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Rad predstavija jedno od poglavlja master teze "Modeli pre-
zentacije nematerijalnog kulturnog nasljeda u funkciji razvo-
ja kulturnog turizma u Bosni i Hercegovini " u kojem se autor
bavi istragivanjem odnosa izmedu modela prezentovanja ne-
materijalnog kulturnog nasljeda (smotre i festivali folklora) i
modela razvoja kulturnog turizma. U radu se poslo od pret-
postavke da su modeli prezentacije nematerijalnog kulturnog
nasljeda, i pored svoje atraktivnosti, surha sami sebi, te da
je osnovni cilj prezentacije nematerijalnog kulturnog nasljeda
vezan za programske sadrzaje, a manje za organizacione zbog
Cega je razvoj publike zanemaren, kao Sto su zanemareni i
drugi socio-ckonomski efekti vezani za odrzivi razvoj kultur-
nog turizma. Da bi se ova pretpostavka dokazala, istrazene
su oblasti prakticnih politika kulture i turizma, odnosno pi-
tanja stanja zastite i prezentacije nematerijalnog kulturnog
nasljeda, stanja u kulturnom turigmu i turizmu u Bosni i
Hercegovini, te postojeci organizovani modelj prezentacije ne-
materijalnog kulturnog nasljeda u Bosni i Hercegovini.

Predstavljeni dio rada izgnosi definiciju nematerijal-
nog kulturnog nasljeda, elemente nematerijalnog kultur-
nog nasljeda, te modele zastite ovog oblika nasljeda u skla-
du sa UNESCO-vom Konvencijom o zastiti nematerijalnog
kulturnog nasljeda iz 2003. godine. Bosna i Hercegovina
je 2008. godine potpisala ovu Konvenciju, te je u vezi s tim
u radu dat pregled zakonodavne i institucionalne zastite
ovog oblika nasljeda. Trenutkom potpisivanja UNESCO-ve
Konvencije o zastiti nematerijalnog kulturnog nasljeda dr-
Zave potpisnice u svojim zakonodavnim i institucionalnim
okvirima nastoje usvojiti najbolji model zastite i oéuvanja
ovog oblika kulturnog nasljeda, model koji Bosna i Herce-
govina tek treba pronadi.

Kljuéne rijeci: nematerijalno kulturno nasljede, elementi
nematerijalnog kulturnog nasljeda, zakonodavna i institu-
cionalna zastita nematerijalnog kulturnog nasljeda
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This paper is one chapter from a master’s dissertation enti-
tled “Models of presentation of the intangible cultural heri-
tage with a view to the development of cultural tourism in
Bosnia and Herzegovina,” in which the author examines the
relations between models of presentation of the intangible cul-
tural heritage (folklore festivals) and of cultural tourism deve-
lopment. I starts from the premise that models of presentation
of the intangible cultural heritage are not only attractive but
are an end in themselves, and that the fundamental aim of
presenting the intangible cultural heritage is associated with
the programmatic content rather than their organization. As
a result, listle attention is paid to increasing visitor numbers
and other socio-economic effects relating to the sustainable de-
velopment of cultural tourism. With a view to demonstrating
this premise, the study researched cultural policy and tourism
in practice and the current state of intangible cultural herita-
ge protection and presentation in Bosnia and Herzegovina,
along with the countrys existing organized models of intangi-
ble cultural heritage presentation.

This part of the dissertation sets out a definition of the
intangible cultural heritage and its elements, along with mo-
dels for the presentation of this type of heritage in line with the
2003 UNESCO Convention for the Safeguarding of Intan-
gible Cultural Heritage. Bosnia and Herzegovina signed the
Convention in 2008, and in this connection the paper provi-
des an overview of the statutory and institutional frameworks
for the protection of this type of heritage. By signing the Con-
vention, states parties seek to introduce into their statutory
and institutional frameworks the best possible model for the
protection and preservation of this form of cultural heritage, a
model that Bosnia and Herzegovina has yet to identif.

Key words: intangible cultural heritage, elements of the in-
tangible cultural heritage, statutory and institutional pro-
tection of the intangible cultural heritage.



S. NIKOLIC, NEMATERIJALNO KULTURNO NASLJEDE, GZM (E) NS 50

Genealogija koncepta nematerijalnog
kulturnog nasljeda

Termin nematerijalno kulturno nasljede u svije-
tu egzistira nekoliko godina. Njegov ekvivalent
u nasem jeziku i etnoloskoj nauci je termin du-
hovna kultura. Naziv nematerijalno kulturno na-
sljede dolazi od prihva¢enog prevoda engleskog
termina intangible cultural heritage (doslovni
prevod: neopipljivo kulturno nasljede), premda
se u engleskom govornom podrucju upotrebljava
i izraz living cultural heritage (zivuce kulturno
nasljede)?, a sporadi¢no i inmaterial cultural he-
ritage (nematerijalno kulturno nasljede). U ovom
radu ¢e se koristiti termin nematerijalno kulturno
nasljede u smislu engleskog termina intangible
cultural heritage.

BliZe terminolosko odredenje pojma nemateri-
jalno kulturno nasljede zahtijeva prvenstveno de-
finisanje termina kulturnog nasljeda, pa tek onda
termina nematerijalno.

Teorijsko odredenje termina kulturno nasljede

Kovanica kulturno nasljede je sastavljena iz dva
termina: kulture i nasljeda. Termin kultura (latin-
ski colere, nastanjivati, uzgajati, tititi, poStovati)
je izuzetno tesko definisati i upustanje u ovu pro-
blematiku otvara niz novih tema. Kultura je jedna
od najslozenijih rijeci u jeziku, tako da u brojnim
naucnim studijama ili susre¢emo Saroliku lepezu
njenih definicija, ili u njima izostaje preciznije
odredenje ovog pojma. U ovim potonjim, iznosi
setezadasvi zngju Staje kulturai Sta se pod njom
podrazumijeva. S druge strane, brojnost definicija
ukazuje na Sirinu ovog pojma.?

Jednu od prvih definicija kulture izveo je E.
Tylor u kojoj kaze da je kultura kompleksna cje-
lina koja obuhvata znanje, vjerovanja, umjetnost,

1 Mozemo reéi da je termin Zivuce kulturno nasljede Gesto u
upotrebi, a oznacava oblik nasljeda koji postoji od ranije,
ali i trenutno i koji se prenosi iz domena nasljedenog u do-
men savremenog, zivuéeg i koji zivi i izvodi se u brojnim
sferama ¢ovjekovog zivota.

2 Tako pedesetih godina XX vijeka Kroeber i Kluckhohn
navode 164 definicije kulture razli¢itih autora (Kluckhohn
i Kelly, premaRitchie, J.R. Brent i Zins, Michael, Culture
as Determinant of the Attractiveness of a Tourist Region.
Annals of Tourism Research, April/June, 1978, 252-267).

Genealogy of the concept
of intangible cultural heritage

The term “intangible cultural heritage” has been
current for a number of years. It is tranglated into
the local language(s) of Bosnia and Herzegovina
as duhovna kultura (“spiritual culture,” “immate-
rial culture”), theterm used in ethnology studiesin
BiH. Another term also used in the English-speak-
ing world is “living heritage,”* while the phrase
“immaterial cultural heritage” isaso occasionally
to be encountered. This paper uses the term “in-
tangible cultural heritage.”

To arrive at a more precise definition of the
concept of intangible cultura heritage, the term
“cultural heritage” itself must first be defined, be-
fore addressing the meaning of “intangible.”

Theoretical definition of the term cultural heritage

The phrase “cultural heritage” derives from two
nouns — culture, and heritage. Culture (from the
classical Latin cultira cultivation, tillage, piece
of cultivated land, care bestowed on plants, mode
of growing plants, training or improvement of the
faculties, observance of religious rites < cult, past
participial stem of colereto cultivate, to worship)?
is extremely difficult to define, and attempts to do
so raise a number of issues. Culture is one of the
most polysemic words in our language, hence the
wide range of often imprecise definitions to be
found in many scientific studies. Imprecision is
justified by the thesis that everyone knows what
cultureisand implies. The number of different de-
finitions also indicates just how broad a concept
itis®

One of the first definitions of culture was that
provided by E. Tylor: “Culture, or civilization,

1 Thisterm is often used to denote the form of heritage that
remains a living legacy of the past and is present in many
spheres of life.

2 Trandator’s note: this etymology, which expands on that
provided by the author, is from the Oxford English Dic-
tionary, 3" edition, March 2008).

3 Inthe 1950s Kroeber and Kluckhohn listed 164 definitions
of culture by various authors (Kluckhohn and Kelly, after
Ritchie, J. R. Brent and Zins, Michael, “Culture as Deter-
minant of the Attractiveness of a Tourist Region,” Annals
of Tourism Research, April/June 1978, 252-267).
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moral, pravo, obicaje i sve ostale sposobnosti i
navike koje je covjek stekao kao ¢lan drustva.
Kultura se odnosi na cjelokupno drustveno naslje-
de neke grupe ljudi, odnosno na naucene obras-
ce misljenja, osje¢anja i djelovanja neke grupe,
zajednice ili drustva, kao i naizraze tih obrazaca
u materijalnim objektima. Gotovo svi istrazivaci
su saglasni oko toga da je kultura “proces’, da
je dinamicna i da se konstantno mijenja. Procesi
kulturne razmjene postoje od kada postoji kultura.
Sva kultura se u svijetu oblikovala kroz konstan-
tan proces uzimanja i davanja. Ona je fenomen
koji se neprekidno razvija, to je zivuci identitet,
dinamic¢an model, a pokusa li je se uklopiti u sta-
ticki oblik, prestace postojati kao izvor inspiracije.
(Schouten, 1996: 54) Vazno je naglasiti da se pod
pojmom kultura ne podrazumijeva samo tzv. na
rodna, tradicionalna kultura niti kultura shvacena
kao umjetnost i obrazovanje, nego kompleksna
cjelina vrijednosnih obrazaca i normi koje uti¢u
na ponasanje, kao i sve ono $to je ¢ovjekovim po-
naSanjem stvoreno. (Rihtman-Augustin, 1970: 11)
Ovakva koncepcija obuhvata dvije medusobno
povezanei interaktivne oblasti — duhovnu (vrijed-
nosne orijentacijei norme) i materijalnu (proizvod
Covjekova ponasanja i djelovanja). Kultura se de-
finiSe i kao kompleksna cjelina koja se temelji na
organizacijskom konceptu Sirokog spektra nacina
zivota (Richards, 1996: 261-283), te kao istorijski
stvoreni sistem eksplicitnih i implicitnih nacina
zivota koji dijele svi ili posebno odredeni ¢lanovi
drustva u odredenom vremenskom periodu?, ali i
kao cjelokupnost znanja i spoznaja koje omoguca-
vaju funkcionisanje zivota u zajednici (Clemente,
1997: 141-154), te nju ne Cini samo savremeno
stvaralastvo ve¢ 1 kulturna dobra nastala tokom
istorije. (Dragicevic et al., 2003: 235)

1z ovih definicija je vidljivo da se kultura odno-
si na nacin zZivota u zajednici, te njegovo funkci-
onisanje unutar nje. Ona objedinjuje nacin zivota,
norme, vrijednosti i saznanja o zivotu, a sve radi
uspjesnog funkcionisanja zajednice. Sa kulturno-
-antropoloskog aspekta, a sa kojeg se i posmatra
domen nematerijalnog kulturnog nasljeda, pod
kulturom se podrazumijevaju pravila ponaSa-
nja zajednice prema kojima ¢lanovi odredenoga

3 Kluckhohn i Kelly prema Ritchie, J. R. Brent i Zins,
Michael, Culture as Determinant of the Attractiveness
of a Tourist Region. Annals of Tourism Research, April/
June, 1978, 252-267.

taken in its broad, ethnographic sense, is that
complex whole which includes knowledge, be-
lief, art, morals, law, custom, and any other capa-
bilities and habits acquired by man as a member
of society.” It pertainsto the entire social heritage
of agiven group of people, to the learned patterns
of thought, feelings and actions of a certain gro-
up, community or society, and to the expression
of those patterns in physica form. Almost all
scholars agree that cultureisa“process,” that it is
dynamic and in constant flux. Cultural exchanges
have existed for as long as culture itself. Every
culture in the world has been shaped by a con-
stant process of give and take. It is constantly
evolving, aliving identity, a dynamic model, and
if one attemptsto set it in static form, it ceasesto
be a source of inspiration. (Schouten, 1996: 54) It
should be noted that the term culture implies not
only so-called folk or vernacular, traditional cul-
ture, nor only culture understood as art and edu-
cation, but acomplex whole of value patterns and
norms that influence behaviour, as well as everyt-
hing that has been created by human behaviour
and action. (Rihtman-Augustin, 1970: 11) This
concept embraces two interrelated and interactive
domains — the spiritual or immaterial (value be-
liefs and norms) and the physical or material (the
products of human behaviour and action). Cultu-
re is also defined as a complex whole based on
an organizational concept of a broad spectrum of
lifestyles, (Richards, 1996: 261-283) and as a hi-
storically-created system of explicit and implicit
lifestyles shared by all or certain members of so-
ciety at a certain period of time,* and as the tota-
lity of knowledge and perceptions that enable life
in community to function. (Clemente, 1997: 141-
154) It consists not only of contemporary creati-
ons but also of the cultural properties of the past.
(Dragicevi¢ et al., 2003: 235)

These definitions show that culture pertains to
the lifestyle of the community, and that it operates
within the community. It unites lifestyle, norms,
values and experience, al combining to facili-
tate the smooth functioning of the community.
From the cultural and anthropological perspecti-
ve, from which the intangible cultural heritage is

4 Kluckhohn and Kelly, after Ritchie, J. R. Brent and Zins,
Michael, “ Culture as Determinant of the Attractiveness of
aTourist Region,” Annals of Tourism Research, April/June
1978, 252-267.
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drustva usmjeravaju svoju djelatnost i odreduju
granicu prikladnog i prihvatljivog ponaSanja, te
rezultati tih djelatnosti. Po tome, kultura ukljucu-
je sistem midljenja, odnosno vrednovanja, znanja
i vjerovanja, po kojima ljudi Zive i ponasaju se, te
sisteme konkretnih ponaSanjai djelovanja u drus-
tvu, koja odredujemo kao duhovna dobra, kao i
sve proizvode ljudske djelatnosti, a koje odredu-
jemo kao materijalna dobra. Ovdje se radi o et-
noloski specificnoj, Sirokoj definiciji kulture kao
cjelokupnog nacina zivota i misljenja grupe ljudi,
a koja ne podrazumijeva umjetnicke proizvode iz
sfere knjizevnih, muzickih ili likovnih ostvarenja.

S druge strane, definisanje kulturnog nasljeda
(bastine) takode je kompleksan problem. Stru¢na
literatura nudi razli¢ite definicije kulturnog naslje-
da. Jedna od prihvacenijih je UNESCO-va defini-
cija koja se nalazi u Konvenciji o zadtiti svjetske
kulturnei prirodne bastineiz 1972. godine. UNESCO
kulturno nasljede definiSe na sljede¢i nacin: “Kul-
turno nasljede se odnosi na spomenike, skupine
zgrada i znamenita mjesta od istorijske, estetske,
arheoloske, naucne, etnoloske ili antropoloske vri-
jednosti”. (Konvencija o zatiti svjetske kulturnei
prirodne bastine, 1972)

Preciznije reCeno, tri osnovne komponente
spomenute Konvencije pri definisanju kulturnog
nasljeda su:

spomenici: djela arhitekture, monumental-
na vajarska ili slikarska djela, elementi ili
strukture arheoloskog karaktera, natpisi,
vec¢ina [sic] 1 grupe elemenata koji imaju
izuzetnu univerzalnu vrijednost sa istorij-
skog, umjetnickog ili naucnog gledista;

grupna zdanja: grupe izolovanih ili povezanih
gradevina, koje po svojoj arhitekturi, jedin-
stvu 1 uklopljenosti u pejzaz predstavljaju
izuzetnu univerzalnu vrijednost sa istorij-
ske, umjetnicke ili naucne tacke gledista;

znamenita mjesta: djelaljudskih ruku ili kom-
binovana djela ljudskih ruku i prirode, kao
1 zone, ukljucujuci tu arheoloska nalazista
koja su od izuzetnog univerzalnog znacaja
sa istorijske, estetske i etnoloske ili antro-
poloske tacke gledista. (UNESCO Konven-
cija 0 zastiti svjetske kulturne i prirodne
bastine)*

4 Preuzeto http://www.aneks8komisija.com.ba/main.php?id
struct=197& lang=1&id=289 od 21. 6. 2009.

also viewed, the term culture implies the code of
conduct of the community by which its members
actions are guided and which determine the limits
of appropriate and acceptable behaviour, and the
results of those actions and behaviour. As aresult,
culture includes both the mindset, the system of
values, knowledge and beliefs, by which people
live and behave, and the system of specific beha-
viour and action in society that we define as an
intangible asset, along with al the products of hu-
man activity that we define as physical or materi-
al assets. This is an ethnologically specific, broad
definition of culture as an entire way of life and
mindset of agroup of people, and does not include
its creations in the field of literature, music or the
visual arts.

On the other hand, defining cultural heritage is
also a complex matter. Professional and scholarly
literature offers a variety of definitions. One of the
more acceptable is that provided by UNESCO in
the 1972 Convention Concerning the Protection
of the World Cultural and Natural Heritage. This
defines cultural heritage as monuments, groups of
buildings and sites of value from the historical,
aesthetic, ethnological or anthropological point of
view.

The full definition of what constitutes cultural
heritage given in the 1972 World Heritage Con-
vention® is as follows:

monuments: architectural works, works of
monumental sculpture and painting, ele-
ments or structures of an archaeological
nature, inscriptions, cave dwellings and
combinations of features, which are of out-
standing universal value from the point of
view of history, art or science;

groups of buildings: groups of separate or con-
nected buildings which, because of their ar-
chitecture, their homogeneity or their place
in the landscape, are of outstanding univer-
sal value from the point of view of history,
art or science;

sites: works of man or the combined works
of nature and man, and areas including ar-
chaeological sites which are of outstanding
universal value from the historical, aesthet-
ic, ethnological or anthropological point of
view.

5 http://whc.unesco.org/en/conventiontext/
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Iz ove definicije se vidi da UNESCO sedamde-
setih godina XX vijeka naglasak stavlja iskljucivo
na materijalnu dimenziju kulture, isklju¢ujuéi nje-
ne duhovne vrijednosti.

Isti trend vladao je i u zakonskim regulativa-
ma u Bosni i Hercegovini tog perioda. Tadasnjim
Zakonom o zastiti spomenika kulture re¢eno je da
se “spomenicima kulture smatraju nepokretne i
pokretne stvari i grupe stvari koji su zbog svoje
naucne, tehnicke i druge vrijednosti kao kulturna
dobra od posebnog znacaja za drustvenu zajed-
nicu®, te da su to “spomenici i spomen-obiljezja
istaknutih licnosti i dogadaja iz revolucije i rad-
ni¢kog pokreta”.®

Ovakve definicije nasljede izjednacavaju sa kul-
turnim dobrom jer ga poistovjecuju sa konkretnim
ili materijalizovanim oblikom kulturnog nasljeda.
Kulturno dobro podrazumijeva predmete koji su
svjedocanstvo ljudskog stvaralastva ili prirodne
evolucije i koji po misljenju svake drzave pred-
stavljaju istorijsku, umjetnicku, nauc¢nu ili tehnicku
vrijednost. Kulturno nasljede je proizvod odredene
kulture. Kultura oznacava nase nasljede iz proslosti
koje koristimo danas i predajemo budu¢im genera-
cijama. Ono nije samo ogledalo naSe proslosti, ve¢
je 1 prozor za buducnost. (Schouten, 1996: 56)

Iz definicija kulture vidljivo je da ona ima svoju
materijalnu i duhovnu dimenziju, pa se tako treba
razlikovati i materijalno i nematerijalno nasljede
jer nasljede ne mogu predstavljati samo spomeni-
ci i lokaliteti koji imaju istorijski karakter, nego
ono obuhvata i tradiciju odredenog naroda koja
ukljucuje njegove obicaje, vjerovanja, hranu, ple-
sove, odjecu. (Jelin¢i¢, 2000: 59-62) Tako se da-
nas kulturno nasljede obic¢no dijeli na materijalno
i nematerijalno, a ovo posljednje svojim poljem
znacenja prekriva ono materijalno jer je ono jedan
od aspekta ostvarene duhovne kulture.

Teorijsko odredenje nematerijalnog
kulturnog nasljeda

Spomenuta UNESCO-va Konvencija o zastiti kul-
turnog i prirodnog nasljeda iz 1972. godine ne po-
znaje termin nematerijalna kultura. Medutim, stvari
se mijenjaju ve¢ 1973. godine kada vlada Bolivije
predlaze UNESCO-u zadtitu i promociju folklora.

5 “Sluzbeni list SR BiH” br. 31/65.

As this definition shows, in the 1970s UNES-
CO placed the emphasis solely on the material or
physical dimension of culture, disregarding itsin-
tangible component.

The same was true of the legislation of Bosnia
and Herzegovina at that time. The Law on the Pro-
tection of Cultural Monuments defined cultural
monuments as “immovable properties and mov-
able/portable objects and groups of objects which,
on account of their scientific, technological or oth-
er values [are] of particular value to society,” as
well as “monuments and memorials to prominent
figures and events of the revolution and the work-
ers movement.”®

This definition of heritage equates it with cul-
tural property, which it regards as the concrete or
physical form of cultura heritage. Cultural prop-
erty means the physical works of the human spirit
or natural evolution which, in the opinion of every
state, possess historical, artistic, scientific or tech-
nological vaue. Cultura heritage is the product
of a given culture. Culture is the legacy of our
past, which we continue to use today and pass on
to future generations. It is not merely the reflec-
tion of our past, but also awindow onto the future.
(Schouten, 1996: 56)

The definition of culture reveals that it has both
atangible, physical and an intangible dimension,
and that we should differentiate between them, for
our heritage cannot consist solely of monuments
and sites of a historic nature, but also of the tra-
dition of a certain people, encompassing its cus-
toms, belief, cuisine, dances and games, costume
and so on. (Jelin¢i¢, 2000: 59-62) Thus culture is
now usually classified as material or physical and
intangible, yet the semantic field of the latter also
covers the former, being the material expression
of intangible culture.

Theoretical definition
of intangible cultural heritage

The 1972 World Heritage Convention does not
recognize the term “intangible culture.” However,
things were already changing by 1973, when the
government of Bolivia suggested that UNESCO
also protect and promote folklore.

8 Official Gazette of the Socialist Republic of Bosnia and
Herzegovina no. 31/65.
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S druge strane, etnoloski ili antropoloski na-
ucni krugovi u predmetu istrazivanja svoje nauke
tretiraju 1 duhovnu i materijalnu stranu razvoja co-
vjekovog drustvai njegove tradicije. Ovakav stav
proizilazi iz ¢injenice da materijalni ostaci neke
kulture nisu jedina nau¢na predstava koja odgo-
vara konceptu svjedoCanstva o toj kulturi, nego
i duhovni ostaci kao &to su govorni jezik, usme-
no stvarala$tvo, prakti¢ne tradicijske vjestine.®
Kod nematerijalnog kulturnog nasljeda naglasak
je stavljen naiidgje i predstave koje oblikuju ovo
nasljede, a ne na njegovo materijalno manifesto-
vanje. (Zikié, 2006: 12-14) U nasoj etnologiji i
etnografskoj muzejskoj praksi ne postoji zvani¢na
definicija ovog pojma, ali se pod njim podrazumi-
jeva neopipljivo narodno stvaralastvo. Ono moze
imati odraz na pokretnim i nepokretnim kulturnim
dobrima i moze biti predstavljeno putem video i
tonskog zapisa. Uobicajeno je shvatanje u etno-
loskoj nauci da se pod nematerijalnim kulturnim
dobrima podrazumijevaju proizvodi duhovnei so-
cijalne kulture naroda.

Kako kod nas ne postoji zvani¢na definicija
ovog nasljeda, te kako je termin nematerijalno
kulturno nasljede na globalnom nivou u upo-
trebu uSao preko UNESCO-ve Konvencije o za-
§titi nematerijalnog kulturnog nasljeda, tako se
UNESCO-va definicija ovog oblika nasljeda ko-
risti u ovom radu.

Spomenuta Konvencija je usvojena u Parizu
17. oktobra 2003. godine. Njen cilj je:

a) zaStita nematerijalnog kulturnog nasljeda;

b) osiguravanje po$tovanja nematerijalnog
kulturnog nasljeda zajednica, grupa i poje-
dinaca;

c) podizanje svijesti nalokanom, nacionalnom
i medunarodnom nivou o vaznosti ovog na-
sljeda i 0 osiguranju uzajamnog uvazavanja;

d) uspostavljanje medunarodne saradnje i
pomoci.

6 Medutim, ovo ne znaci da bi se trebalo odreéi bavljenja
naprimjer srednjovjekovnom arhitekturom, nego da bi se
u srediSte paznje istrazivata mogla naci znanja i vjesti-
ne koja su hila neophodna ne samo za izgradnju objekta
nego i za socio-ekonomske i obic¢ajne aspekte organizaci-
je cijelog toka gradnje; Ziki¢, Bojan , Etnografska muze-
ologija u tranziciji — osvrt na proslost i pogled u buduc-
nost. Kognitivna antropologija i nematerijalna kulturna
bastina. Glasnik Etnografskog muzeja. Beograd. Vol 70,
2006, 11-23.

For their part, ethnological or anthropological
circles deal with both the intangible and the ma-
terial aspects of the evolution of human society
and tradition. This derives from the fact that the
physical remains of a certain culture are not the
only products attesting to that culture; its intan-
gible products, such as language, oral literature
and practical skills, are also evidence.” In the case
of the intangible cultural heritage, the emphasis
is on the ideas and notions that shaped it, not on
its physical manifestations. (Ziki¢, 2006: 12-14)
There is no official definition of the term in our
ethnology and ethnographic museum practice, but
it is taken to mean intangible vernacular/popular/
folk creations. It may be reflected in movable and
immovable cultural assets and may be presented
by means of video or audio recordings. The usual
view in the profession is that the term intangible
cultural heritage means the products of popular
spiritual and social culture.

Since we in Bosnia and Herzegovina have
no official definition of the intangible cultural
heritage, and given that the term came into use
world-wide by means of the UNESCO Conven-
tion for the Safeguarding of Intangible Cultural
Heritage, the UNESCO definition will be used in
this paper.

The Convention was adopted in Paris on 17
October 2003. Its purposes are:

a) to safeguard the intangible cultural heri-
tage;

b) to ensure respect for the tangible cultural
heritage of the communities, groups and in-
dividuals concerned;

C) toraise awareness at the local, national and
international levels of the importance of the
intangible cultural heritage, and of ensuring
mutual appreciation thereof;

d) to providefor international cooperation and
assistance.

7 This does not mean, however, that one should not deal
with mediaeva architecture, for example, but that the fo-
cus of attention could be on the knowledge and skills that
were necessary not only to build but also formed part of
the socio-economic and customary aspects of organizing
the entire building process; Zikié¢, Bojan, “Etnografska
muzeologija u tranziciji —osvrt naprodlost i pogled u bu-
duc¢nost. Kognitivna antropologija i nematerijalna kultur-
nabastina,” Glasnik Etnografskog muzeja, Belgrade, Vol.
70, 2006, 11-23.
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Vaznost nematerijalnog kulturnog nasljeda
ogleda se i u njegovoj ulozi pokretaca kultur-
ne razlicitosti i garanta odrzivog razvoja, kako
je i naglaseno u Preporuci UNESCO-a 0 zaftiti
tradicionalne kulture i folklora iz 1989. godine,
Opétoj deklaraciji UNESCO-a o kulturnoj razli¢i-
tosti iz 2001. godine i u Istanbulskoj deklaraciji
iz 2002. godine. UNESCO je donio Konvenciju
polazeéi od pretpostavke da postoji sveopsta vo-
lja 1 zajedniCka briga da se zastiti nematerijalno
kulturno nasljede CovjeCanstva, prepoznajuci da
zajednice, posebno urodenicke zajednice, grupe i
u nekim slucajevima pojedinci igraju vaznu ulo-
gu u proizvodnji, zastiti, odrzavanju i ponovnom
stvaranju nematerijalnog kulturnog nasljeda, te
tako pomazu jac¢anju kulturne razlicitosti i ljud-
ske kreativnosti.

Zadatak Konvencije je poticanje cCuvara i
stvaralaca nematerijalnog kulturnog nasljeda i
davanje prioriteta revitalizaciji oblika kulturnog
izrazaja u njihovom autenti¢nom, odnosno tradi-
cionalnom kontekstu. Posebno se isti¢e prvora-
zredna uloga lokalnog stanovnistvai zajednice u
stvaranju, odrzavanju, njegovanju i reproduko-
vanju razli¢itih tradicijskih izrazaja i oblika koji
su dio njihovog lokalnog, regionalnog, odnosno
nacionalnog identiteta.

Konvencijom se poti¢e identifikacija, istrazi-
vanje, ocuvanje, zastita i promocija ovog nasljeda,
te intenzivnije upoznavanje sa razli¢itim oblicima
tradicije kao i revitalizacija razli¢itih aspekata kul-
turnog nasljeda. Ukazano je da je ova dimenzija
kulturnog nasljeda zajedni¢ko bogatstvo, ali i da
je osnovna odredni ca kako kulturnog tako i nacio-
nalnog identiteta.

UNESCO-va Konvencija u stavu 1, ¢lanu 2
nematerijalno kulturno nasljede definise kao
prakse, predstave, izraze, znanje, vjestine, kao
I instrumente, predmete, rukotvorine i kulturne
prostore koji su povezani stim, a koje zajedni-
ce, grupe i u nekim slucajevima pojedinci pri-
hvataju kao dio svog kulturnog nasljeda. Ovo
nasljede se prenosi iz generacije u generaciju,
a zajednice i grupe ga stalno iznova stvara-
ju kao reakciju na svoje okruzenje, uzajamno
djelovanje s prirodom i istorijom, ono im pruza
osjecaj identiteta i kontinuiteta, te se njime tako
promoviSe postovanje kulturne raznolikosti i

The importance of the intangible cultural
heritage aso lies in its role as the “mainspring
of cultural diversity and guarantee of sustainable
development,” as stated in the preamble to the
Convention and underscored by the 1989 UNESCO
Recommendation on the Safeguarding of Tra-
ditional Culture and Folklore, the 2001 Univer-
sal Declaration on Cultural Diversity, and the
2002 Istanbul Declaration on Cultural Diversity.
UNESCO adopted the Convention in the belief
that there was a“ universal will and common con-
cern to safeguard the intangible cultural heritage
of humanity,” recognizing “that communities, in
particular indigenous communities, groups and,
in some cases, individuals, play an important role
in the production, safeguarding, maintenance and
re-creation of the intangible cultural heritage,
thus helping to enrich cultural diversity and hu-
man creativity.”

The purpose of the Convention is to support
the guardians and creators of intangible cultural
heritage and to make it a priority to revitalize
forms of cultural expression in their authentic or
traditional context. It highlights the primary role
of local people and communities in the creation,
maintenance, safeguarding and reproduction of
various traditional expressions and forms that are
part of their local, regional or national identity.

The Convention encourages the identification,
study, preservation, protection and promotion
of the intangible heritage, and calls for greater
knowledge of the various forms taken by tradi-
tion, and for the revitalization of different aspects
of the cultural heritage. It is the common heritage
of humanity, as well as the basic determinant of
both cultural and national identity.

Article 2 para. 1 of the UNESCO Conven-
tion defines the intangible cultural heritage as
“the practices, representations, expressions,
knowledge, skills — as well as the instruments,
objects, artefacts and cultural spaces associ-
ated therewith — that communities, groups and,
in some cases, individuals recognize as part of
their cultural heritage. This intangible cultural
heritage, transmitted from generation to gen-
eration, is constantly recreated by communities
and groups in response to their environment,
their interaction with nature and their history,
and provides them with a sense of identity and
continuity, thus promoting respect for cultural
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[judske kreativnosti’ koja je u skladu sa odrzi-
vim razvojem.®

Drugim rijeCima, UNESCO-va definicija ne-
materijalno kulturno nasljede vidi kao “naucne
procese naroda zajedno sa znanjem, vjestinama i
kreativnosc¢u koji ih prozimaju i koje takvi pro-
cesi razvijaju [...] koji zivim zajednicama pruza-
ju osjecanje kontinuiteta i vazni su za kulturni
identitet, kao 1 za oCuvanje kulturne raznovr-
snosti 1 kulture CovjeCanstva”. Znacaj nemate-
rijalnog kulturnog nasljeda prema spomenutoj
Konvenciji ogleda se u omogucéavanju pruzanja
zajednicama osjecaja pripadnosti, identiteta i
kontinuiteta, te osjecaja uzajamnog posStovanja.
Ono predstavlja medunarodnu sponu za razu-
mijevanje i posrednik je za ostvarenje ljudskih
prava, predstavlja zivuce nasljede, Covjeka, za-
jednicu, sponu za razumijevanje medu narodima
i razli¢itim kulturama, te je posrednik u isticanju
sloboda i afirmacije ljudskih prava i svakako se
nalazi u interakciji u odnosu na sintagmu odrzi-
vog razvoja. (Ziki¢, 2006: 14) UNESCO-vom de-
finicijom nematerijalno kulturno nasljede smatra
se nizom posebnosti neke zajednice, grupe ljudi
ili pojedinacai iz tog niza proizilaze osnovni ele-
menti ovog nasljeda.

7 Prema Konvenciji nematerijalno kulturno nasljede mora
biti u skladu s postoje¢im medunarodnim zakonima o ljud-
skim pravima i uzajamnom postovanju medu zajednicama,
grupamai pojedincima.

8 Svega nekoliko godina je bilo potrebno da prode od pro-
glaSenja prvog broja dobaradijelom svjetskog kulturnog
nasljeda da bi se pokazalo da je u pitanju potencijalno
profitabilan fenomen. S jedne strane, vidovi nemateri-
jalnog kulturnog nasljeda ¢ija je prezentacija javnosti
vec bila elaborirana na odredeni nacin, predstavljaju po-
tencijalno ekonomski lako iskoristivo kulturno dobro u
smislu turisti¢ke atrakcije (Ziki¢, nav. djelo: 2006; 19).
Dobar primjer za to je Spanski grad Elche sa proglaSe-
njem nematerijalnog kulturnog nasljeda “Mystery Play
of Elche”. Radi se o sakralnoj muzi¢koj drami o smrti,
odnosno uznesenju Bogorodice kojasejoSod XV vijeka
izvodi u katedrali u Elcheu i na ulicama ovog grada.
Performans predstavlja Zivo svjedoCanstvo o postojan-
ju pozoridnih predstava tokom srednjeg vijeka u Evro-
pi i postovanja kulta Djevice (Marije). Performans se
odrzava 14.1 15. avgusta. lako je ovo mjesto proglaseno
Spanskim nacionalnim spomenikom jo$ 1931. godine,
svjetsku slavu steklo je nakon stavljanja na Listu svjet-
skog kulturnog nasljeda. Grad je u periodu odrZavanja
manifestacije pun turista. Preuzeto: http://www.unesco.
org/culture/ich/index.php#TOCL1 od 21. 7. 2009, http://
www.unesco.org/culture/ich/index.php?pg=00006 od
21. 6. 2009).

diversity and human creativity.” 8 It deals with
“such intangible cultural heritage as is compat-
ible with . . . sustainable development.” °

In other words, the UNESCO definition sees the
intangible cultural heritage as “peoples learned
processes along with the knowledge, skills and
creativity that inform and are developed by them,
.. . [which] provide living communities with a
sense of continuity with previous generations and
are important to cultural identity, as well asto the
safeguarding of cultural diversity and creativity
of humanity.”*® As indicated by the Convention,
the importance of the intangible heritage is that it
provides communities with a sense of belonging,
identity and continuity, and a feeling of mutual
respect. It notes “the invaluable role of the intan-
gible cultura heritage as a factor in bringing hu-
man beings closer together and ensuring exchange
and understanding among them.” It is a means of
affirming human rights and freedoms and is an
important factor in itsinteraction with sustainable
development. (Ziki¢, 2006: 14) The UNESCO defi-
nition regards the intangible cultural heritage as
the set of distinctive features of a certain commu-
nity, group of people or individual, from which the
basic elements of the heritage are derived.

8 The Convention deals with “such intangible cultural her-
itage as is compatible with existing international human
rightsinstruments, as well as with the requirements of mu-
tual respect among communities, groups and individuals,
and of sustainable development.”

9 Only afew years were to elapse between the inscription of
the first properties as part of the world cultural heritage and
the realization that they offered the potential for profit. Those
forms of the intangible culturd heritage which were aready
being presented to the general public in one way or another
were potentially easy to exploit economically as atourist at-
traction (Ziki¢é, op.cit, 2006, 19). A good example of this is the
Spanish town of Elche, with the listing of the Mystery Play
of Elche, “a sacred musical drama of the death, the passage
into heaven (known as the Assumption) and the crowning of
the Virgin Mary. Since the mid-fifteenth century it has been
performed in the Basilica of Santa Mariaand in the streets of
the old city of Elche, situated in the region of Vaencia. It is
aliving testimony of European religious theatre of the Mid-
die Ages and of the cult of the Virgin. Thistheatrica perfor-
mance, whichisentirely sung, comprisestwo acts, performed
on 14 and 15August.” Though the town had been designated
asa Spanish national monument in 1931, it became world-fa-
mous only after inscription on the World Heritage List, and
is packed with tourists at the time of the performance. http://
www.unesco.org/cul ture/ich/RL/00018

1 Tranglator’s note: from http://www.unesco.org/bpi/intan-
gible heritage/backgrounde.htm
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Elementi nematerijalnog kulturnog nasljeda

Definitor nematerijalnog kulturnog nasljeda u
UNESCO-voj Konvenciji o zastiti ovog nasljeda
u nematerijalno kulturno nasljede ukljucuje for-
me kulturnog (samo)predstavljanja i izrazavanja,
kulturne navike, obicaje, znanja i jezik, te se ¢ini
kao daprati neku vrstu predmetnog katalogaistra-
zivanja koja se u etnologiji i antropologiji izuca-
vaju viSe od posljednjih pedesetak godina. NgjSire
shvacen pojam nematerijalnog kulturnog nasljeda
ne donosi novost u predmetnom smislu kada su
u pitanju etnologija i antropologija, ali njegovo
skretanje paznje na duhovni, konceptualni, idejni
i simbolicki poredak onoga §to se proucava otvara
nove mogucnosti za medusobno unapredivanje in-
terpretativnog i prezentacijskog domena rada. (Zi-
ki¢, 2006: 11; Golubovi¢, 2005: 67-75; Oméikus
Bizi¢; 2005: 147-160)

S tim u vezi, izuCavanje etnoloskih fenomena
na prostoru bhive Jugosavije podrazumijevalo je
sljede¢e domene:

e materijalnu kulturu,
e duhovnu kulturu,
e socijalnu kulturu.

U okviru materijalne kulture istrazivali su se
tipovi kuca, okuénica, stocarski stanovi, poljopri-
vredne alatkei dr.

U okviru duhovne, odnosno nematerijalne kul-
ture koja sadrzi elemente nasljedenog, ali i savre-
menog istrazivali su se:

e godisnji vjerski obicaji: krsna i seoska sla-
va, imendan i rodendan, godisSnje vatre;
badnjak (panj, stablo, grana); boziénje zele-
nilo i slama; Cestitanje; polaznik; ophodnik;
igre u bozi¢no i novogodis$nje doba; ljulja-
nje, pokladni obicaji; ophodi s maskom i dr.

e narodnavjerovanjai praznovjerice: vampir,
vukodlak, vjestice, vile sudenice, sveci za-
Stitnici; drvece u vjerovanjima i kazivanju,
Zlo oko, uroci; dgai zvijezde u vjerovanju;
nijemi jezik i dr.

U okviru socijalne kulture, koja istovremeno

ima i odlike nematerijalnog nasljeda, istrazivale
SRS S

e opSte pojave i obi¢aji u drustvenom Zivo-
tu: rodaci i1 njihovo oslovljavanje, nekrvno

Intangible cultural heritage domains

The definition of the intangible cultural heritage
in the Convention includes forms of cultural self-
representation and expression, customs, practices,
knowledge and language, and thus seems to reflect
asubject catalogue, asit were, of the research con-
ducted in ethnology and anthropology for the past
fifty years and more. Even the broadest under-
standing of the term intangible cultura heritage
brings nothing new to the table as regards ethnol-
ogy and anthropology, but in highlighting the spir-
itual, conceptual, ideational and symbolic order of
the subject-matter, it offers new opportunities for
mutual advancement of its interpretation and pre-
sentation. (Ziki¢, 2006: 11; Golubovi¢, 2005: 67-
75; Omc¢ikus Bizi¢; 2005: 147-160)

In this regard, the study of ethnological phe-
nomena in ex Yugosavia covered the following
fields:

e materia culture
e intangible culture
e socid culture.

Material culture covered types of houses,
homesteads, farms, agricultura tools and so on.
Intangible culture, with both inherited and con-
temporary elements, covered the fields of:

e annual religious customs, christenings, vil-
lage fetes, name days and birthdays, bonfire
nights, Christmas Eve (Yule logs), Christ-
mas trees, congratul ations, graduation cere-
monies, pageants, Christmas and New Year
games, swings, Shrove Tuesday, masked
processions etc.

o folk beliefs and superstitions: vampires,
werewolves, witches, fairy godmothers, pa-
tron saints; trees in beliefs and stories, the
evil eye, bewitchments, beliefs concern-
ing the rainbow and the stars; being struck
dumb; etc.

The study of social culture, which also hasfea-
tures of the intangible heritage, included:

e common phenomena and customs in social
life: relatives and how to address them, rel-
atives by marriage rather than blood, greet-
ings, the customs of moving in one'scircle,
women'’s celebrations and privileges, etc.
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srodstvo, pozdravljanje, obicaji kretanja u
krug, podjela po dobu, Zenske svecanosti i
povlasticei dr.,

e obroci ijela, pi¢a i pravljenje alkohola,

e poljoprivreda,

e stocarstvo,

e porodi¢na zadruga i dr.

Prema definiciji UNESCO-ve Konvencije o ne-
materijalnom kulturnom nasljedu u ¢lanu 2, stavu
2 njeni elementi su:

e usmena predaja i izrazi, ukljucujuéi jezik
kao sredstvo komunikacije nematerijalnog
kulturnog nasljeda,

e izvedbene (scenske) umjetnosti kao &to su
tradicionalnamuzika, plesi teatar,

e obicaji, rituali i svecanosti,

e znanjei vjestine vezane uz prirodu i svemir,

e tradicionalni zanati.

Usmena predaja i izrazi, ukljucujuéi jezik kao sredstvo
komunikacije nematerijalnog kulturnog nasljeda

Usmena predaja i izrazi podrazumijevaju velik i
razli¢it broj tradicionalnih formi kakve su poslo-
vice, zagonetke, priCe, stihovi, legende, mitovi,
epske pjesme, bajalice, vracke, molitve, muzika,
dramski nastupi. Usmenom predajom i izrazima
prenose se znanja, vrijednosti i kolektivno pam-
¢enje. Forme usmene predaje mogu biti dvojake.
U nekim zajednicama one su dostupne svima,
dok su u drugim dostupne samo odredenim gru-
pama, naprimjer odraslim Zenama, lovcima, ra-
tarimai sl. S druge strane, u mnogim drustvima
izvedbena usmena predaja moze biti visoko cije-
njeno zanimanje koje izvode profesionalni izvo-
daci koji se Cesto smatraju ¢uvarima kolektivnog
pamcenja. Osnovna karakteristika formi usmene
predaje i izraza je razliCitost i neponovljivost.
Svaka sljedec¢a prezentacija forme usmene preda-
jeili izraza serazlikuje od prethodne ili naredne.
Ovakva promjenaje uslovljena ne samo postoja-
njem razliCitih interpretatora, nego ona zavisi i
od konteksta ponavljanja usmene predajeili izra-
za, inspiracije i improvizacije izvodaca. Time je
usmena predaja izuzetno vitalna i atraktivna, ali
takoder i veoma krhka jer njen opstanak zavisi
od neprekinutog lanca prenosa. Interesantno je

e food and drink, and the production of al cohol
agriculture

livestock breeding

the extended family, etc.

Article 2 para. 2 of the Convention states that
the intangible cultural heritage “is manifested, in-
ter aia, in the following domains:

e ora traditions and expressions, including
language as a vehicle of the intangible cul-
tural heritage;

e performing arts,

e socia practices, rituals and festive events;

e knowledge and practices concerning nature
and the universe;

e traditiona craftsmanship.”

Oral traditions and expressions, including language
as a vehicle of the intangible cultural heritage

The ora traditions and expressions domain en-
compasses an enormous variety of spoken forms
including proverbs, riddles, tales, nursery rhymes,
legends, myths, epic songs and poems, charms,
prayers, chants, songs, dramatic performances
and more. Oral traditions and expressions are used
to pass on knowledge, cultural and socia values
and collective memory. They play acrucial partin
keeping cultures alive.

Sometypes of oral expression are common and
can be used by entire communities while others
are limited to particular social groups, only men
or women, perhaps, or only the elderly. In many
societies, performing oral traditions is a highly
specialized occupation and the community holds
professional performers in the highest regard as
guardians of collective memory.

The fundamental characteristics of forms of
oral tradition and expressions are their diversity
and unrepeatability. Because they are passed on by
word of mouth, oral traditions and expressions of -
ten vary significantly in their telling. Stories are a
combination — differing from genre to genre, from
context to context and from performer to per-
former — of reproduction, improvisation and cre-
ation. This combination makes them a vibrant and
colourful form of expression, but also fragile, as
their viability depends on an uninterrupted chain
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da se UNESCO-vom Konvencijom jezik kojim se
usmenatradicijaprenosi nestiti, ali se on prihva-
ta kao originalno sredstvo (sredstvo komunika-
cije) kojim se prenosi neka od usmenih tradicio-
nalnih formi.®

Izvedbene (scenske) umjetnosti kao to su
tradicionalna muzika, ples i teatar

Izvedbene (scenske) umjetnosti podrazumijevaju
sljedece forme: vokalnu ili instrumentalnu muzi-
ku, ples, pozoriste, ai i brojne druge izvedbene
forme poput pantomime, razlicitih verzija pjeva-
nja i oblika pripovijedanja. 1zvedbena umjetnost
podrazumijeva razli¢itost kulturnih izraza koji
zajedno svjedoce o ljudskoj kreativnosti. Takoder,
razli¢ite forme scenske umjetnosti mogu biti pri-
sutne u mnogim elementima nematerijalnog kul-
turnog nasljeda.

Muzika je jedan od najc¢es¢ih oblika izvedbene
umjetnosti i svojstvena je svakoj ljudskoj zajed-
nici. Njena osnovna karakteristika je prisutnost
u svim elementima nematerijalnog kulturnog na-
sljeda kao Sto su rituali, svecani dogadaji, usmena
predaja. Pronalazi se u svim kontekstima — pro-
fanim i sakralnim, klasi¢nim i popularnim, usko
je povezana sa radom i zabavom, ali isto tako je
vezana za politiku i ekonomiju u smislu pjevanja
o istorijskim dogadajima i licnostima ili prilikom
razmjene dobara. Takoder, muzika je sastavni dio
svih vaznih momenata u zivotu ¢ovjeka kao $to su
rodenje, vjencanje, pogreb, obicaji prilikom inici-
jacije, obicaji vezani za razlicite vrste zabave ili
drustvene prakse.

9 Zastita i oCuvanje jezika kao sredstva komunikacije su veo-
ma vazni za sve elemente nematerijalnog kulturnog naslje-
da, ali se ¢ini da su za oCuvanje usmene predaje i izraza od
neprikosnovenog znacaja. Gubitak i zaborav jezika neke
zajednice neminovno dovodi do prekida prenoSenja usme-
netradicije. 1z tog razloga usmeno prenoSenje tradicije pu-
tem pjesama, prica, zagonetki, rima, uti¢e na samo ocuva-
njejezika. Stim u vezi UNESCO je pokrenuo program pod
nazivom “Ugrozeni jezici® kojim se promovise o¢uvanje
viSejezinosti i1 zastite maternjeg jezika. Cilj je uce-
nje maternjeg jezika ili dijalekata u Skolama (UNESCO
Endangered languages programme 2006-2007; 1-16),
http://www.unesco.org/culture/ich/index.php?pg=53 od
23. 7. 2009. http://portal.unesco.org/culture/en/ev.php-
URL _ID=36847&URL _DO=DO_ TOPIC&URL SECTI-
ON=201.html
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of transmission of traditions from one generation
of performers to the next. Strangely, the UNESCO
Convention does not protect language, by which
oral tradition is transmitted, but regards it as an
original means of communication by which some
oral traditional forms are transmitted.™

The performing arts,
such as traditional music, dance and theatre

The performing arts consist of vocal or instrumen-
tal music, dance, theatre and many other forms
such as pantomime, various kinds of singing or
chanting, and story-telling. They include numer-
ous cultural expressions that reflect human cre-
ativity and that are also found, to some extent, in
many other intangible cultural heritage domains.
Music is perhaps the most universal of the per-
forming arts and is found in every society, most of-
ten asan integral part of other performing art forms
and other domains of intangible cultural heritage
including rituals, festive events or ord traditions.
It can be found in the most diverse contexts. sacred
or profane, classical or popular, closely connected
with work or entertainment. There may also be a
political or economic dimension to music: it can
recount a community’s history, sing the praises of
a powerful person and play akey rolein economic
transactions. The occasions on which music is per-
formed are just as varied: marriages, funerals, ritu-
alsand initiations, festivities, al kinds of entertain-
ment as well as many other socia functions.
Dance, though very complex, may be described
smply as ordered bodily movements, usu-
ally performed to music. Apart from its physical

1 The protection and preservation of language as a means of
communication is very important for every element of the
intangible cultural heritage, but would seem to be of abso-
lute importance for the preservation of ora traditions and
expressions. The loss of a community’s language, and its
consequent consignment to oblivion, inevitably puts an end
to thetransmission of oral tradition. Asaresult, oral transmis-
sion of tradition by songs, poems, stories, riddles and rhymes
has an impact on the preservation of language itself. In this
regard, UNESCO has launched an Endangered Languages
Programme to promote and preserve linguistic diversity and
multilinguaism while respecting mother tongues. Theam is
to teach mother tongues or diaects at school (UNESCO En-
dangered Languages Programme 2006-2007; 1-16). http:/
portal.unesco.org/culture/en/ev.php-URL ID=36847&URL
DO=DO_TOPIC&URL SECTION=201.html
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Ples moze pojednostavljeno biti definisan kao
tjelesni izraz, odnosno kretnja uz muzicku i pje-
vacku pratnju ili bez njih. Pored fizickog aspek-
ta (ritmicki pokreti, koraci, gestovi), ples cesto
predocava misljenje ili raspolozenja, te ilustruje
odredeni dogadaj ili svakodnevnu radnju (napri-
mjer religiozni plesovi, plesovi sa prikazom scena
iz lova, rataili seksualne aktivnosti).*

Tradicionalni teatar omogucava kombinaciju
glume, pjevanja, igre i muzike, dijaloga, prica ire-
citovanja, ali isto tako ukljucuje i lutkarstvo i sve
oblike pantomime. Ono se ne moze shvatiti kao
“predstava“ koja se uobicajeno izvodi na pozorni-
Ci jer se brojne tradicional ne predstave ne izvode
za publiku, ve¢ imaju neki drugi cilj i tako pripa-
daju drugom segmentu tradicije.t

Konvencija o za&titi nematerijalnog kulturnog
nasljeda u sastav izvedbenih (scenskih) umjetno-
sti, pored muzike, plesa i tradicionalnog teatara
ukljucuje i sve instrumente koji su njima u sluzbi.
To ukljuc¢uje muzicke instrumente, kostime i tra-
dicionalno odijelo sa prate¢im ukrasima, kulise
i rekvizite, ali isto tako i mjesta — kulturni pro-
stori (prirodni ili sagradeni) na kojima se scenska
umjetnost izvodi.*?

Obicaji, rituali i svecanosti

Obicaji, rituali 1 svecanosti predstavljaju aktiv-
nosti vezane za zivot odredene zajednice. Cilj
njihovog izvodenja i odrzavanja je potvrda iden-
titeta korisnika. Izvodenje moze biti javno ili
individualno, a vezano je uz zivotni ciklus po-
jedinca ili grupe ljudi, uz poljoprivredni kalen-
dar i godisnja doba. Obicaji, rituali i svecanosti
podrazumijevaju brojne elemente kao sto su: ob-
redi obozavanja; obredi vezani uz zivotni ciklus
pojedinca: rodenje, vjencanje i smrt; zakletve i

10 Pored UNESCO-a, snaznu ulogu u o¢uvanju plesa kao
elementa nematerijalnog kulturnog nasljeda ima CIOFF
(Council of Organizations for Folklore Festivals and
Folk Art) i 10V (International Organization of Folk
Art).

Naprimjer, predstavljanje obicaja vezanih uz zemljorad-
nic¢ke poslove kada se izvode odredene radnje da bi godina
bila plodnija, da bi prestala susa ili kiSa, obicaji vezani uz
zivotni ciklus ¢ovjeka (rodenje, krstenje, vjencanje, smrt),
stilizovani prikaz epovai d.
http://www.unesco.org/culture/ich/index.php?pg=>54
od 23. 7. 20009.

1n

12

aspect, the rhythmic movements, steps and ges-
tures of dance often express a sentiment or mood
or illustrate a specific event or daily act, such as
religious dances and those representing hunting,
warfare or sexual activity.*?

Traditional theatre performances usually com-
bine acting, singing, dance and music, dialogue,
narration or recitation but may also include pup-
petry or pantomime. These arts, however, aremore
than simply “performances’ for an audience; they
may also play crucia rolesin culture and society,
such as songs sung while carrying out agricultural
work or music that is part of aritual. They there-
fore belong to a different domain of tradition.*®

The instruments, objects, artefacts and spaces
associated with cultural expressions and practices
are all included in the Convention’s definition of
intangible cultura heritage. In the performing arts
thisincludes musical instruments, masks, costumes
and other body decorations used in dance, and the
scenery and props of theatre. Performing arts are
often performed in specific places; when these
spaces are closdly linked to the performance, they
are considered cultural spaces by the Convention.*

Social practices, rituals and festive events

Socia practices, rituals and festive events are
habitual activities that structure the lives of com-
munities and groups and that are shared by and
relevant to many of their members. They are
significant because they reaffirm the identity of
those who practise them as a group or a society
and, whether performed in public or private, are
closely linked to important events. Social, ritual
and festive practices may help to mark the passing
of the seasons, events in the agricultural calendar
or the stages of a person’slife.

2. As well as UNESCO, other bodies that play an important
part in the preservation of dance as an element of the in-
tangible heritage are CIOFF (Council of Organizations for
Folklore Festivals and Folk Art) and 10V (International Or-
ganization of folk Art).

13 Examples of thiswould be the customs associated with ag-
riculture, when certain actions are performed to ensure that
the harvest is abundant, to bring an end to drought or rain,
and customs associated with rites of passage (birth, bap-
tism, marriage, death), the stylized performance of epics,
and so on.

14 http://www.unesco.org/culture/ich/index.php?pg=54
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vjernost; obicajno pravo; tradicionalne igre i
sportovi; srodstvo i ritualni obredi srodstva; kuli-
narske tradicije; polno specifi¢ne socijalne prak-
se, lov, ribolov i tradicionalna znanja i mnoge
druge. U sastavu ovog elementa nematerijalnog
kulturnog nasljeda nalaze se i posebni gestovi i
rijeci, pjesme i plesovi, posebna odjeca, proce-
sije, kult zrtve 1 pripremanja posebne obredne
hrane. OcCuvanje ovog domena nematerijalnog
kulturnog nasljeda isklju¢ivo zavisi od obiljeza-
vanja (prakticiranja).

Znanje i vjestine vezane uz prirodu i svemir

Znanjai vjestine vezane uz prirodu i svemir uklju-
¢uju znanja, vjestine, iskustva i predstave zajed-
nica o njihovom prirodnom okruzenju. Ovaj ele-
ment nematerijalnog kulturnog nasljeda tijesno je
povezan sa drugim njenim elementima i izrazava
se putem jezika, usmene tradicije, scenskim prike-
zima, kroz narodnu medicinu, drustvene obicaje
i organizaciju. Podru¢je obuhvata brojna tradici-
onalna ekoloska znanja, etnobiologiju, etnobota-
niku, ethozoologiju, narodnu medicinu i rituale
vezane uz nju, meteorologiju, znanja o svemiru i
nebeskim tijelima.

Tradicionalni zanati

Tradicionalni zanati podrazumijevaju razlicite pri-
vredne oblike izrade odjece i nakita kojima se ti-
jelo &titi ili ukraSava, izradu nodnjei rekvizita po-
trebnih za odrzavanje festivala i scenskih izvedbi,
izgradnju objekata razliCite namjene, tradicionalni
transport i prenos dobara, dekorativnu umjetnost,
izradu muzi¢kih predmeta i pribora koji se koristi
u domacinstvu, izradu igracaka i alata potrebnih
u razli¢itim zanatskim radnjama. Mnogi od ovih
predmeta su kratkog vijeka trgjanja, namijenjeni
za jednokratnu upotrebu, dok se mnogi od njih
smatraju dragocjenim i prenose se iz generacije u
generaciju.

Zastita tradicionalnih zanata Cini se najopi-
nasljeda. Medutim, Konvencija o ocuvanju ne-
materijalnog kulturnog nasljeda nije usmjerena
na ocuvanje tradicionalnih zanata kao privredne i

Socia practices, rituas and festive events in-
volve a dazzling variety of forms: worship rites;
rites of passage; birth, wedding and funeral ritu-
als; oaths of alegiance; traditional legal systems;
traditional games and sports; kinship and ritual
kinship ceremonies; settlement patterns; culinary
traditions; seasonal ceremonies; practices spe-
cific to men or women only; hunting, fishing and
gathering practices and many more. They also in-
clude a wide variety of expressions and physical
elements: special gestures and words, recitations,
songs or dances, specia clothing, processions,
animal sacrifice, special food.

The preservation of this domain of the intan-
gible cultural heritage depends wholly on itsbeing
practised.

Knowledge and practices concerning nature
and the universe

Knowledge and practices concerning nature and
the universe include knowledge, knowhow, skills,
practices and representations developed by com-
munities by interacting with the natural environ-
ment. These ways of thinking about the universe
are expressed through language, ora traditions,
feelings of attachment towards a place, memories,
spirituality and worldview.

This domain includes numerous areas such as
traditional ecological wisdom, indigenous know!-
edge, knowledge about local fauna and flora, tra-
ditional healing systems, rituals, beliefs, initiatory
rites, cosmologies, shamanism, possession rites,
socia organisations, festivals, languages and vi-
sua arts, meteorology, and knowledge of the uni-
verse and the heavenly bodies.

Traditional craftsmanship

There are numerous expressions of traditional
craftsmanship: tools; clothing and jewellery; cos-
tumes and props for festivals and performing arts;
storage containers, objects used for storage, trans-
port and shelter; decorative art and ritual objects;
musical instruments and household utensils, and
toys, both for amusement and education. Many
of these objects are only intended to be used for
a short time, such as those created for festival
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proizvodne djelatnosti, nego na znanja i vjestine
koji su presudni zanjihovu proizvodnju. Svi napo-
11 koji se poduzimaju da bi se stari zanati saCuvali
ne trebaju biti usmjereni na objekte u kojima se
proizvodnja odvija bez obzira nanjihovu ljepotu i
vrijednost, ve¢ na stvaranje uslova koji ¢e omogu-
¢iti zanatlijama ili umjetnicima da nastave svoju
proizvodnju, te da prenesu svoje znanje mladim
¢lanovima zajednice.™®

UNESCO je u cilju zastite i odrzanja ovog ele-
menta nematerijalnog kulturnog nasljeda pokre-
nuo program Award of Excellence 2003. godine.*

Cilj UNESCO-ve Konvencije o zastiti nema-
terijalnog nasljeda je zastita ovog nasljeda, od-
nosno njegovih elemenata od daljeg propadanja i
nestajanja. Da bi se ovo nasljede moglo zastititi
neophodno je definisati mjere zastite kojima bi se
sprijecilo njihovo dalje unistenje.

Medunarodna pravna zastita
nematerijalnog kulturnog nasljeda

Predmet istrazivanja nematerijalnog kulturnog na-
sljeda je nematerijalan, neopipljiv proizvod duha
jednog naroda i kao takav podlozan je stalnim
promjenama. Promjena bi se mogla oznaciti kao
neprekidni razvoj ljudskog drustva u skladu sa
njegovim socijalnim, ekonomskim i tehnoloskim
napretkom. Drustvena zajednica veoma brzo pri-
hvata novonastale i ponudene promjene, posebno
u vremenu globalizacije, i napusta, odnosno vre-
menom zaboravlja ranije upotrebljavane kulturne
obrasce, navike, znanja, vjestinei prakse. Nestaja-
nje razlicitih elemenata nematerijalnog kulturnog
nasljeda izazvano je brzom urbanizacijom, migra-
cijom stanovniStva, industrijalizacijom, ekolo-
§kim promjenama, individualizacijom, zvani¢nim

B http://www.unesco.org/culture/ich/index.php?pg=57 od
23. 7. 2009.

Program je osnovan sa ciljem podupiranja zanatlija u kori-
&enju tradicionanih znanja, vjestina i materijaa kako bi se
ocuvali tradicionalni zanati, a time i podrzala kulturna razlici-
tost. Nagradom su uspostavljeni standardi koji trebaju obez-
bijediti kvalitet proizvoda i njegovu medunarodnu promociju,
a sa ciljem jacanja interesa za ovakve proizvode. Izgradnjom
kapaciteta i promotivnim aktivnostima nastoji se pomoci za-
natlijamai narodnim umjetnicimakako bi proizvodnjai pro-
izvod postali odrzivi i omogucili dugoro¢no zaposljavanje.
http://www.unescobkk.org/index.php?id=2081 od 23. 7. 2009.

14

rites, while others may become heirlooms that are
passed from generation to generation.

Traditional craftsmanship is perhaps the most
tangible manifestation of intangible cultural heri-
tage. However, the 2003 Convention ismainly con-
cerned with the skills and knowledge involved in
craftsmanship rather than the craft products them-
selves. Rather than focusing on preserving craft ob-
jects, safeguarding attempts should instead concen-
trate on encouraging artisans to continue to produce
craft and to pass their skills and knowledge onto
others, particularly within their own communities.®

In 2003, with aview to protecting and preserv-
ing this domain of the intangible cultural heritage,
UNESCO introduced the Award of Excellence for
Handicrafts.’

The aim of the UNESCO Convention on the
Safeguarding of Intangible Cultural Heritage is
to safeguard it. Safeguarding means introducing
measures to ensure its viability and prevent its
further decline.

International statutory protection
of the intangible cultural heritage

The object of research into the intangible cultural
heritage is the immaterial, intangible products of
the human spirit of a given people, and is thus
subject to constant change. This could be de-
fined as the constant evolution of human society
in line with its social, economic and technologi-
cal progress. A social community is quick to em-
brace novelty and change, particularly in this age
of globalization, and to abandon or forget earlier
cultural patterns, customs, knowledge, skills and
practices. The erosion of the intangible cultural
heritageistheresult of rapid urbanization, popula-
tion movements, industrialization, environmental

5 http://www/unesco.org/culture/ich/index.php?pg=57

6 The programme encourages craft-workers to use tradition-
a skills and materials to ensure the perpetuation of tra-
ditional knowledge while acknowledging the importance
of innovative and marketable designs. By setting quality
standards for handicrafts, raising international awareness
and promoting innovations to keep the products relevant
and competitive, the Award aims to strengthen the interest
for these crafts. Capacity-building and promotional activi-
ties also help artisans sustain amore viable livelihood and
long-term employment. http://www.unescobkk.org/index.
php?id=2081
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obrazovanjem, rastu¢im uticajem zvani¢nih religi-
ja. Pored ovih elemenata, na nestajanje nemateri-
jalnog kulturnog nasljeda neke zajednice uticu i
masovni mediji i turizam, s tim da uloga ova dva
elementa moze biti dvojaka, pozitivna i negativna.
Pozitivna strana uticaja masovnih medija — knjiga,
Casopisa, radija, televizije i interneta odnosi se na
zastitu ovog nasljeda u smislu biljeZenja, odnosno
dokumentovanja nekog elementa nematerijalnog
kulturnog nasljeda’ i na Sirenje raspona njihovog
uticaja, dok se negativna strana ogleda u njihovom
nestajanju.*® Dvojak uticaj turizmananematerijal-
no kulturno nasljede ogleda se u djelovanju turi-
stickih zajednica. Turisticke zajednice ovo naslje-
de vide kao odli¢an potencijal za razvoj turizma,
tako da ga nastoje aktivno ukljuciti u svoju po-
nudu. Ovim turisticka zajednica moze doprinijeti
ozivljavanju obicaja, ali isto tako moze uticati i na
njegovu vulgarizaciju u smislu prilagodavanja tu-
ristickim zahtjevima. Da bi turisticka ponuda bila
atraktivna i shvatljiva posmatracu, ¢esto se pri-
bjegava njenom dotjerivanju ili skra¢ivanju. Time
ona gubi na svojoj originalnosti, zaboravljgju se
razlozi njenog stvarnog izvodenja, gube se osnov-
ni elementi koji su vazni za tradiciju, a ona pocinje
da sluzi isklju¢ivo zabavi.

5 Naprimjer, kod usmene predaje kao elementa nemateri-
jalnog kulturnog nasljeda digitalno doba daje moguénost
snimanja ne samo izvornog prenosa kao $to je intonacija,
nego i mnoge druge varijante kao $to su interakcijaizme-
du izvodaca i publike, gestovi, mimika i slicno. Prilikom
zaStite paznja treba biti usmjerena na ocuvanje socijalne
funkcije ovog elementa nematerijalnog kulturnog nasljeda
i produzavanje uloge u svakodnevnom Zzivotu ili bar u ne-
kim posebnim trenucima. Konvencija o zastiti nematerijal-
nog kulturnog nasljeda preporucuje zastitu usmene predaje
kao procesa, a ne proizvoda odredene zajednice, odnosno
grupacije ljudi.

Prenos pojedinih elemenata nematerijalnog kulturnog
nasljeda najéesée se medu grupom odvijao tokom caso-
va dokolice koji su danas obi¢no zamijenjeni gledanjem
televizije, internetom i sl. Nekadasnje pjevanje ljubav-
nih pjesama prilikom udvaranja, naprimjer, zamijenje-
no je sluSanjem muzike, a televizija sve ¢esce sluzi kao
babysitter.

Primjer tome su brojna plesna (folklorna) izvodenja i
World music. Danas folklorna izvodenja najcesce vise ne-
maju vezu sa originalnim postojanjem i izvodenja nekog
koraka i njegovog znacenja. Fenomen World music, koji
uprkos tome Sto potice kulturne razmjene i kreativnost
koja obogacuje medunarodne umjetnicke scene, proble-
matican je zbog svoje standardizacije i pruzanja iskriv-
[jenih efekata

16

17

changes, individualization, official education, and
the growing influence of official religions. Other
features that contribute to the decline of the in-
tangible cultural heritage are the mass media and
tourism, both of which may have positive as well
as negative impacts. The positive aspect of the
influence of the mass media — books, periodicals,
radio, television and the internet — relates to the
protection of the intangible heritage by recording
or documenting certain of itsfeatures'” and widen-
ing the range of their influence, whereas the nega-
tive face is reflected in their disappearance.®® The
dual impact of tourism on the intangible cultural
heritage isto be seen in the actions of tourist agen-
cies, which see its excellent potential for tourism
development, and actively seek to incorporate it
into the range of tourist attractions on offer. This
can help to revive old customs, but can also have
the effect of vulgarizing them by adapting them to
suit the requirements of tourism. To make atourist
attraction more appealing to the public, and more
readily understandable, it is often spruced up or
abbreviated, with a consequence loss of authentic-
ity. The original reasons for its performance are
forgotten, and the basic elements that were im-
portant for the tradition are lost; *° it begins to be
turned into pure entertainment.

7 For example, in the case of oral traditions as one of the
domains of the intangible cultura heritage, the digital age
makes it possible to record not only original features such
as intonation, but also other aspects, such as the interac-
tion between performer and audience, gestures, mimicry
and so on. Protection should focus on preserving the social
function of this domain of the intangible cultural heritage
and in prolonging itsrolein daily life, or at least in certain
specific moments. The Convention on the Safeguarding of
Intangible Cultural Heritage recommends protecting oral
tradition as a process, not as the product of a certain com-
munity or group of people.

8 The transmission of various features of the intangible
cultural heritage usually takes place in the group during
leisure time, which these days usually means watching tel-
evision, surfing the net and so on. For example, the old
custom of singing love songs as part of courting has been
replaced by listening to music, while television isincreas-
ingly used as a babysitter.

19 Examples of this are the many folklore performances and
world music. Folklore performances nowadays seldom
have any connection with the original existence and per-
formance of acertain step and its meaning. The world mu-
sic phenomenon, though it encourages cultural exchange
and creativity and thus enriches the international art scene,
is problematic on account of its standardization and the
distorted effectsit offers.
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S druge strane, uprkos globalizaciji, postoji
zelja za oCuvanjem vlastite tradicije kao uspo-
mene na pretke, ali i dokaza vlastite posebno-
sti. [zucavanje 1 biljezenje razlicitih elemenata
duhovne kulture nije dovoljno. Da bi proizvod
duha jednog naroda ostao duze ziv, neophodna
je njegova zastita.

Sprovodenje mjera zastite nematerijalnog kul-
turnog nasljeda je novija kategorija zastite naslje-
da, za razliku od sprovodenja mjera zastite materi-
jalnog kulturnog nasljeda. To je razumljivo ako se
uzme u obzir da je UNESCO-va Konvencija o za-
Stiti kulturnog i prirodnog nasljeda usvojena 1973.
godine, a Konvencija o zastiti nematerijalnog
kulturnog nasljeda 2003. godine. S druge strane,
moguce je re¢i da zastita nematerijalnog kulturnog
nasljeda ipak postoji od ranije, iako se ne odnosi
isklju¢ivo na njegovu zastitu. Ovdje se misli na
zatitu autorskih prava,*® zadtitu prava manjinskih
grupa stanovnidtva® i UNESCO-vu Konvenciju o
mjerama za zabranu i spre¢avanje nedozvoljenog
uvoza, izvoza i prenosa svojine kulturnih dobara
iz 1970. godine.®

Pravna zastita nematerijalnog kulturnog naslje-
da u pravom smislu rije¢i zapocela je 1973. go-
dine kada je vlada Bolivije predlozila UNESCO-u
zastitu i promociju folklora. Od tada pa do 2003.
godine, kada je usvojena UNESCO-va Konvencija
o0 zastiti nematerijalnog nasljeda, predlagane su i
usvajane razliite preporuke o zastiti ovog naslje-
da. Medutim, Konvencija predstavlja prvi obvezu-
juéi viSestrani instrument za o¢uvanje nematerijal-
nog kulturnog nasljeda, te obogacuje i dopunjuje
postojece medunarodne sporazume, preporuke i
rezolucije. Konvencija donosi precizne odrednice

8 Godine 1967. odrzana je medunarodna Konferencija u
Stokholmu na kojoj je u postojecu Bernsku konvenciju (od
1886. godine) o zastiti knjizevnih i umjetnickih djela dodat
¢lan koji se odnosi na zastitu folklora. Bernska konvencija
dopusta da drzava potpisnica Konvencije odredi ustanovu
koja ¢e predstavljati autora Ciji je identitet nepoznat, a koja
¢e $titi 1 ostvarivati njegova prava (Bernska konvencija o
zastiti knjizevnih i umjetnickih djela 1886., posljedn;ji put
revidirana 1971. godine, ¢lan 15, stav 4a).

U okviru zastite prava manjina pod nematerijalnim kul-
turnim nasljedem misli se na pravo upotrebe vlastitog je-
zika, te na mogucénost praktikovanja kulturnih i vjerskih
potreba.

U ovoj Konvenciji se pod kulturnim dobrima podrazumi-
jeva izmedu ostalih i etnoloski materijal (Konvencija o
mjerama za zabranu i sprecavanje nedozvoljenog uvoza,
izvoza i prenosa svojine kulturnih dobara, ¢lan 1, stav 2f).

19

20

On the other hand, despite globalization, people
want to preserve their own tradition as a memento
of their forebears as well as evidence of their own
distinctiveness. The study and recording of various
aspects of the intangible culture are not enough. If
the products of the human spirit of a given commu-
nity areto live on, they must be protected.

Taking steps to protect the intangible cultural
heritage is a recent form of heritage protection,
unlike that of the material cultura heritage. This
is not surprising, given that the World Heritage
Convention was adopted in 1973, while the Con-
vention on the Safeguarding of Intangible Cultural
Heritage was not adopted until 2003. On the other
hand, it could be said that the protection of the
intangible cultural heritage predates the Conven-
tion, though with instruments not relating solely
toits protection. By thisis meant copyright laws,?
the protection of the rights of minorities,* and the
1970 UNESCO Convention on the Means of Pro-
hibiting and Preventing the Illicit Import, Export
and Transfer of Ownership of Cultural Property. %

The legal protection of the intangible cultural
heritage in the true sense of the word began in
1973, when the government of Bolivia proposed
that UNESCO protect and promote folklore. Be-
tween then and 2003, when the UNESCO Conven-
tion on the Safeguarding of Intangible Cultural
Heritage was adopted, various recommendations
for its protection were proposed and adopted.
However, the Convention is the first binding,
multi-party instrument for the safeguarding of the
intangible heritage, supplementing and comple-
menting existing international agreements, rec-
ommendations and resolutions. It provides precise

2 An international conference was held in 1967 in Stock-
holm, at which an article relating to the protection of
folklore was added to the 1887 Berne Convention for the
Protection of Literary and Artistic Works. The Berne Con-
vention allows states parties to designate an institution to
represent authors of whom the identity is unknown and to
protect and enforce their rights (Berne Convention for the
Protection of Literary and Artistic works, 1886, last re-
vised in 1971, Article 15 para.4a).

2 |n the context of minority rights, the protection of the
intangible cultural heritage pertains to the right to use
their own language and to their own cultural and religious
practices.

2 Inthis Convention, cultural property includes ethnological
material (Convention on the Means of Prohibiting and Pre-
venting the Illicit Import, Export and Transfer of Owner-
ship of Cultural Property, Article 1 para. 2f.).

306



S. NIKOLIC, INTANGIBLE CULTURAL HERITAGE, GZM (E) NS 50

1 mjere zastite ovog nasljeda koje se preduzimaju
na drzavnom i medunarodnom nivou.

Konvencijom je definisano da drzava potpi-
snica preduzima potrebne mjere kako bi obezbi-
jedila zaStitu nematerijalnog kulturnog nasljeda
prisutnog na njenoj teritoriji, te ga identifikovala i
definisala u smislu stvaranja Liste nematerijalnog
kulturnog nasljeda o kojoj UNESCO-u podnosi re-
dovne periodi¢ne izvjestaje. Pored ovoga, zadatak
drzave potpisnice Konvencije je i da:

a) usvoji opstu politiku ¢iji je cilj promocija
funkcije nematerijalnog kulturnog nasljeda
u drustvu i ukljucivanje zastite tog nasljeda
u programe planiranja;

b) odredi ili osnuje jedno ili vise nadleznih
tijela za zastitu nematerijalnog kulturnog
nasljeda;

¢) unaprijedi naucne, tehnicke i umjetnicke stu-
dije, kao i istrazivacke metodologije u cilju
djelotvorne zadtite nematerijalnog kulturnog
nasljeda, posebno onog koje je u opasnosti,

d) usvoji odgovarajuce pravne, tehnicke, admi-
nistrativne 1 finansijske mjere u cilju da:

e potice stvaranje ili jacanje institucija za
obuku u podrucju upravljanja nemate-
rijalnim kulturnim nasljedem i prenosa
tog nasljeda putem stru¢nih skupova i
prostora namijenjenih za predstavljanje
ili izraZavanje;

e obezbijedi pristup nematerijalnom kultur-
nom nasljedu uz istovremeno postovanje
uobicajenih praksi koje utiCu na pristup
odredenim oblicima takvog nasljeda;

e utemelji institucije za dokumentova-
nje nematerijalnog kulturnog nasljeda i
olaksa pristup korisnicima.

Da bi se ovo nasljede zastitilo od daljeg propa-
danja i revitalizovalo, Konvencija preporucuje da
drzava potpisnica intenzivno radi na obrazovanju i
podizanju svijesti stanovniStva o znac¢aju ovog na-
sljeda, kao i na izgradnji kapaciteta koji bi uticali
na njegovu zastitu. S tim u vezi drzava potpisnica:

a) obezbjeduje priznavanje, poStovanje i podi-
zanje vrijednosti nematerijalnog kulturnog
nasljeda u drustvu, a posebno putem:

e obrazovnih i informativnih programa,
te programa u cilju podizanja svijesti
usmjerenih na Siru javnost, posebno
mlade ljude;

definitions and specifies measures for the protec-
tion of the intangible heritage to be taken at the
national and international level.

The Convention specifies that each state party
shall take the necessary measures to ensure the
safeguarding of the intangible cultura heritage
present in its territory, and to identify and define
its various elements by drawing up one or more
inventories of the intangible heritage present in its
territory. States parties are also required to:

a) adopt a general policy aimed at promot-
ing the function of the intangible cultural
heritage in society, and at integrating the
safeguarding of such heritage into planning
programmes;

b) designate or establish one or more compe-
tent bodies for the safeguarding of the in-
tangible cultural heritage present in its ter-
ritory;

c) foster scientific, technical and artistic stud-
ies, aswell as research methodol ogies, with
a view to effective safeguarding of the in-
tangible cultural heritage, in particular the
intangible cultural heritage in danger;

d) adopt appropriate legal, technical, adminis-
trative and financial measures aimed at:

o fostering the creation or strengthening
of institutionsfor training in the manage-
ment of the intangible cultura heritage
and the transmission of such heritage
through forums and spaces intended for
the performance or expression thereof;

e ensuring access to the intangible cultur-
a heritage while respecting customary
practices governing access to specific
aspects of such heritage;

e establishing documentation institutions
for the intangible cultural heritage and
facilitating access to them.

In order to safeguard and revitalize the intangi-
ble heritage, the Convention calls upon states par-
tiesto “endeavour, by al appropriate means, to:

(a) ensure recognition of, respect for, and en-
hancement of the intangible cultural heri-
tage in society, in particular through:

e educational, awareness-raising and infor-
mation programmes, aimed at the general
public, in particular young people;
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e posebnih obrazovnih programa unu-
tar zgjednicai grupanakoje seti pro-
grami odnose;

e aktivnosti za izgradnju kapaciteta za
zadtitu nematerijalnog kulturnog na-
sljeda, posebno privrednih i nauc¢nih
istrazivanja, i

e neformalnih nacina
znanja;

b) informiSe javnost o opasnostima koje prije-
te ovom nasljedu i o aktivnostima koje se
obavljaju u sprovodenju ove Konvencije;

¢) unapreduje obrazovanje u svrhu zastite pri-
rodnih prostora i memorijalnih mjesta ¢ije
je postojanje potrebno za izrazavanje nema-
terijalnog kulturnog nasljeda.

prenosenja

Drzava potpisnica Konvencije nastoji obezbi-
jediti najSire moguce ucestvovanje zajednica, a u
nekim slu¢ajevima i pojedinaca koji stvaraju, odr-
zavaju i prenose ovo nasljede, te ih aktivno uklju-
¢uje u svoje postupke.

Zastita nematerijalnog kulturnog nasljeda na
medunarodnom nivou podrazumijeva donoSenje
Reprezentativne liste nematerijalnog kulturnog
nasljeda covjecanstva i Liste nematerijalnog kul-
turnog nasljeda kojem je potrebna hitna zastita.
Takoder, medunarodni nivo zastite nematerijalnog
kulturnog nasljeda podrazumijeva i sprovodenje
razli¢itih programa, projekata i aktivnosti. Jedan
od najpoznatijih takvih UNESCO-vih programa je
“Living Human Treasures* kojem je cilj da se du-
hovno nasljede neke zajednice prenosi sa starijih
na mlade generacije.

Dosadasnja pravna zastita nematerijalnog
kulturnog nasljeda u Bosni i Hercegovini

Zakoni u oblasti zastite kulturno-istorijskog i pri-
rodnog nasljeda u Bosni i Hercegovini mogu se u
najSirem smislu podijeliti na tri osnovne regula-
tivne grupe:

2L Podrzavanje ovog programa na drzavnom nivou podrazu-
mijeva usvajanje zakonskih ili regulativnih normi, iden-
tifikaciju i zastitu nekog oblika nematerijalnog kulturnog
nasljeda, kao i imena nosilaca zastite, te stvaranje komisije
struénjaka odgovornih za izbor kandidata za pracenje i im-
plementaciju sistema zastite, posebno u odnosu na prenos
znanjai vjestina.

e specific educational and training pro-
grammes within the communities and
groups concerned,

e capacity-building activities for the safe-
guarding of the intangible cultura heri-
tage, in particular management and sci-
entific research; and

e non-formal means of transmitting
knowledge;

b) keep the public informed of the dangers
threatening such heritage, and of the activi-
ties carried out in pursuance of this Con-
vention;

¢) promote education for the protection of
natural spaces and places of memory whose
existenceis necessary for expressing thein-
tangible cultural heritage.”

States parties shall also “endeavour to ensure
the widest possible participation of communities,
groups and, where appropriate, individuals that
create, maintain and transmit such heritage, and to
involve them actively in its management.”

The safeguarding of the intangible cultural heri-
tage at the international level entails the establish-
ment of a Representative List of the Intangible Cul-
tural Heritage of Humanity and a List of Intangible
Cultural Heritage in Need of Urgent Safeguarding.
It also entail sthe promotion of various programmes,
projects and activities, one of the most prominent
of which isthe UNESCO Living Human Treasures
programme, the aim of which is to transmit the
knowledge and skills of talented tradition bearers
and practitioners to the younger generations.®

Statutory protection of the intangible cultural
heritage in Bosnia and Herzegovina to date

The legislation governing the protection of the
cultural and natural heritage in Bosniaand Herze-
govina consists, broadly speaking, of three basic
sets of regulations:

3 For states parties, this means adopting legal or regulato-
ry provisions, identifying and including in one or more
inventories the selected intangible heritage elements and
the names of their bearers, and creating a commission of
experts responsible for selecting candidates and for mon-
itoring the implementation of the system, especially with
regard to the transmission of knowledge and skills.
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o regulative koje se odnose na predmet zasti-
te nasljeda u cjelini polazeé¢i od definicije
ovog pojma, ukljucujuc¢i, izmedu ostalog,
nacine ¢uvanja i uslove kori$¢enja svih vr-
stadobara;

e regulative koje se odnose na nacine Cuva-
njai prezentacije pojedinih dijelovaili vrsta
dobara kao &o su zakoni 0 muzejskoj ili ar-
hivskoj djelatnosti;

e regulative koje se odnose na uredenje i una-
predenje prostora u okviru kojeg se kao in-
tegralni dio nalaze i objekti nasljeda.

Pored navedenih regulativa, postoje i one koje
se na posredan nacin bave pitanjem zastite naslje-
da, kao $to su kriviéni 1 carinski zakoni 1 zakoni
vezani za trgovinu, ljudska prava, manjine, urba-
nizami sl.

U Bosni i Hercegovini 1965. godine dolazi do
usaglasavanja do tada razlicitih zakona o zastiti
prirode, spomenika i urbanisti¢kog plana. Medu-
tim, novi Zakon ne spominje termin “nasljede®,
ve¢ samo spomenike kulture ili prirode. Tako se
spomenikom kulture smatraju nepokretnei pokret-
ne stvari i grupe stvari koji su zbog svoje naucne,
tehnicke 1 druge vrijednosti kao kulturna dobra
od posebnog znacaja za drustvenu zajednicu, ali i
spomenici i spomen-obiljezja istaknutih licnosti i
dogadaja iz revolucije i radnickog pokreta.?? Pored
toga, ovaj Zakon ne poznaje spomenicke cjeline i
arheoloske lokalitete. U to vrijeme, u praksi, posto
su spomenici kulture nepokretne i pokretne stvari,
sluzba zastite pod ovaj pojam uvrStava sve ono §to
smatra vrijednim zastite. Medutim, njene aktivno-
sti su usmjerene prvenstveno na izu¢avanje i even-
tualnu zastitu dobara iz starijih perioda, odnosno
zastitu rjedih, monumentalnijih i ugrozenijih po-
jedinac¢nih objekata.

Svrha zastite kulturnog i prirodnog nasljeda je,
prema ova dva zakona, oCuvanje i obezbjedenje
uslova za pravilno i racionalno koristenje objekata
zastite prema njihovoj namjeni, a u cilju zadovo-
ljenja kulturnih potreba zajednice, te sprecavanje
radnji koje bi posredno ili neposredno mogle pro-
mijeniti svojstva, oblik, znacaj ili izgled objekta,
odnosno njegov prirodni razvoj. Da bi se ova za-
Stita ostvarila, utvrdene su mjere zastite i defini-
sane su institucije koje zaStitu mogu sprovoditi
(opstinski, sreski i republicki zavodi).

2 Sluzbeni list SR BiH br. 31/65

e regulations pertaining to heritage protection
as a whole, ranging from a definition of the
term to the manners in which all types of
property shall be preserved and the condi-
tionsfor their use;

e regulations pertaining to the preservation
and presentation of individual parts or types
of property, such as laws governing muse-
um or archive work;

e regulations relating to the spatial planning
and development of sites of which heritage
properties form an integral part.

There are also regulations indirectly affecting
heritage protection, such as crimina codes, cus-
toms laws, and laws governing trade and com-
merce, human rights, minorities, town and country
planning, etc.

In 1965, the various laws governing the protec-
tion of nature and of monuments and the planning
laws were harmonized in Bosnia and Herzegovi-
na. However, the news law does not use the term
“heritage,” but merely refer to cultural or natural
monuments. Cultural monuments are defined as
immovable property and movable/portable ob-
jects that are of particular importance to society
as cultural properties for their scientific, techni-
cal or other qualities, as well as monuments and
memorials to prominent figures and events of the
revolution and the workers' movement.?* The law
does not refer to groups of buildings or to archaeo-
logical sites. In practice, since cultural monuments
consist of immovable and movable property, the
heritage protection authority included under this
umbrella term everything it considered worthy
of protection. However, it focused mainly on the
study and possible protection of properties dating
from earlier historical periods and those that were
rare, monumental or endangered.

According to these two laws, the purpose of
protecting the cultural and natural heritage was
to preserve protected properties and to ensure
that the conditions were in place for their proper,
cost-effective use with a view to meeting the cul-
tural needs of the community and of preventing
actions that might directly or indirectly impact on
the features, form, significance or appearance of
a property or its natural development, as the case
may be. To achieve this, protection measureswere

% Official Gazette of SR BiH no. 31/65
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Nakon sto je SFR Jugoslavija ratifikovala
UNESCO-vu Konvenciju o zastiti kulturnog i pri-
rodnog nasljeda dolazi do izmjena u republickim
zakonskim regulativama koje se odnose na zasti-
tu nasljeda. Tako bosanskohercegovacki Zakon o
zastiti kulturno-istorijskog i prirodnog nasljeda iz
1978. godine prvi put uvodi termin nasljede. Pre-
ma ovom zakonu, slicno UNESCO-voj Konvenci-
ji, nasljede ne obuhvata samo spomenike kulture
(gradevinsko-arhitektonske, fortifikacione i dru-
ge objekte i dijelove objekata), ve¢ i spomenicke
cjeline (naselja, dijelovi naselja, grupe gradevina
i nekropole), arheoloske lokalitete i spomen-obi-
ljezja. Pored navedenih, koji se u pravilu tretiraju
kao nepokretna dobra, pojam nasljede obuhvata i
dielaiz oblasti likovnih i primijenjenih umjetno-
sti, zanatstva, tehnike, muzejski materijal, arhiv-
sku gradu, biblioteke, stare i rijetke knjige, film i
filmsku gradu.

Ovim zakonom je po prvi put omoguéena za-
Stita nekih elemenata etnoloskog nasljeda kao sto
su, naprimjer, jezgra starih naseljaili stari zana-
ti i njihovi proizvodi, iako se ono nije aktivno
stitilo. Osnovna djelatnost zastite ovog nasljeda
u zavodima trebala se odnositi na vodenje evi-
dencijei dokumentacije o etnol oskim spomenici-
ma kulture. Konkretnih pravnih mjera ili fizickih
mjera zastite nije bilo. Razlog ovakvom stanju je
neangazovanje stru¢njaka etnologa u radu zavo-
da, nepostojanje kriterija za selekciju etnoloskih
objekata ili predmeta, nepostojanje definicije et-
noloskog kulturnog dobra, te nepostojanje teo-
rije o odnosu etnoloske nauke i konzervatorske
prakse. Dakle, ako se i &titio etnoloski predmet
ili objekat, u obzir je dolazio samo njegov mate-
rijalizovani oblik.

Zakonom iz 1978. godine utvrdena je obaveza
valorizacije nasljeda, a po prvi put javlja se i kate-
gorizacija dobara (prva, druga i treca kategorija).

Zakon o kulturno-istorijskom i prirodnom
nasljedu iz 1985. godine, kada u bivsoj Jugo-
slaviji dolazi do proglaSenjapojedinih lokaliteta
svjetskim nasljedem, definiSe ova dobra na isti
nacin kao i prethodni, s tim da novi Zakon mije-
nja kategoriju dobarai to tako da u | kategoriju
ubraja i dobra sa liste svjetske bastine, a blize
kriterije kategorizacije utvrduje odgovaraju¢im
Pravilnikom.

Ovakvo zakonsko uredenje u oblasti zastite
kulturno-istorijskog i prirodnog nasljeda docekalo

established and defined by the institutions able to
implement them (municipal, district and republic
heritage protection authorities).

After the Socialist Federal Republic of Yugo-
slavia ratified the World Heritage Convention,
the legislation of its republics governing heritage
protection was amended. The 1978 Law on the
Protection of the Cultural, Historical and Natural
Heritage of Bosnia and Herzegovina introduced
the term “heritage” for the first time. This law,
much like the Convention itself, defines heritage
as not only cultural monuments (architectural
monuments, fortifications and other buildings or
structures or parts thereof) but also sites (towns
or townscapes, groups of buildings and necropo-
lises), archaeological sites, and memorials. These
are generaly treated as immovable property. The
term “heritage” also covered works of art (fine art
and the decorative arts), crafts, works of technol-
ogy, museum material, archive material, libraries,
old and rare books, films and cinematic materials.

For the first time, this law provided for the
statutory protection of certain elements of the eth-
nologica heritage, such as the heart of old settle-
ments, or old crafts and their products, though
these were not actively protected. The basic ac-
tivity concerning the protection of this type of
heritage by the heritage protection authorities was
mai ntaining records and documentation on ethno-
logical cultural monuments; there were no specific
legal or physical protection measures. The reasons
for this were the failure to include professional
ethnologists among the staff of these authorities,
the absence of criteria for the selection of ethno-
logical properties or objects and of a definition of
an ethnological cultural property, and the lack of
any theory on the relationship between ethnology
as adiscipline and conservation practice. As are-
sult, even if an ethnological object or property was
subject to statutory protection, this related only to
its physical form.

The 1978 law introduced the requirement to
accord value to heritage, and for the first time
properties were categorized (categories or grades
[, 11 and I11).

The 1985 Law on the Cultural and Natural
Heritage, passed at a time when certain sites in
Yugoslaviawere designated as world heritage, de-
fined properties in the same way as the previous
law, but amended the categories so that category
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jerat uBosni i Hercegovini koji jetrajao od 1992.
do 1995. godine.®

Rat je prekinut potpisivanjem Opésteg okvirnog
sporazuma za mir u Bosni i Hercegovini. Ovim
ugovorom Bosna i Hercegovina je podijeljena na
dvaentiteta, Federaciju Bosnei Hercegovinei Re-
publiku Srpsku, te Distrikt Brcko. Pitanja iz obla-
sti kulture i kulturne politike nalaze se u nadlezno-
sti entiteta, tako da su na snazi razli¢ite zakonske
regulative®* Aneksom 8 ovog sporazuma defini-
sana je oblast zagtite kulturno-istorijskog naslje-
da, kako nepokretnog tako i pokretnog. Medutim,
Aneks 8 ne tretira pitanje zastite nematerijalnog
kulturnog nasljeda.

Kako se etnolosko nasljede najcesce vezuje
uz pokretno kulturno-istorijsko nasljede, prema
Zakonu o za$titi i kori§¢enju kulturno-istorij-
skog i prirodnog nasljeda® i Zakonu o kulturnim
dobrima, pokretno nasljede ¢ine djela iz oblasti
likovnih i primijenjenih umjetnosti, zanatstva,
tehnike, muzejski materijal, arhivska grada, vri-
jedne biblioteke, stare i rijetke knjige, filmovi i
filmski materijal. Njihova zaStita regulisana je
razli¢itim zakonskim aktima. Medutim, za pred-
met ovog rada interesantne su samo one regu-
lative koje se odnose na zastitu nematerijalnog

% U tom periodu doslo je do unistenja ogromnog broja gra-
diteljskog, ali i pokretnog nasljeda. Prema nepotpunim po-
dacimakoje je 1995. godine izradio Zavod za zastitu kul-
turno-historijskog i prirodnog naslijeda Federacije Bosne
i Hercegovine, potpuno je unisteno 713 spomenika, a 554
spomenika su oStecena u tolikoj mjeri da su objekti izgu-
bili funkciju (Hadzimuhamedovié¢, Amra, Naslijede Bosne
i Hercegovine prije utvrdivanja Aneksa 8 OpSteg okvirnog
sporazuma za mir u Bosni i Hercegovini. Komisija za oCu-
vanje nacionalnih spomenika. Sargjevo, 2003, 25-27). Do
danas nije utvrden broj uniStenog, oStecenog ili nestalog
pokretnog nasljeda.

Na podru¢ju Bosne i Hercegovine u oblasti zastite kul-
turno-istorijskog nasljeda na snazi je 9 zakona: Zakon
o zastiti kulturno-historijskog i prirodnog naslijeda Re-
publike BiH iz 1985. godine (primjenjuje se samo na
podruéju Federacije BiH i 5 kantona koji nemaju zakon
iz ove oblasti), Zakon o kulturnim dobrima Republike
Srpske iz 1995. godine i dopunjeno izdanje iz 2008.
godine, zakoni o sprovodenju odluka Komisije za ocu-
vanje nacionalnih spomenika (3 harmonizovana zakona
u FBiH, RS i Br¢ko Distriktu BiH) i 5 zakona o zastiti
kulturnog nasljeda koje su usvojila zakonodavna tijela
kantona: Zenic¢ko-dobojskog, Zapadnohercegovackog,
Hercegovacko-neretvanskog, Unsko-sanskog i Kantona
Sarajevo.

% Sluzbeni list RBiH broj 20/85.

% Sluzbeni glasnik Republike Srpske broj 11/95.
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| covered properties on the World Heritage List,
with more detailed criteria for categorization de-
fined by the appropriate rulebook.

This legidlation governing the protection of the
cultural and natural heritage was in force when the
1992-1995 war broke out in Bosnia and Herze-
govina® The war was ended with the signing of
the General Framework Agreement for Peace in
Bosnia and Herzegovina, which divided Bosnia
and Herzegovina into two entities, the Federation
of Bosnia and Herzegovina and Republika Srpska,
later joined by Br¢ko District. Matters relating to
culture and cultural policy come under the jurisdic-
tion of the entities, and as aresult there are various
legal regulationsin force.? Annex 8 of the Genera
Framework Agreement governs the protection of
the cultural heritage, both immovable and movable,
but not that of intangible cultural heritage.

Since the ethnological heritage is usualy as-
sociated with movable cultura heritage, the Law
on the Protection and Use of the Cultural and Nat-
ural Heritage?” and the Law on Cultural Proper-
ties’® define movable heritage as works of art and
the decorative arts, crafts, technology, museum
material, archive material, valuable libraries, old
and rare books, films and cinematic materials.
Their protection is governed by various legisla-
tive acts, but for the purposes of this paper only

% Much of the built heritage was destroyed during the war, as
well as many movable heritage objects. According to the
incomplete data produced by the Institute for the Protec-
tion of the Cultural and Natural Herirage of the Federation
of Bosniaand Herzegovinain 1995, 713 monuments were
completely destroyed and 554 so badly damaged as to be
unusable (Hadzimuhamedovi¢, Amra, Naslijede Bosne i
Hercegovine prije utvrdivanja Aneksa 8 Opsteg okvirnog
sporazuma za mir u Bosni i Hercegovini. Commission to
Preserve National Monuments, Sarajevo, 2003, 25-27).
The number of movable heritage objects destroyed, dam-
aged or missing has not yet been determined.

% There are nine laws in force in Bosnia and Herzegovina
governing heritage protection: the 1985 Law on the Protec-
tion of the Cultural and Natural Heritage of the Republic of
BiH (applicable only in the Federation of BiH and the five
cantons that have not passed their own laws in this field),
the 1995 Law on Cultural Properties of Republika Srpska,
amended in 2008, the laws governing the implementation
of decisions of the Commission to Preserve National Mon-
uments (three harmonized laws, in FBiH, RS and Brcko
District), and the laws on heritage protection enacted by
five cantons: Zenica-Doboj, Western Herzegovina, Herze-
govina-Neretva, Una-Sana and Sarajevo cantons.

2 Official Gazette of RBiH no. 20/85

8 Official Gazette of Republika Srpska no. 11/95
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nasljeda. Na nivou drzave Bosne i Hercegovine
ovakvi zakoni ne postoje, (Landry, 2002; Mi-
linovi¢, 2007) izuzev UNESCO-ve Konvencije
za zaStitu nematerijalnog kulturnog nasljeda i
dokumenta Strategije kulturne politike Bosne
i Hercegovine gdje se u poglavlju “Prioriteti i
akcioni plan kulturne politike® navodi neophod-
nost usaglasavanja postojecih i donosenja novih
propisa koji bi regulisali izmedu ostalih i duhov-
no nasljede, te namjere u “ulaganje u istraziva-
nje, osvjetljavanje i afirmaciju kulturne tradicije
u korist buduénosti imajuci pri tom u vidu Cinje-
nicu da je Bosna i Hercegovina veoma bogata
kulturno-istorijskim spomenicima razlicitih vre-
menskih periodai kultura, koje bi trebal o zastiti-
ti, revitalizovati i stvoriti uvjete zanjihovu novu
prezentaciju i namjenu koja bi bila i finansijski
samoodrziva, kao §to je to, naprimjer, koris¢enje
ovakvih objektai lokaliteta kao novih izazovaza
turizam, pai zasitne privatneinicijative (trgovi-
na specificnog profila, ugostiteljstvo), u ¢emu se
sastoji i podrska razvoju kulture kroz turisticku
valorizaciju kulturno-istorijske, prirodne, gradi-
teljskei duhovne bastine Bosnei Hercegovine”.?’
Vazno je ista¢i da dokument Strategije, iako je
usvojen nakon ratifikovanja UNESCO-ve Kon-
vencije, ne poznaje termin nematerijalino kul-
turno nasljede, nego je i dalje u upotrebi termin
duhovna bastina.

Dakle, kao normativi i zakonski akti na drzav-
nom i entitetskom nivou vlasti u Bosni i Hercego-
vini se mogu izdvojiti:

e Bosnai Hercegovina

Konvencija za zastitu nematerijalnog kul-
turnog nasljeda®

Strategija kulturne politike Bosne i Herce-
govine®

o FederacijaBosnai Hercegovina:

Zakon o muzejskoj djelatnosti®

Zakon o vlasni¢ko-pravnim odnosima®
o Republika Srpska:

Zakon o muzejskoj djelatnosti®?

21 Strategija razvoja kulturne politike BiH, 2008; 55.

2 UNESCO, Paris 2003 — Ratifikovana u BiH 16. 7. 2008,
Sl. glasnik BiH — Medunarodni ugovori, broj 8/08.

2 Ministarstvo civilnih poslova Bosne i Hercegovine, sep-
tembar 2008.

%0 Sluzbeni list BiH br. 6/76 i 12/87, 13/93, 13/94.

31 Sluzbene novine Federacije BiH br. 6/98, 29/03.

32 Sluzbeni glasnik Republike Srpske broj 89/08.

those relating to the intangible heritage are rele-
vant. There are no such laws at the national (state)
level of Bosnia and Herzegovina, (Landry, 2002,
Milinovi¢, 2007) other than the Convention on the
Safeguarding of Intangible Cultural Heritage and
Bosnia and Herzegovina’s Cultural Policy Strate-
gy document, which includes a section on “Priori-
ties and Cultural Policy Action Plan,” noting that
existing laws must be harmonized and new regula-
tions adopted to govern, among other things, the
intangible heritage, and expressing the intention
of “investing in research, interpretation and affir-
mation of cultural tradition for the benefit of the
future, bearing in mind the fact that Bosnia and
Herzegovina is very rich in cultural monuments
of various periods and cultures, which should be
protected and revitalized, and the conditions cre-
ated for their renewed presentation and use, which
should also be financially self-sustaining, such as,
for example, using such properties and sites as
new opportunities for tourism and for small-scale
privateinitiatives (specialist retail outlets, catering
facilities), which also constitutes support for the
development of culture by according value to the
cultural, natural, built and intangible heritage of
Bosnia and Herzegovina for tourism purposes.”?
It should be noted that the Strategy, though ad-
opted following ratification of the Convention,
does not use the term “nematerijalno kulturno
nasljede,” but continues to refer to it as “duhovna
bastina” [see above, under Genealogy of the con-
cept of intangible cultural heritage].

Relevant legidation and standards at the na-
tional (state) and entity levels in Bosnia and Her-
zegovinathusinclude:

e Bosniaand Herzegovina:
Convention for the Safeguarding of Intan-
gible Cultural Heritage®
Cultural Policy Strategy of Bosnia and Her-
zegovina®

e Federation of Bosnia and Herzegovina:
Law on the Operation of Museums*
Law on Proprietary Rights®

2 BiH Cultural Policy Development Strategy, 2008; 55.

30 UNESCO, Paris 2003 — Ratified in BiH 16. 7. 2008, Offi-
cial Gazette of BiH — Treaties, no. 8/08.

L Ministry of Civil Affairs of Bosnia and Herzegovina, Sep-
tember 2008.

%2 Official Gazette BiH nos. 6/76 and 12/87, 13/93, 13/94.

3 Official Gazette of the Federation of BiH no. 6/98, 29/03.
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Zakon o oshovnim svojinsko-pravnim
odnosima.®

Zakon o muzejskoj djelatnosti ovo podrucje
definise kao sistematsko istrazivanje, prikuplja-
nje, cuvanje, struc¢nu obradu, proucavanje, zastitu,
izlaganje i publikovanje muzejske grade. Pod mu-
zejskom gradom se, izmedu ostalog, navode i pro-
izvodi ljudskog rada i duha (oruda, oruzja, odjev-
ni i ukrasni predmeti i drugi materijalni proizvodi
kuéne radinosti, te umjetnicka ostvarenja i drugi
duhovni proizvodi), zatim predmeti, dokumen-
ti i druga svjedoCanstva o pojavama i procesima
u drustvu, Zivotu i obicajima ljudskih zajednica,
zivotu 1 djelu istaknutih li€nosti, istorijskim zbi-
vanjima, kulturnom, nau¢nom, politickom, eko-
nomskom, tehnickom razvoju, kao i drugi pred-
meti koji svjedoCe o razvoju prirode i drustva od
praistorije do danas.®

Dakle, ovim Zakonom se &titi etnolosko naslje-
de, ali on ne poznaje termin nematerijalno kultur-
no nasljeda, pa samim tim ne postoje definisane
mjere njegove zastite. U odnosu na etnoloske
predmete metodolo3ki postupak rada u muzejima
u praksi se svodi na ispitivanje pojave ili obicaja,
nabavku predmeta vezanog za istrazivanu pojavu
ili obicaj, te izradu njegovog foto, fonografskog
ili video zapisa. (Bratanova, 2004) Prikupljene
predmete prati njihovo sistematizovanje u zbirke,
redovno izlaganje i publikovanje. Podaci koji se
odnose na narodnu religiju, drustvene obicaje i
razli¢ite pojave (nematerijalno kulturno nasljede)
obic¢no se pohranjuju kao izvjestaji kustosa u do-
kumentacioni centar ili arhiv muzejai objavljuju
se kao naucni tekstovi.

Medutim, ovakvim naéinom za$tite, nemate-
rijalno kulturno nasljede biljezi se i ¢uva onakvo
kakvo se izvodilo u odredenom trenutku na odre-
denom prostoru. Prema UNESCO-v0Oj Konvenciji
o zaStiti ovog nasljeda, nematerijalno kulturno
nasljede neophodno je kvalitetno prezentovati
u javnosti. Ovom prezentacijom otvara se novi
segment djelatnosti muzeja. (Sola, 2002; Ziki¢,
2006: 11-23) Da hi do toga doslo neophodno je
izmijeniti i prilagoditi niz zakonskih regulativa
koje bi omogucile multisektorsko povezivanje,
kao sto je kultura, obrazovanje, turizam, zastita

3 Sluzbeni glasnik RS br. 38/03. Osnovni zakon objavljen je
u Sl. listu SFRJ br. 6/80, 36/90.
34 Zakon o muzejskoj djelatnosti RS 89/08, ¢lan 7, stav V.

¢ Republika Srpska:
Law on the Operation of Museums™
Law on Fundamental Proprietary Rights®

The Law on the Operation of Museums defines
the field it governs as the systematic research, col-
lection, preservation, professional analysis and
treatment, study, protection, display and publi-
cation of museum material. Museum material
includes the products of human work and of the
human spirit (tools, weapons, clothing, decorative
objects and other cottage-industry products, works
of art and other products of the mind), artefacts,
documents and other evidence of social phenom-
ena and processes and of the life and customs of
human communities, the life and works of promi-
nent figures, historic events, cultural, scientific,
political, economic and technological advances,
and other objects attesting to natural evolution and
social development from prehistoric times to the
present.%

The Law does not therefore provide for the
statutory protection of ethnological heritage, and
since it does not recognize the term “intangible
cultura heritage,” neither does it prescribe mea-
sures for its safeguarding. The methodological
approach to ethnological artefacts in museums
comes down in practice to the study of features
or customs, the acquisition of objects associated
with such study, and photographing them or mak-
ing video or audio recordings. (Bratanova, 2004)
Acquisition is accompanied by classifying them
into collections, exhibiting and publishing them.
Detailsrelating to popular religion, social customs
and various manifestations (intangible cultural
heritage) are usually kept in the form of reports by
curators in the museum’s documentation centre or
archives, published as scholarly or scientific texts.

Nonetheless, this method of protection means
that the intangible cultural heritage is recorded
and preserved as may be at a specific time and
place. The Convention requires the intangible
cultural heritage to be properly presented to the
general public. Thisopensup anew areain the op-
eration of museums, (Sola, 2002; Ziki¢, 2006: 11-
23) and for it to become reality, a number of legal

34 Official Gazette of Republika Srpska no. 89/08.

% Official Gazette of RS no. 38/03. Basic Law published in
Official Gazette of SFRY no. 6/80, 36/90.

% Law on the Operation of Museums of RS89/08, Art. 7, para. V.
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prirode, ekonomija i drugo. (Dragojevi¢, 1999;
Dragicevi¢ Sesi¢, 2002; Pukié Dojcinovié, 2003;
Mundy, 2003) Ovim bi se omogucilo da muzej kao
aktivan ¢uvar nematerijalnog kulturnog naslijeda
razvija snaznu komunikaciju i saradnju sa brojnim
ustanovama 1 institucijama razli¢itih profila kako
ne bi dodlo do predstavljanjaiskrivljene slike neke
pojave i njene vulgarizacije.

Institucionalni okvir zastite nematerijalnog kulturnog
nasljeda u Bosni i Hercegovini®

Etnoloski podaci o Bosni i Hercegovini prije XI1X
vijeka bazirani su na biljeSkama koje zaticemo u
djelima razli¢itih putopisaca koji prolaze ovim
prostorom, te na prilozima pojedinih domacih au-
tora koji u ¢asopisima objavljuju razli¢ite crtice iz
narodnog zivota ili narodne pjesme.

Okupacijom Bosne i Hercegovine od strane
Austro-Ugarske monarhije 1878. godine Situ-
acija se mijenja. Naime, u tom periodu pocinje
se intenzivnije javljati interesovanje stranaca za
ova prostor. Objavljeni radovi u tom periodu
uglavnom govore o do tada zapadnoj Evropi ne-
poznatoj, ali zanimljivoj gradi. Autori ovih rado-
va nisu imali iskljucivo nau¢ne pretenzije, nego
Su upoznavanjem stanovnistvai kraja doprinosili
stvaranju uslova za vec¢u eksploataciju prirodnih
dobara Bosne i Hercegovine. Najznacajniji mo-
menat ovog perioda za ukupnu nauku u Bosni i
Hercegovini je osnivanje Zemaljskog muzeja u
Sarajevu kao naucne institucije 1888. godine.
Muzej ¢e tokom jednog vijeka postojanja ostati
najznacajnija ustanova u zemlji koja ¢e se baviti
etnoloSkim istrazivanjima.

Etnoloska istrazivanja objavljivana nakon Prvog
svjetskog rata govore da je teziSte stavljeno na
prikupljanje podataka o obicajima i vjerovanjima
bosanskohercegovackog stanovnistva sa ponekim
podacima o tradicionalnoj nosnji.

OpSirniji podaci vezani zarazvoj etnol oske mi-
sli u Bosni i Hercegovini nagjbolje se mogu pratiti

% Podaci vezani za pisanje ovog poglavlja u najvecoj mjeri
su preuzeti iz bibliografije objavljenih radova Glasnika Ze-
maljskog muzeja u Sargjevu objavljene u sklopu: “ Spome-
nica stogodiSnjice rada Zemaljskog muzejaBosne i Herce-
govine 1888-1988"“, objavljene u Sargjevu 1988. godine, te
na osnovu vlastitih istrazivanja.

regulations will need to be amended to provide for
multisectoral links between such sectors as culture,
education, tourism, the protection of nature, the
economy and so on. (Dragojevi¢, 1999; Dragice-
vié Sesi¢, 2002; Pukié¢ Dojcinovi¢, 2003; Mundy,
2003) This would enable museums, as the active
guardians of the intangible cultural heritage, to de-
velop worthwhile communications and collabora-
tion with numerous institutions and authorities of
various profiles to avoid presenting a distorted pic-
ture of or vulgarizing a certain feature.

Institutional framework for the protection of the
intangible cultural heritage in Bosnia and Herzegovina”

Pre 19™-century ethnological data for Bosnia and
Herzegovina are based on the writings of the vari-
ous travel chroniclers who visited this part of the
world and on the articles and papers by local au-
thors who published sketches from the everyday
lives of the people or folk songsin periodicals and
magazines.

This changed in 1878, when Bosnia and Her-
zegovina was occupied by the Austro-Hungarian
monarchy, and foreigners began to show grest inter-
est in the country. Published works from that period
mainly deal with subjects previously unknown in
but of great interest to Western Europe. The inten-
tions of the authors of these papers were not purely
academic; by providing details of the region and its
peoplethey helped to pave the way for the increased
exploitation of Bosnia and Herzegovina's natural
resources. The key event of this period for scholar-
ship in Bosnia and Herzegovina as awhole was the
founding as a scientific institution of the Provincial
Museum [now referred to in English as the National
Museum] in Sarajevo in 1888. Over the next centu-
ry, the Museum would remain the country’s leading
ingtitution for ethnological research.

Ethnological studies published after World
War | indicate that the emphasis was on gathering
data on the customs and beliefs of the people of

8 Theinformation in this section comes mainly from the bib-
liography of works published in the Glasnik Zemaljskog
muzeja in Sargjevo, published as part of the Spomenica
stogodisnjice rada Zemaljskog muzeja Bosne i Hercego-
vine 1888-1988, Sarajevo, 1988, supplemented by the au-
thor’s own research.
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preko razlicitih tekstova objavljenih u Glasniku
Zemaljskog muzeja u Sargjevu. Zemaljski muzej
je od pocetka svog rada predstavljao kompleksnu
kulturnu i nau¢nu ustanovu u okviru koje se nje-
govalo vise nauc¢nih disciplina — istorija, geografi-
ja, arheologija, etnologija, prirodne naukei istori-
ja umjetnosti, te djelimi¢no knjizevnost, statistika
i bibliografija. U pocetku djelovanja Zemaljskog
muzeja oblast etnologije po svojim rezultatima
je znatno zaostajala za arheologijom i prirodnim
naukama. Razlog tome je svakako nedostatak od-
govarajucih stru¢nih i nau¢nih radnika i sistemat-
skog istrazivanja podru¢ja. U prvo vrijeme radi
se samo na sakupljanju materijala bez njegove
podrobnije obrade i proucavanja. Otkupom, po-
klonima i slu¢ajnim nalazima prikupljena je veca
koli¢ina materijala, uglavnom reprezentativnih
predmeta kojima se nastojala docarati i oslika-
ti egzotika Bosne. Na sakupljanju materijala od
kojeg ¢e vremenom nastati bogate i poznate etno-
loske zbirke Zemaljskog muzeja u prvo vrijeme
najaktivnije su radili Ciro Truhelka, Kosta Hor-
mann, kompozitor i muzikolog Ludvig Kuba, te
Vejsil Curéi¢. Predmet njihovog istrazivanja bilo
je upravo nematerijalno kulturno nasljede. Pored
ovih istrazivaca, Etnolosko odjeljenje Zemaljskog
muzeja angazuje i velik broj spoljnih saradnika —
dobrih poznavalaca lokalnih tradicija, kao $to su
objavljeni radovi uglavhom se svode na biljeske i
crtice o razli¢itim stvarima, narodnom ljekarstvu,
naseljimai predanjima, te ponekad opisimanarod-
nih obicaja i vjerovanja. Po¢etkom XX vijeka Ze-
maljski muzej angazuje prvi obrazovani kadar koji
se u Bosnu i Hercegovinu vratio sa skolovanjaiz
inostranstva. Medu njima nema $kolovanih etno-
loga, ali se predmet njihovog nauc¢nog interesova-
nja moze vezivati uz ovu nauku. Njihovi radovi
su uglavnom deskriptivnog karaktera, a znacaj im
se ogleda u Cinjenici da su uopste zabiljezeni i da
predstavljaju podlogu za kasnija etnoloSka istra-
Zivanja.

Period Kraljevine Jugoslavije karakteristi¢an
je po radovima koji se bave ispitivanjem porije-
kla pravoslavnog stanovnistva u §everozapadnoj
Bosni i krsnom imenu, te porodi¢noj zadruzi, na-
rodnim nosnjama, proucavanja ljetnjih stocarskih
stanova i stocarskih kretanja po zemlji. Izdaju se
razliita uputstva za prikupljanje i proucavanje
gradiva o narodnoj nos$nji i proucavanju sela.

Bosnia and Herzegovina, with occasional details
concerning traditional costumes.

The best source for more comprehensive data
on the development of ethnological studies in
Bosnia and Herzegovina is the various papers
published in the Glasnik Zemaljskog muzeja in
Sarajevo. From the outset, the Provincial Museum
was a complex cultural, scholarly and scientific
institution embracing several disciplines — his-
tory, geography, archaeology, ethnology, natural
sciences and art history and, to a lesser extent,
literature, statistics and bibliography. Initially,
ethnology studies produced far fewer results than
archaeology and the natural sciences, doubtless
because of the lack of suitably qualified staff and
of systematic research. At first, material was sim-
ply collected, not recorded or studied in detail.
Much material was acquired by purchase, gift and
chance finds, consisting mainly of representative
objects intended to evoke an image of exotic Bos-
nia Mogt active in the early stages of collecting
material for what would in time become the Mu-
seum’s extensive and famous ethnology collection
were Ciro Truhelka, Kosta Hormann, the composer
and musicologist Ludvig Kuba, and Vejsil Cur¢ié,
whose subject-matter was the intangible cultura
heritage. The Museum’s Ethnology Department
also engaged the services of numerous independent
associates, such as teachers, priests and the more
literate officials, who were familiar with local tra-
ditions. Their published works usually consisted
of little more than notes and sketches on various
objects, folk medicine, settlements and traditions,
with occasiona descriptions of popular customs
and beliefs. The Museum hired its first qualified
staff in the early 20" century, on their return from
higher education abroad. There were no qualified
ethnologists among them, but the subject of their
scholarly interest may have relevance to ethnology.
Their papers were mainly of a descriptive nature,
but are significant in that data were at least record-
ed, forming the basis for later ethnology studies.

The period of the Kingdom of Yugoslavia was
characterized by research into the origins of the
Orthodox Christian population of north-western
Bosnia and baptismal names, along with the ex-
tended family, folk costumes, summer grazing
dwellings and transhumance. Various guidelines
for gathering and studying material on folk cos-
tumes and the countryside were issued.
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U periodu izmedu dva svjetska rata u Bosni i
Hercegovini dolazi do osnivanja drugog muzeja,
Muzeja Vrbaske banovine u Banjoj Luci.

Tokom Drugog svjetskog rata etnolosko dje-
lovanje u Bosni i Hercegovini gotovo u potpuno-
sti zamire. Prestaje svako terensko istrazivanje,
muzeolo3ki rad miruje, a u Glasniku Zemaljskog
muzeja se ne objavljuju etnoloski prilozi (izuzev u
brojevimaiz 1941. i 1944. godine).

Period nakon Drugog svjetskog rata donosi broj-
ne promjene u drustvu. U etnologiji Bosne 1 Herce-
govine to se ogleda prvenstveno na upodjavanju
prvih stru¢njaka, obrazovanih etnologa.* Etnolo3ko
odjeljenje svoj rad usmjerava na izucavanje narod-
ne seoske kulture i prikupljanje predmeta koji su
do tada bili dabije zastupljeni u zbirkama Muzeja.
Ovagj zaokret u koncepciji Etnografskog odjeljenja
uslovio je novi studijski naucnoistrazivacki rad na
cielokupnoj materijalnoj kulturi seoskog stanov-
nistva. Od 1948. godine se u okviru Etnoloskog
odjeljenja obrazuje Odsjek za proucavanje jezika i
kulture romskog stanovni&va.®

Godine 1946. osniva se Institut za proucava-
nje folklora kao posebno odjeljenje Zemaljskog
muzeja. Rad Instituta se zasniva na proucavanju
duhovne kulture bosanskohercegovackog naroda,
ai i dijela materijalne. Naredne godine Institut
Se izdvaja iz Zemaljskog muzeja kao samostal -
na jedinica. Cilj postojanja ove ingtitucije je bio
prikupljanje, sredivanje i obrada folklorne grade
za njeno dalje studijsko proucavanje. Institut svoj
rad bazira prvenstveno na terenskom istrazivanju.
U pocetku se nastojalo prikupiti Sto vise razli¢itih
podataka kako bi se dobila uopstena slika koja bi
prikazivala stanje u ovom podrucju u Bosni i Her-
cegovini. Nakon prikupljanja osnovnih informaci-
japristupal o se sistematskom ispitivanju pojedinih
podrucja. Institut je pokrenuo i svoju publikaciju

% Prvi struéno obrazovani etnolog u Bosni i Hercegovini
bio je Milenko Filipovi¢. Njegovo izucavanje svih etno-
loskih procesa na podrucju zemalja Balkana proizilazilo
je iz njegovog uocavanja ¢injenice da su se na ovom tlu
ukrstali putevi mnogih narodai kultura. Ovo gaje podsta-
klo da istrazuje sloZzene etni¢ke procese i druga drustve-
na zbivanja. Bavio se gotovo svim etnoloskim pitanjima
kao $to su tipovi gradskih i seoskih naselja, etnicke grupe
Balkanskog poluostrva, narodna privreda, ishrana, nodnja,
domaca radinost, drustveni zivot, obicaji, religija, slava,
narodne umotvorine i narodna medicina.

Proucava se romski jezik, sakupljaju narodne umotvorine i
radi se naizradi gramatike romskog jezika.

37

Another museum was founded in Bosnia and
Herzegovina in the inter-war period, the Vrbas
Banate Museum in Banja L uka.

Ethnology studies virtually died out in Bosnia
and Herzegovina during World War 1. Field re-
search came to a halt, museum work was in sus-
pended animation, and the only papers on ethnol -
ogy publisned in the Glasnik Zemaljskog muzeja
were in the 1941 and 1944 issues.

Society underwent many changes after World
War II. In the field of ethnology, this took the form
of the employment of the first qualified ethnolo-
gists.® The Ethnology Department focused on the
study of rural folk culture and on the collection
of objects that were under-represented in the Mu-
seum’s collections. This shift in the concept of the
Ethnology Department led to new research into
the entire material culture of the rural population.
In 1948 a section was set up in the Ethnology De-
partment to study the language and culture of the
Roma population.®

The Ingtitute for the Study of Folklore was es-
tablished in 1946 as a separate department of the
National Museum. Its work consisted of study-
ing the intangible culture of Bosnia and Herze-
govina, as well as some aspects of the material
culture. A year later the Institute became an inde-
pendent body. Its aims were to collect, catalogue
and analyze folklore material as the basis for its
future detailed study. The Institute concentrated
mainly on field research, initially attempting to
collect as much and as varied data as possible to
gain ageneral impression of the state of this do-
main in Bosnia and Herzegovina. This was fol-
lowed by the systematic study of various fields.
The Institute also launched its own publication,
entitled Bilten Instituta za proucavanje folklora.
After some time, the Institute and the Ethnology

% The first qualified ethnologist in Bosnia and Herzegovi-
na was Milenko Filipovi¢, whose study of ethnological
processes in the Balkans derived from his realization
that many peoples and cultures had met and mingled
there. This prompted him to study complex ethnic pro-
cesses and other social events. He addressed almost
every aspect of ethnology, such as types of urban and
rural settlements, the ethnic groups of the Balkan pen-
insula, popular economy, food, costumes, cottage indus-
tries, social life, customs, religion, festivals, folk litera-
ture and folk medicine.

% This studied the Roma language, collected folk literature,
and worked on agrammar of the Roma language .
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pod nazivom Bilten Instituta za proucavanje folk-
lora. Vremenom je do$lo do zajedni¢kog rada iz-
medu ovog Instituta i Etnoloskog odjeljenja $to je
rezultiralo kompleksnim izuCavanjem odredenih
regiona. Institut je djelovao do 1958. godine. Zato
vrijeme u njemu je nastao bogat folklorni arhiv sa
velikim brojem zapisa govornog folklora i muzic-
kih zapisa. Takode je formirana i zbirka rukopisa
razli¢itog karaktera — od zbirki pjesama, obicaja i
druge folklorne grade do prepisa raznih zbirki iz
arhiva izvan Sargjeva, te rukopisa kojima su poje-
dini autori obradivali pojedine teme. (Palavestra et
al., 1988: 137-178, 158-159) Godine 1958. Institut
ponovo ulazi u sastav Etnografskog odjejenja Ze-
maljskog muzeja. Tim spajanjem izvrsena je reor-
ganizacija Etnoloskog odjeljenja, formirana su dva
odseka—Odgek zamaterijalnu kulturui Odsgek za
folklor, koji 1961. godine mijenjanaziv u Odsek za
duhovnu kulturu i tgj naziv mu je ostao do danas.

U okviru pojedinih odsjeka stru¢njaci se zadu-
zuju za odredeni segment rada i na taj nacin se po-
¢inju stvarati strucnjaci za pojedina podrucja kao
&to su privreda, nodnje, ornamentika, tipovi nase-
lja 1 kuca, porijeklo stanovnistva, obicaji, epska i
lirska narodna poezija, narodna proza. Za izuca-
vanje narodnog govora, etnomuzikol ogije, narod-
nih igra, druStveno-pravnih odnosa i proucavanje
nacionalnih manjina angazuju se spoljnji saradni-
ci. Ovakav nacin rada omogucio je da istrazivanja
dobiju fizionomiju planskih i sistematskih, orga-
nizovanih nau¢noistrazivackih i etnolosko-folklo-
ristickih proucavanja. Taj rad je na prvom mjestu
bio usmjeren na proucavanje etnicke proslosti bo-
sanskohercegovackih naroda. U oblasti duhovne
kulture najveca paznja usmjeravana je na izucava-
nje narodnih igara (plesova), izuCavanje drustve-
nih igara i zabava, na izucavanje etnomuzikologi-
je, na sakupljanje narodnih pjesamai pripovjeda
ka, te proslavu krsnog imena. Sakupljeni materijal
se snimao, transkribovao, arhivirao i publikovao.
Analizom radova nastalih u ovom periodu uvida
se daoni i daljeimaju deskriptivni karakter, te da
nedovoljno prate savremene svjetske etnoloske,
odnosno antropol oske tokove.

Sezdesetih godina XX vijeka na Muzickoj aka-
demiji Univerziteta u Sarajevu osniva se smjer
etnomuzikologije koji daje prve stru¢njake iz ove
oblasti u Bosni i Hercegovini. Smjer djeluje do
danas. U istom periodu se osniva i Balkanoloski

Department began to work together on complex
studies of certain regions. The Institute remained
independent until 1958, putting together an ex-
tensive folklore archive with numerous record-
ings of oral folklore and musical recordings. A
collection of manuscripts of various kinds was
also assembled, ranging from collections of po-
ems, customs and other folklore material to tran-
scripts of various collections in archives outside
Sarajevo and manuscripts by various authors on
specific subjects. (Palavestra et al., 1988: 137-
178, 158-159) In 1958 the Institute was once
again merged with the National Museum'’s Eth-
nology Department, which was reorganized,
with two sections, the Material Culture Section
and the Folklore Section, renamed the Intangible
Culture Section in 1961, the name by which it is
still known.

The qualified staff in each section were re-
sponsible for a specific aspect of the work, which
led to the creation of experts in specific fields
such as the economy, costume, ornament, settle-
ment and house types, the origins of the popula-
tion, customs, epic and lyric popular poetry, and
popular prose. Freelance experts were engaged to
study colloquial speech and dialects, ethnomusi-
cology, folk dances, socio-legal relations and na-
tional minorities. Thisled to planned, systematic,
scholarly research into ethnology and folklore.
This focused initially on the study of the eth-
nic history of the peoples of Bosnia and Herze-
govina. The main focus in the field of intangible
culture was on folk dances, social games and en-
tertainments, ethnomusicology, the collection of
folk songs, poems and tales, and baptismal name
celebrations. The material was recorded, tran-
scribed, archived and published. Analysis of the
papers dating from this period shows that they
were still of a descriptive nature, and were not
keeping pace with contemporary world trends in
ethnology and anthropology.

A course in ethnomusicology was intro-
duced at the Music Academy of the Univer-
sity of Sarajevo in the 1960s, generating the
first professionals in this field in Bosnia and
Herzegovina. The course is still offered. This
decade also saw the founding of the Institute
for Balkan Studies under the auspices of the
Academy of Sciences and Arts of Bosnia and
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ingtitut pri Akademiji nauka i umjetnosti Bosne i
Hercegovine.® Ingitut je interdisciplinarnog ka
raktera, a bavi se istrazivanjima u oblasti arheolo-
gije, istorije, etnologije, antropologijei lingvistike.
Tokom godina postojanja razvio je brojna terenska
istrazivanja, nau¢ne skupove i savjetovanja, a rezul-
tati su publikovani u stru¢nom ¢asopisu Godisnjak.
Takoder, od Sezdesetih godina XX vijeka u ve-
¢im gradskim centrima dolazi do osnivanja muzeja
uglavnom kompleksnog tipa. Ukoliko nije postojala
mogucnost osnivanja muzeja u nekom mjestu, bilo
je uobicajeno formirati kulturni centar pri kojem je
obicno djelovalo etnolosko odjeljenje. Neki muzeji
su imali strucni i osposobljen etnoloski kadar, me-
dutim, vecina nije. Njihov rad se najc¢esce svodio
na izlagacke aktivnosti, dok je nauCnoistrazivacka
djelatnost uglavnom izostgjala. Nastojala se pred-
staviti materijalnakulturaregije koju jemuze ili et-
noloska zbirka u okviru kulturnog centra zauzima:
la. Pored izlagackih djelatnosti, u nekim centrima
su hila pokrenuta i folklorna okupljanja na kojima
se nastojala oCuvati narodna tradicija u izvodenju
narodnih melodija — pjesama i sviranja, plesa, na-
rodnih igara, te scenske predstave narodnih obicaja.
|z prethodnog izlaganjavidi sedaje zastitakako
etnolodkog, tako i nematerijalnog kulturnog nadlje-
da vodena isklju¢ivo u muzejskim institucijama, i
to prvenstveno u Zemaljskom muzeju u Sargjevul.
U Bosni i Hercegovini 1992. godine zapocinju
ratni sukobi. Ratna deSavanja prouzrokuju ogro-
mnu fluktuaciju stru¢njaka. Ve¢ina kompetentnih
stru¢njaka u oblasti etnologije bila je zaposlena
u Zemaljskom muzeju u Sarajevu. Odredeni broj
stru¢njaka Muzej napusta tokom rata, a oni koji su
ostali prvenstveno su brinuli o fizickom o¢uvanju
zbirki. Sli¢na situacija se moZze zabiljeziti u broj-
nim gradovimau zemlji.
Posljedice ratnih desavanja koje se danas su-
sreCu u oblasti zastite etnoloskog nasljeda mogu
se definisati kao:

e Otezana komunikacija izmedu institucija
kulture u entitetima;

¢ Nedostatak obrazovanog kadra i starosna
struktura postojeceg;®

% Ingtitut pod istim imenom djeluje i danas.

% Pitanje obrazovanja potrebnog kadra je jedno od najtezih
pitanja. Bosna i Hercegovina je zemlja sa nekoliko uni-
verzitetskih centara, medutim na tim univerzitetima hro-
ni¢no nedostaju grupe predmeta poput arheologije, istorije

Herzegovina® The Institute is interdisciplinary,
covering archaeology, history, ethnology, anthro-
pology and linguistics. Over the years it conduct-
ed much field research and held academic semi-
nars and conferences, the results of which were
published inits scholar journal.

Museums, mainly of complex type, were aso
founded in the 1960s in the country’s principal cit-
ies and towns. If it proved impossible to found a
museum in a certain town, the usua practice was
to set up acultural centre with an ethnology depart-
ment. A few museums had qualified ethnologists
on their staff, but most did not. They concentrated
mainly on exhibiting their holdings, without con-
ducting scientific research work. The aim was to
present the material culture of the region covered
by the museum or the ethnology collection of the
cultural centre. Some towns aso embarked on folk-
lore collections in an attempt to preserve popular
traditions and melodies — songs and instrumental
music, dance, folk dances and popular thegtre.

All this reveals that the protection of both the
ethnological and the intangible cultural heritage
was the preserve solely of museums, principally
the National Museum, in Sargjevo

The war that broke out in Bosnia and Herze-
govina in 1992 led to a massive brain-drain of
qualified staff. Most of the country’s competent
ethnol ogists were on the staff of the National Mu-
seum in Sargjevo, some of whom left during the
war. Those who remained were concerned mainly
with the physical safeguarding of the collections.
Much the same was the case in many of the coun-
try’stowns.

The after-effects of the war on the protection of
the ethnological heritage may be defined as:

e communication difficulties between cultur-
a ingtitutions in the entities;

e the absence of qualified staff and the age
profile of those who remain;*

4 The Ingtitute is till operating under the same name.

4 The question of educating the necessary staff is one of the
most challenging. Bosnia and Herzegovina has severa
universities, but a chronic shortage of disciplines such as
archaeology, art history, ethnology, conservation and so
on. The country’s cadres are young, insufficiently qualified
and inexperienced, while older staff are finding it difficult
to handle the process of transition. The middle generation,
which would normally be the bearer of development, is
effectively non-existent; many experts of this generation
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e Nedostatak novc¢anih sredstava za rad insti-
tucija kulture;

¢ Nedostatak opreme i neadekvatna informi-
sanost struc¢njaka;

e Nedostatak edukativnih programa;

e NerijeSen status nekadas$njih republickih in-

stitucija kulture ¢iji je osnivac bila drzava.*

Blagi pomak biljezi se 1994. godine u Banjoj
Luci kada se na Prirodnomatematickom fakultetu
osniva odsjek za geografiju i etnologiju. Odsjek je
djelovao nekoliko godina. Potom se na Akademiji
umjetnosti u Banjoj Luci 1998. godine na odsjeku
za muziku osniva smjer ethomuzikologija, ai je
mali broj diplomiranih studenata ethomuzikologi-
je zaposlen u struci. Danas je u muzejima gradova
Banja Luka, Bijeljina, Doboj, Livno, Prijedor, Sa-
rajevo, Tuzlai Trebinje zaposieno oko dvadesetak
etnologa. Rad u etnoloskim odjeljenjima muzeja
je sveden na izlagacku djelatnost, obradivanje
zbirki i izdavanje kataloga vise ili manje obimnog
sadrzaja. Medutim, terenski i naucni rad izostaju,
dok je ve¢ina naucnih objavljenih radova posljedi-
cavlastitog zalaganja pojedinaca.

S druge strane, period nakon rata 1992.-1995.
karakteriSe povratak tradiciji i pozivanje na pori-
jeklo, nacionalnu pripadnost, vracanje korijenima
i sl. Nadlezna ministarstva ulazu sredstva u tzv. zi-
vucu kulturu, u razli¢ite manifestacije kroz koje se
nastoji ocuvati tradicija, ali podrska istrazivackom
radu nedostaje. Brojne opStine i gradovi izdaju
publikacije ili monografije o etnoloskim karakte-
ristikama kraja. Publikacije su najc¢es¢e proizvod
zaljubljenika u narodni Zivot i obiCaje, dakle ama-
tera, tako dase informacije prezentovane u tim pu-
blikacijama najcesce trebaju uzimati sa rezervom.
Rat je uslovio brojne migracije stanovnistva, kako
unutar zemljetako i iz zemlje premavani, ali isto
tako i iz sugjednih zemalja ka Bosni i Hercego-
vini. Brojne zajednice danas zive drugacije nego
§to je to bio slucaj prije 15 godina, a etnologija ih

umjetnosti, etnologije, konzervecije i dl. Sa jedne strane,
drzava ima mlad, nedovoljno obrazovan i sa malo iskustva
kadar, a sa druge strane starosno stariji kadar koji se teze
snalazi u procesu tranzicije. Sredovjeéni struénjaci — oni
koji bi bili nosioci trenutnog razvoja kao i da ne postoje;
veliki broj je emigrirao, a broj koji je ostao najéesce se
teSko snalazi u novonastal o situaciji.
Radi se o sljede¢im institucijama: Zemaljski muzej, Muzej
knjizevnosti i pozori§ne umjetnosti, Istorijski muzej, Naci-
onalna i univerzitetska biblioteka, Umjetnicka galerija, te
Kinoteka Bosnei Hercegovine.

40

e |ack of fundsfor cultura institutions;

e lack of equipment and outdated knowledge
on the part of experts,

e absence of education and training pro-
grammes,

e the unresolved status of the former cultural
institutions of the Republic of BiH founded
by the state.*?

A small step forward was made in 1994, when
a department of geography and ethnology was
established in the Faculty of Mathematics and
Natural Sciences in Banja Luka. The department
remained in operation for a few years. In 1998,
the music department of the Art Academy in Banja
Luka introduced a course in ethnomusicology,
but few graduates in this discipline are employed
in the profession. The museums of Banja Luka,
Bijeljina, Doboj, Livno, Prijedor, Sarajevo, Tuzla
and Trebinje between them have about twenty eth-
nologists on their staff, and the ethnology depart-
ments deal only with exhibiting and studying their
holdings and publishing more or less extensive
catalogues. There is no field research, and most
of the published papers are the result of the indi-
vidual’s own efforts.

On the other hand, the period since the 1992-
1995 war has been marked by areturn to tradition
and appeal to one’s origins or national affiliation,
a return to one's roots and the like. The relevant
ministries finance “living culture,” in the form of
various events designed to preserve traditions, but
there is no support for research work. Many mu-
nicipalities and cities are issuing publications or
monographs on the ethnological features of their
area. These are usually the work of aficionados of
popular life and customs, amateursin other words,
so the information presented in these publications
should usually be viewed with caution. As aresult
of the war, many people from Bosnia and Herze-
govina are either living as refugees abroad or as
internally displaced persons, and there have also
been movements in the opposite direction, from
neighbouring countries into Bosnia and Herze-
govina. Community after community now has

emigrated, and those who remain usually find it difficult to
cope with the new state of affairs.

42 The ingtitutions in question are the National Museum, the
Museum of Literature and the Performing Arts, the History
Museum, the National and University Library, the Art Gal-
lery and the Film Library of Bosnia and Herzegovina.
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ne izucava, ne bavi se istrazivanjima vezanim za
prozimanje zajednica, gubljenjem obicaja i popri-
manjem novih, asimilacijom.

Bosna i Hercegovina je 2008. godine ratifiko-
vala UNESCO-vu Konvenciju o nematerijalnom
kulturnom nasljedu. Konvencijom se poti¢e iden-
tifikacija, dokumentacija, istrazivanje, ocuvanje,
zastita, promocija putem formalne i neformalne
edukacije (od lokalnog do nacionalnog nivoa),
te njegova revitalizacija. Time se podrazumijeva
saradnja na regionalnom i nacionalnom, a dalje i
medunarodnom nivou. Takode, Konvencija pre-
porucuje i postojanje jednog ili viSe tijela nadle-
znih za zastitu nematerijalnog kulturnog nasljeda,
te usvajanje odgovarajuc¢ih pravnih, tehnickih,
administrativnih 1 finansijskih mjera. Ratifikacija
ove Konvencije i sprovodenje preporuc¢enih mjera
zaStite nematerijalnog kulturnog nasljeda u posto-
je¢im druStvenim i politickim uslovima u Bosni i
Hercegovini zahtijevace brojne zakonske i institu-
cionalneizmjene. Krajem 2009. godine, entitetska
ministarstva za kulturu su imenoval a predstavnike
koji bi trebali organizovati aktivnosti predvidene
UNESCO-vom Konvencijom.

Zavr$no razmatranje

Termin nematerijalno kulturno nasljede na glo-
balnom nivou je prihvac¢en donosenjem UNESCO-
ve Konvencije o zastiti nematerijalnog kultur-
nog naslijeda 2003. godine u Parizu. Ekvivalent
ovom nazivu u nasem jeziku i etnoloskoj nauci je
termin duhovna kultura. Nematerijalno kulturno
nasljeda odnosi se na ideje i predstave koje obli-
kuju ovo nasljede, a ne njegovo materijalno ma-
nifestovanje. Prema UNESCO-voj Konvenciji o
zastiti ovog nasljeda, njegovi elementi su usme-
na predaja i izrazi, ukljucujuci jezik kao sredstvo
komunikacije nematerijalnog kulturnog nasljeda,
izvedbene (scenske) umjetnosti kao Sto su tradi-
cionalna muzika, ples i teatar, obicaji, rituali i
svecanosti, znanje i vjestine vezane uz prirodu
i svemir i tradicionalni zanati. Da bi se nemate-
rijalno kulturno nasljede zastitilo, UNESCO pre-
porucuje da drazave intenzivno rade na obrazo-
vanju i podizanju svijesti stanovniStva o znacaju
ovog nasljeda, kao i na izgradnji kapaciteta koji
bi uticali na njegovu zastitu. Na medunarodnom

a different lifestyle from the one it knew fifteen
years ago, but ethnology is not studying them or
investigating the mingling of communities and the
loss of customs and adoption of new ones as are-
sult of assimilation.

In 2008 Bosnia and Herzegovina ratified the
UNESCO Convention on the Safeguarding of Intan-
gible Cultural Heritage, which calls for the identifica-
tion, documentation, study, preservation, promotion
by forma and informa education from the locd to
the nationd level and revitalization of the intangible
heritage. This entails cooperation at the regiona, na-
tiona and internationa level. The Convention also
recommends the establishment of one or more bod-
ies responsible for safeguarding the intangible heri-
tage, and the adoption of appropriatelegal, technical,
administrative and financial measures. The ratifica-
tion of the Convention and theimplementation of the
recommended measures to safeguard the intangible
cultural heritageinthe current social and political sit-
uation in Bosniaand Herzegovinawill require many
legidative and institutional changes. In late 2009 the
entity ministries of culture appointed representatives
whose task isto organize the activities prescribed by
the UNESCO Convention.

Concluding remarks

The term “intangible cultura heritage” was ac-
cepted at the global level with the adoption of
the UNESCO Convention on the Safeguarding
of Intangible Cultural Heritage in Paris in 2003.
The equivalent in the local language and ethnol-
ogy studies is duhovna kultura (“spiritua culture,
“immaterial culture”). Theintangible cultural her-
itage pertains to the ideas and notions that have
shaped it, not to its physical manifestations. The
Convention defines its domains as oral traditions
and expressions, including language as a vehicle
of the intangible cultural heritage; the performing
arts— such astraditional music, dance and theztre;
social practices, rituals and festive events; knowl-
edge and practices concerning nature and the uni-
verse; and traditional craftsmanship. To safeguard
the intangible cultural heritage, UNESCO recom-
mends that states parties endeavour by all pos-
sible means to educate and raise awareness of its
importance, and to build capacity with a view to
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nivou, zastita nematerijalnog kulturnog nasljeda
podrazumijeva donoSenje Reprezentativne liste
nematerijalnog kulturnog nasljeda ¢ovjecanstva i
Liste nematerijalnog kulturnog nasljeda kojem je
potrebna hitna zastita.

Bosna i Hercegovina je UNESCO-vu Konven-
ciju o zastiti nematerijalnog kulturnog nasljeda
ratifikovala 2008. godine. Medutim, zakonodavni
okvir u Bosni i Hercegovini joS uvijek ne poznagje
ovaj termin. Nematerijalno kulturno nasljede sti-
ti se zakonom o muzejskoj djelatnosti u znacenju
proizvoda ljudskog rada i duha. Domen instituci-
onalne zastite nematerijalnog kulturnog nasljeda u
Bosni i Hercegovini polazi od djelatnosti Zemalj-
skog muzeja Bosne i Hercegovine preko regional -
nih i gradskih muzeja u razli¢itim gradovima u ze-
mlji, nekadasnjeg Instituta za proucavanje folklo-
rai Centra za bakanoloSka ispitivanja. Osnovni
problemi u ovoj oblasti danas se mogu definisati
u smislu nedostatka obrazovanog kadra i obra-
zovnih institucija, nedostatku nov¢anih sredstava,
nedostatku opreme i neadekvatne informisanosti
stru¢njaka, nedostataku edukativnih programa i
nerijeSenom statusu nekada$njih republickih insti-
tucija kulture ¢iji osnivac je bila Republika Bosna
i Hercegovina.

safeguarding it. The safeguarding of theintangible
cultura heritage at the international level entails
the establishment of a Representative List of the
Intangible Cultural Heritage of Humanity and a
List of Intangible Cultural Heritage in Need of Ur-
gent Safeguarding.

Bosnia and Herzegovina ratified the Conven-
tion on the Safeguarding of Intangible Cultural
Heritage in 2008. However, the country’s legis-
lation still does not recognize the term. The in-
tangible heritage is governed by the law on the
operation of museums as regards the products of
human activity and the human spirit. The institu-
tional protection of the intangible cultural heri-
tage in Bosnia and Herzegovina ranges from the
operations of the National museum through the
country’s various regional and local museums to
the former Institute for the Study of Folklore and
the Centre for Balkan Studies. The basic problems
in this field may be defined as the lack of quali-
fied staff and education institutions, the lack of
funds, the lack of equipment, outdated knowledge
on the part of experts, the absence of education
programmes and the unresolved status of the for-
mer cultural institutions founded by the Republic
of Bosnia and Herzegovina.
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Zakon o muzejskoj djelatnosti, Sluzbeni glasnik Republike
Srpske broj 89/08

Zakon o osnovnim svojinsko-pravnim odnosima, Sluzbeni
glasnik RS br. 38/03 — Osnovni zakon objavljen je u Sl.
listu SFRJ br. 6/80, 36/90.

Strategija razvoja kulturne politike BiH, 2008

International Council of Organization of Folklore Festivals
and Folk Arts, http://www.cioff.org

International Organization of Folk Art, http://www.iov-
world.com

Komisija za oCuvanje nacionalnih spomenika, http://kons.
gov.ba

UNESCO, http://www.unesco.org

Convention Concerning the Protection of the World Cultural
and Natural Heritage (UNESCO, Paris, 1972)

Convention on the Means of Prohibiting and Preventing the
Ilicit Import, Export and Transfer of Ownership of Cul-
tural Property (UNESCO, Paris, 1970)

Convention on the Safeguarding of Intangible Cultural Heri-
tage (UNESCO, Paris 2003 — ratified in BiH on 16 July
2008, Official Gazette of BiH — Treaties, no. 8/08)

Convention on the Protection and Promotion of the Diversity
of Cultural Expressions (UNESCO, Paris, 2005)

Berne Convention for the Protection of Literary and Artistic
Works, 1886, revised in Paris in 1971 and amended in
1979

Law on the Protection of Cultural Monuments, Official Ga-
zette of SR BiH no. 31/65

Law on the Protection and Use of Cultural and Natural Heri-
tage, Official Gazette of RBiH no. 20/85

Law on the Operation of Museums, Official Gazette of BiH
nos. 6/76 and 12/87, 13/93, 13/94

Law on Cultural Properties, Official Gazette of Republika
Srpskano. 11/95

Law on Proprietary Rights, Official Gazette of the Federation
of BiH no. 6/98, 29/03

Law on the Operation of Museums, Official Gazette of Re-
publika Srpska no. 89/08

Law on Fundamental Proprietary Rights, Official Gazette of
RS no. 38/03 — Fundamental law published in the Official
Gazette of SFRY nos. 6/80, 36/90.

BiH Cultural Policy Development Strategy, 2008

International Council of Organization of Folklore Festivals
and Folk Arts, http://www.cioff.org

International Organization of Folk Art, http://www.iov-
world.com

Commission to Preserve National Monuments http://kons.
gov.ba

UNESCO, http://www.unesco.org

322



