.

. Gordana Sain, r. Rodi¢, 1949. g.

. Mira Trgovcevic, r. Gluvié¢, 1938.

. Janja Sain, r. Tunji¢, 1938. g.

. Mijo Sain, 1935. g.

. Anica..., 1935. g.
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Prusac:

. Hamida Cizmo, née Karali¢, 1948

. Namka Cizmo, née Began, 1950

. Dzevad Daud, head of KUD Prusé¢ak

. Kasim Dautovi¢, b. 1949

. Latifa (Iza) Dautovi¢, née Brki¢, 1953
. Zekira Dzuvho, née Dzihan, 1950

. Memnuna Elkaz, née Hadziabdi¢, 1926
. Almasa Hamzakadi¢, b. 1927

. Kasema Hamzakadi¢, b. 1949

. Senada Hamzakadi¢, b. 1958

. Abida Karali¢, b. 1948

. Safet Krslak, b. 1935

. Bula Sijamija, née Hadzi¢, 1935

. Suada Sijamija, née Cepalo, 1972

. Ismet Silajdzija, b. 1931

. Rabija Silajdzija, b. 1935

. Vahida Terzi¢, née Ucembarli¢, 1940

. Nijaz U¢embarli¢, b. 1936

Kraljeva Sutjeska:

. Bozana Azdaji¢, née Josipovi¢, 1950
. Anto Azdaji¢, b. 1945

. Antonija Azdaji¢, née Josipovi¢, 1947
. Nada Azdaji¢, née Rados, 1945

. Franjo Azdaji¢, b. 1940

. Ljuba Bozanovi¢, née Andri¢, 1940

. Mara Bjelavi¢, née Majstorovi¢, 1956
. Ivo Dugonji¢, b. 1929

. Mirko Filipovi¢, b. 1926

. Marija Filipovi¢, née Azdaji¢, 1931

. Anda Juri¢, née Beni¢, 1929

. Jelka Jurjevi¢, née Stijepi¢, 1954

. Hasna Krivokapi¢, (Obre) aged about 75
. Katarina Kvesi¢, née Rodi¢, 1936

. Kasim Plasto, b. 1932

. Selima Plasto, b. 1935

. Zahida Plasto, née Dzanan, 1930

. Ana Rodi¢, b. 1922

. Ana Sain, née gapina, 1933

. Gordana Sain, née Rodi¢, 1949

. Mira Trgovcevic¢, née Gluvi¢, 1938

. Janja Sain, née Tunji¢, 1938

. Mijo Sain, b. 1935

. Anica..., b. 1935
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Popis fotografija uz tekst o tekstilnim rukotvorinama / List of photographs

Prusac

Tabla 1

SI. 1 — Preslica s baSlukom na stalku
SI. 1a — Preslica s baslukom na stalku
Sl. 2 —-Vreteno

Sl. 2a—Vreteno s opredenom vunom
Sl. 3 — Upredanje vune

Sl. 4 — Snovanje, model

Tabla 11

.5—Carsaf u zatke

. 6 —Peskir sa ¢ipkom

. 7 —Ponjava vunena u zatke
. 8 — Ponjavavunena, karo

. 9—Ponjavadrolja

. 9a—Bisage

LLOHOLLO®

Tabla 111

Sl. 10 — Cilim, detalj — kolo

Sl. 10a— Cilim sa ruzama u dzamiji
Tabla IV

Sl. 11 - Cilim sa kolima

Sl. 11a— Cilim sa kolima

Tabla V

Sl. 12 — Cilim sa cvijetnim vijencem
Sl. 13— Cilim sa cvijetnim uzorkom
Tabla VI

Sl. 14 — Makat — krgj sakolima
Sl. 15 — Makat — kragj sa buketima
Sl. 16 — Makat — kraj sa ruzama

Tabla VII

Sl. 17 — Serdzada molitvena
Sl. 18 — SerdZada klanjacica
Sl. 19 — Serdzada molitvena

Prusac

Table [

Fig. 1 — Distaff with detachable head
Fig. 1a— Distaff with detachable head
Fig. 2— Spindle

Fig. 2a— Spindle with spun wool

Fig. 3 — Spinning wool

Fig. 4 — Warping a loom, model

Table 11

Fig. 5 — Striped sheet

Fig. 6 — Hand towel with lace
Fig. 7 — Striped drugget

Fig. 8 — Check drugget

Fig. 9—Rag rug

Fig. 9a— Saddle bags

Table 111

Fig. 10 —Kilim, detail —kolo
Fig. 10a— Kilim with roses in amosque
Table IV

Fig. 11 — Kilim with kolos

Fig. 11a—Kilim with kolos

Table V

Fig. 12 — Kilim with floral garland
Fig. 13 — Kilim with floral design
Table VI

Fig. 14 — Bedside mat with kolos
Fig. 15 — Bedside mat with bouquets
Fig. 16 — Bedside mat with roses

Table VII

Fig. 17 — Prayer mat
Fig. 18 — Prayer mat
Fig. 19 — Prayer mat

" Table VIIT
Tabla VIIT ) :
i} Fig. 20 — Sock, dlipper, needle and wool
Sl. 20 — Carapa, priglavak, igle i vuna Fig. 21 — Oversocks
Sl. 21 —Priglavci Fig. 22 — Waistcoat with blue and white pattern
Sl. 22 — Prsluk s plavo-bijelim uzorkom Fig. 23 — Jumper

Sl. 23 —Dzemper
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Tabla IX

. 24 — Zari¢ za prozor

. 24a— Zari¢ sa roza cvijetom

. 25 —Krpa za zid

. 25a—Krpa za zid

. 26 — Jastucnice vezene

. 26a— Stolnjak sa cvjeti¢ima

. 27 —Jastucnica sa ruzama i ¢ipkom
. 27a—Jastucnica vezena

LLOLLLOLOLOY

Tabla X

Sl. 28 — Jambez vezeni

.....

.....

Tabla XI

Sl. 31 —Jastuénica, bijeli vez

Sl. 32 —Bijeli vez, detalj

Sl. 33 —Milje trapezasti, bijeli vez
Sl. 34 —Miljei napolici

Tabla XII

. 35— Samija s kericama

. 36 —Kerice za Samiju

. 37 —Kukic¢ane ptice

. 38 —Jastuk — vazna sa cvijeCem
. 39 — Jastucnica kukic¢ana

. 40 — Ukrasni jastuci i peskir

LLOLOLO

Tabla X111

Sl. 41 —Milje ovalni, kukigani
Sl. 42 —Kukicani peskir, jambez
Sl. 43 — Zavjesa kukic¢ana

Sl. 44 — Trake za police

Tabla XTIV

Sl. 45 — Goblen, dedo
Sl. 46 — Goblen, ruze
SI. 47 — Vezena zastava
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Table IX

Fig. 24 — Window curtain

Fig. 24a— Curtain with rose

Fig. 25 — Wall cloth

Fig. 25a— Wall cloth

Fig. 26 — Embroidered cushion cover

Sl. 26a— Table-cloth with flowers

Fig. 27 — Embroidered cushion cover with roses
and lace

Fig. 27a— Embroidered cushion cover

Table X

Fig. 28 — Embroidered jambez

Fig. 28a— Jambez embroidered with crosses

Fig. 29 — Cushion with flowers

Fig. 30 — Cushion embroidered with crosses on jute

Table XI

Fig. 31 — Pillow case, whitework
Fig. 32 — Whitework, detail

Fig. 33 — Trapezoid doily, whitework
Fig. 34 — Doilies on a shelf

Table XII

Fig. 35— Needle lace for headscarf

Fig. 36 — Needle lace for headscarf

Fig. 37 — Crochet birds

Fig. 38 — Cushion with vase of flowers

Fig. 39 — Crochet cushion cover

Fig. 40 — Decorative cushions and antimacassar

Table XIIT

Fig. 41 — Oval doily, crochet
Fig. 42 — Crochet jambez
Fig. 43 — Crochet curtains
Fig. 44 — Bands for shelves

Table XIV

Fig. 45 — Tapestry, grandpa
Fig. 46 — Tapestry, roses
Fig. 47 — Embroidered banner
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Prusac
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Prusac T-1
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Prusac
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Prusac

T-1V
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Prusac T-V
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Prusac
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T-VI

Prusac
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T-VIH
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T-1IX
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Prusac
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Prusac T-XI
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Prusac T-XII
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Prusac T - XII
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Prusac

T-XIV
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Popis fotografija uz tekst o tekstilnim rukotvorinama / List of photographs

Kraljeva Sutjeska

Tabla [

SI. 1 — Sisanje ovce

Sl. 2 — Ov¢ije runo i Skare

Sl. 3 — Tkalacki stan

Sl. 4—Platno i hogavice u trubi

Sl. 4a — Uzvod za rukave

S1. 4b — Nogavice, tkanje u Cetiri nita

Tabla 11

.5—Bosca u zatke

. 6 —Peskir sa zatkama i Cipkom

. 7 —Bosc¢a karirana

. 7Ta—Vjesaluk za zastiranje odjece
. 8 — Ukrasni CarSaf

. 8a— Carsaf tkani sa ¢ipkom

LLOLLOLOK

Tabla 111

. 9 — Peskiri s na¢inom

. 9a— Peskir na zatke s na¢inom
. 10 — Peskir crveni s na¢inom

. 11 —Krpa za glavu, karirana

. 11a—Krpa za glavu, plava

. 12 — Peskir na zatke s na¢inom
. 12a— Peskir za novéanik

. 13 — Ukrasno tkanje s ¢ipkom
. 14 — Jastuk tkani

LLOLOLLOLOLLOOK

Tabla IV

Sl. 15 — Ponjava vunena, karo

Sl. 16 — Ponjava vunena u ¢etiri nita
Sl. 16a— Ponjava vunena u ¢etiri nita
Sl. 17 — Ponjava — drolja s na¢inom
Sl. 18 — Ponjava s na¢inima, sinteti¢ka

Tabla V

Sl. 19 — Pregaca
Sl. 19a— Prostiraca za klecanje
Sl. 19b — Prostira¢a no$ena na glavi

Sl. 20 — Cilim sandudar i serdzada
Sl. 20a— Cilim na kola

Tabla Va

Sl. 21 — Cilim sa ruzama pred dzamijom
Sl. 21a— Cilim, detalj
Sl. 22 — Sjedalica sa cvijetom
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Kraljeva Sutjeska

Table [

Fig. 1 — Sheep-shearing

Fig. 2 — Fleece and shears

Fig. 3—Loom

Fig. 4 — Linen and nogavice in a roll
Fig. 4a— Uzvod for sleeves

Fig. 4b — Nogavice, woven with four yarns

Table I1

Fig. 5 — Striped bos¢a

Fig. 6 — Striped hand towel with lace
Fig. 7 — Check bosc¢a

Fig. 7a— Clothes hangers

Fig. 8 — Decorative sheet

Fig. 8a— Sheet woven with lace

Table ITT

Fig. 9 — Hand towels with nacin

Fig. 9a— Striped hand towel with naé¢in
Fig. 10 — Red hand towel with na¢in
Fig. 11 — Check headscarf

Fig. 11a— Blue headscarf

Fig. 12 — Striped hand towel with na¢in
Fig. 12a— Wallet wrapper

Fig. 13 — Decorative fabric with lace
Fig. 14 — Woven pillow

Table IV

Fig. 15 — Check drugget

Fig. 16 — Four-yarn drugget

Fig. 16a— Four-yarn drugget

Fig. 17 — Rag rug with nacin

Fig. 18 — Rug with nadin, synthetic

Tuble V

Fig. 19 —-Apron

Fig. 19a— Kneeling mat

Fig. 19b — Mat worn on the head
Fig. 20 — Chest kilim and prayer mat
Fig. 20a— Kilim with kolos

Table Va

Fig. 21 — Kilim with roses outside a mosque

Fig. 21a—Kilim, detail
Fig. 22 — Seat cover with flowers
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Tabla VI

Sl. 23— Corapi zenski, grane
Sl. 24 — Priglavci

Sl. 25 — Corapi sa Supljikama
Sl. 25a— Suknjica djecija

Tabla VII

. 26 — Urnek za vez

. 27 — Vezeni kriZevi na rukavima

. 28 — Vez na okovratniku i niz prsa
. 29 — Vez na okrugi

. 30 — Jastucnica s ruzama

. 30a— Jastucnica s lalama

LLOLOLLOO

Tabla VIII

. 31 — Peskir sa cvije¢em u vazni

. 31a— Cevrma &etverograna sa pticama
. 32 —Milje — kosovski vez

. 33 —Milje sa ruzama

. 34 —Miljei nakredencu

. 35— Zidnakrpa

. 35a—Kefnjak

. 35b — Strajfna
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. 36 — Bluza vezena

. 36a— Benkica za krstenje

. 37 —Bijeli vez na polici

. 38 —Goblen

. 38a— Tapiserija

. 38b — Stoli¢arka vezena na juti

. 39 —Ogrlica od staklenih zrnaca — bobaka

. 40 — Aplikacije na pojasu — bopci, kitice, Sljokice

LLOLLLOLOLOY

Tabla X

Sl. 40 — Kerice narukavu

Sl. 41 —Milje “izgubljeni put®
Sl. 42 — Milje ovalni

Sl. 43 — Kukicani andeo

Tabla XT

SI. 44 — Privatna zbirka
SI. 45 — Privatna zbirka
SI. 46 — Privatna zbirka
SI. 47 — Privatna zbirka
SI. 48 — Privatna zbirka
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Table VI

Fig. 23 — Women’s socks

Fig. 24 — Oversocks

Fig. 25 — Socks with open-work
Fig. 25a— Child’s skirt

Table VII

Fig. 26 — Embroidery sampler

Fig. 27 — Embroidered crosses on sleeves
Fig. 28 — Embroidered on collar and front
Fig. 29 — Embroidery on an okruga

Fig. 30 — Cushion cover with roses

Fig. 30a— Cushion cover with tulips

Table VIII

Fig. 31 — Hand towel with vase of flowers
Fig. 3la— Quartered ¢evrma with birds

Fig. 32 — Doily — kosovski embroidery

Fig. 33 — Doily with roses

Fig. 33a— Jambez embroidered with crosses
Fig. 34 — Doilies on a dresser

Fig. 35— Wall cloth

Fig. 35a— Comb-case

Fig. 35b — Shelf-covering

Table IX

Fig. 36 — Embroidered blouse

Fig. 36a— Christening robe

Fig. 37 — Whitework on a shelf

Fig. 38 — Tapestry

Fig. 38a— Tapestry

Fig. 38b — Seat cover on jute

Fig. 39 — Glass bead necklace

Fig. 40 — Appliqué work on a belt — beads, tassels,

sequins

Table X

Fig. 40 — Sleeve edging
Fig. 41 — “Lost path” doily
Fig. 42 — Oval doily

Fig. 43 — Crochet angel

Table XI

Fig. 44 — Private collection
Fig. 45 — Private collection
Fig. 46 — Private collection
Fig. 47 — Private collection
Fig. 48 — Private collection
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Kraljeva Sutjeska T-1
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Kraljeva Sutjeska T-11
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Kraljeva Sutjeska T-1V
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Kraljeva Sutjeska T-V
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Kraljeva Sutjeska
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Kraljeva Sutjeska T-VI
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Kraljeva Sutjeska

T-VI
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Kraljeva Sutjeska T-VII
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Kraljeva Sutjeska T-1IX
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Kraljeva Sutjeska T-X
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Kraljeva Sutjeska
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