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Akademkinja prof. dr. Denana Buturovic¢
(1934-2012) pripada najznacajnijim bosansko-
hercegovackim istraziva¢ima usmene knjizev-
nosti. Svojim nau¢nim radom dala je izuzetan
doprinos proucavanju boSnjacke usmene epike,
balade i1 proze, pri ¢emu je posebno unaprije-
dila razumijevanje odnosa izmedu historijske
zbilje, kolektivnog pamcenja i usmenoknjizev-
nog oblikovanja. Cilj rada jeste analizirati i
vrednovati doprinos DPenane Buturovi¢ razvoju
nauke o usmenoj knjizevnosti kroz njena autor-
ska 1 autorsko-priredivacka djela. Primjenom
deskriptivne, analiticke i komparativhe metode
razmatraju se najznacajnije knjige i studije, s

Rad je jednim dijelom nastao na osnovu izlaganja
pod naslovom Doprinos akad. prof. dr. Penane
Buturovi¢ proucavanju bosnjacke usmene knjizev-
nosti, predstavljenog na nau¢nom skupu posvece-
nom obiljezavanju desete godi$njice od smrti
akademkinje prof. dr. Penane Buturovi¢, koji je
2022. godine organizirao Institut za bosnjacke
studije Bosnjacke zajednice kulture ,,Preporod®.
Za potrebe ovog izdanja tekst je u znatnoj mjeri
prosiren, dopunjen novim uvidima i literaturom,
te metodoloski i strukturno preraden.
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Cultural Memory'

Academician Professor BPenana Buturovi¢, PhD
(1934-2012), ranks among the most distin-
guished Bosnian and Herzegovinian scholars
of oral literature. Through her scholarly work,
she made an outstanding contribution to the
study of Bosniak oral epic poetry, ballads, and
oral prose, significantly advancing the under-
standing of the relationship between historical
reality, collective memory, and the processes
of oral literary creation. The aim of this paper
is to analyse and evaluate Penana Buturovi¢’s

This paper is partially based on a presentation en-
titled ‘Doprinos akad. prof. dr. Penane Buturovié¢
proucavanju bosnjacke usmene knjizevnosti’
(‘Contribution of Academician Prof. Dr.
Penana Buturovi¢ to the Study of Bosniak Oral
Literature’), delivered at the conference organ-
ized in 2022 by the Institute for Bosniak Studies
of the Bosniak Community of Culture ‘Preporod’
to mark the 10" anniversary of the death of
Academician Prof. Dr. Penana Buturovi¢. For
the purposes of this publication, the text has been
substantially expanded, supplemented with new
insights and additional literature, and revised both
methodologically and structurally.
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posebnim osvrtom na istrazivanja Hérmannove
zbirke, bosnjacke usmene epike, teme Morica
te usmene proze. Rad pokazuje da je Buturo-
vi¢ uspostavila metodoloski utemeljen pristup
proucavanju bosnjacke usmene knjizevnosti,
povezujuéi knjizevnoteorijsku, folkloristicku,
kulturnohistorijsku i kulturnoantropolosku per-
spektivu. Njen naucni opus predstavlja jedno od
kljucnih uporista savremene bosanskohercego-
vacke folkloristike i nauke o knjiZzevnosti.
Kljuéne rijeci: Denana Buturovi¢, bosnjacka
usmena knjiZzevnost, usmena epika, usmena
balada, usmena proza, folkloristika.

Uvod

Akademkinja prof. dr. Penana Buturovi¢
(1934-2012) zauzima istaknuto mjesto u ra-
zvoju bosanskohercegovacke folkloristike 1
nauke o knjiZzevnosti. Tokom viSedecenij-
skog nau¢nog rada, sistematski je istrazivala
razli¢ite oblike usmene knjizevnosti, pri Ce-
mu je najveci doprinos ostvarila u prouca-
vanju bosnjacke usmene epike. Zahvaljujuci
metodoloskoj dosljednosti, oslanjanju na
terensku 1 arhivsku gradu te povezivanju
knjizevnohistorijskih, folkloristi¢kih 1 kul-
turnoantropoloskih pristupa, njena istraZiva-
nja znacajno su unaprijedila razumijevanje
razvoja 1 poetike boSnjacke usmenoknjizev-
ne tradicije.

Posebnu vrijednost njenog opusa pred-
stavlja Cinjenica da usmenu knjizevnost
nije promatrala isklju¢ivo kao knjizevni fe-
nomen nego i1 kao vazan oblik kulturnoga
pamcenja 1 historijskog iskustva. Polazeci
od autenticne usmenoknjizevne grade, na-
stojala je objasniti slozen odnos izmedu
historijskih dogadaja, kolektivnog pamce-
nja i procesa usmenoga poetskog oblikova-
nja. Takav pristup omogucio joj je da otvori
nova pitanja o autohtonosti, kontinuitetu 1
poetickim osobitostima bosnjacke usmene

contribution to the development of oral lit-
erature studies through her authored works and
edited scholarly publications. Using descriptive,
analytical, and comparative methods, the paper
examines her most important books and stud-
ies, with particular emphasis on her research
on Hormann’s collection, Bosniak oral epic
poetry, the Moric¢s theme, and oral prose. The
analysis demonstrates that Buturovi¢ established
a methodologically grounded approach to the
study of Bosniak oral literature by integrating
literary-theoretical, folkloristic, cultural-histor-
ical, and cultural-anthropological perspectives.
Her scholarly oeuvre represents one of the
principal foundations of contemporary Bosnian
and Herzegovinian folklore studies and literary
scholarship.

Keywords: Denana Buturovi¢, Bosniak oral
literature, oral epic poetry, oral ballads, oral
prose, folklore studies.

Introduction

Academician Prof. Dr. Penana Buturovié¢
(1934-2012) occupies a prominent place
in the development of Bosnian and
Herzegovinian folkloristics and literary
scholarship. Over the course of her de-
cades-long scholarly career, she systemati-
cally studied various forms of oral literature,
making her greatest contribution to the
study of Bosniak oral epic poetry. Due to
her methodological consistency, reliance on
field research and archival materials, and the
integration of literary-historical, folkloris-
tic, and cultural-anthropological approach-
es, her research significantly advanced the
understanding of the development and po-
etics of the Bosniak oral-literary tradition.
A particular value of her scholarly oeuvre
lies in the fact that she did not view oral lit-
erature exclusively as a literary phenom-
enon, but also as an important form of
cultural memory and historical experience.
Drawing on authentic oral-literary mate-
rial, she sought to explain the complex
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knjizevnosti, ali i da preispita pojedine do-
tadasnje stavove o njenom razvoju.

Cilj rada jeste analizirati znanstveni do-
prinos Penane Buturovi¢ proucavanju bos-
njacke usmene knjizevnosti, s osvrtom na
metodoloske osobitosti istrazivanja i njiho-
vo mjesto u razvoju bosanskohercegovacke
folkloristike. Posebna paznja posvecena je
istrazivanjima usmene epike, balade i pro-
ze, kao 1 metodoloskim obiljezjima njenog
nauc¢nog pristupa. U radu su primijenjene
deskriptivna, analiticka 1 komparativna me-
toda, s namjerom da se pokaze mjesto koje
opus Penane Buturovi¢ zauzima u razvoju
savremene bosanskohercegovacke nauke o
usmenoj knjizevnosti.

Naucni rad

Prohode¢i kroz teorijske, knjizevnohisto-
rijske 1 kriticke radove o boSnjackoj usme-
noj knjizevnosti 20. stoljeca, AiSa Softi¢
u radu Razvoj bosnjacke nauke o usme-
noj knjizevnosti zakljucuje da su, prema
obimu istrazivanja, Sirini nau¢nog zahvata
1 dubini razumijevanja usmenoknjizevnog
fenomena, najznacajnije rezultate ostva-
rili Hatidza Krnjevi¢, Penana Buturovic¢
1 Munib Maglajli¢ (Softi¢, 1998: 51-73).
Takva ocjena nije rezultat samo bogate bi-
bliografije ovih autora nego i njihovog pre-
sudnog utjecaja na oblikovanje savremene
bosanskohercegovacke folkloristike.
Naucni put Penane Buturovi¢ najveéim
je dijelom vezan za Zemaljski muzej Bosne i
Hercegovine u Sarajevu, instituciju u kojoj je
ostvarila najznacajnije rezultate svoga istra-
zivackog rada. Radeci na bogatoj rukopisnoj
i arhivskoj gradi Muzeja, razvila je istra-
zivacki pristup zasnovan na neposrednom
radu s izvorima, kritickom preispitivanju
dotadasnjih saznanja 1 povezivanju knji-
zevne, historijske, etnoloske i folkloristicke

relationship between historical events, col-
lective memory, and the process of oral po-
etic formation. This approach enabled her
to raise new questions concerning the in-
digenous character, continuity, and poet-
ic characteristics of Bosniak oral literature,
while also reassessing certain previously
held views about its development.

The aim of this paper is to analyse
Denana Buturovi¢’s scholarly contribution
to the study of Bosniak oral literature,
with particular attention to the method-
ological characteristics of her research and
their place in the development of Bosnian
and Herzegovinian folkloristics. Special at-
tention is paid to her research on oral ep-
ic poetry, ballad, and prose, as well as to
the methodological features of her schol-
arly approach. The paper employs descrip-
tive, analytical, and comparative methods,
with the aim of demonstrating the place oc-
cupied by Penana Buturovi¢’s oeuvre in the
development of contemporary Bosnian and
Herzegovinian scholarship on oral literature.

Scholarly Work

Reviewing theoretical, literary-historical,
and critical works on Bosniak oral litera-
ture from the 20th century, Aisa Softi¢ con-
cludes in her study ‘Razvoj bosnjacke nauke
o usmenoj knjizevnosti’ (‘The Development
of Bosniak Scholarship on Oral Literature”’)
that, in terms of the scope of their re-
search, breadth of scholarly inquiry, and
depth of understanding of the oral-literary
phenomenon, the most significant results
were achieved by HatidZza Krnjevi¢, Denana
Buturovi¢, and Munib Maglajli¢ (Softic,
1998: 51-73). This assessment is not based
solely on the rich bibliographies of these
scholars, but also on their decisive influence
on the shaping of contemporary Bosnian and
Herzegovinian folkloristics.

Denana Buturovi¢’s scholarly career
was largely connected with the National
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perspektive. Dio svoje akademske karijere
provela je 1 kao redovna profesorica pred-
meta Usmena knjizevnost na Fakultetu hu-
manistiCkih nauka Univerziteta ,,Dzemal
Bijedi¢* u Mostaru, gdje je rezultate svo-
jih istrazivanja prenosila novim generacija-
ma studenata.

Naucni opus DPenane Buturovi¢ obu-
hvata autorske monografije Studija o
Hormannovoj zbirci muslimanskih epskih
pjesama, Bosanskomuslimanska usmena
epika, Mori¢i — od stvarnosti do usme-
ne predaje 1 Moriéi — smisao sjecanja i
pamcenja. Rije¢ je o djelima koja pred-
stavljaju temeljna uporiSta za proucavanje
bosnjacke usmene knjizevnosti, posebno
usmene epike i balade. Pored monografi-
ja, znacajan dio njenog rada Cine antolo-
gije, hrestomatije 1 kritiCka izdanja, medu
kojima se izdvajaju Antologija bosnjacke
usmene epike, Narodna knjizevnost Srba,
Hrvata, Muslimana i Crnogoraca, prirede-
na zajedno s Vlajkom Palavestrom, Usmena
knjizevnost, nastala u saradnji s Munibom
Maglajlicem te Antologija bosnjackih usme-
nih lirskonarativnih pjesama, koju je prire-
dila s Ladom Buturovi¢.

Treba naglasiti da se vrijednost ovih izda-
nja ne ogleda samo u izboru grade. Svako od
njih prati opsezna studija u kojoj Buturovi¢
sintetizira dotadaSnja saznanja, kriti¢ki ih
preispituje 1 nudi vlastita tumacenja kljuc-
nih pitanja usmenoknjiZzevne tradicije. Time
priredivacki rad prerasta u autenti¢an nauc¢ni
doprinos, zbog Cega granica izmedu autor-
skih 1 autorsko-priredivackih djela u opu-
su Penane Buturovi¢ Cesto postaje gotovo
neprimjetna.

Pored knjiga, objavila je veliki broj stu-
dija, rasprava i ogleda u domaé¢im 1 me-
dunarodnim casopisima. lako tematski
raznovrsni, svi ti radovi povezani su sa ne-
koliko prepoznatljivih obiljezja: oslanjanje

Museum of Bosnia and Herzegovina in
Sarajevo, the institution where she achieved
the most significant results of her research.
Working with the Museum’s extensive man-
uscript and archival materials, she devel-
oped an approach based on direct work
with sources, critical reassessment of exist-
ing knowledge, and the integration of liter-
ary, historical, ethnological, and folkloristic
perspectives. She also spent part of her ac-
ademic career as a full professor of Oral
Literature at the Faculty of Humanities of
the ‘Dzemal Bijedi¢’ University in Mostar,
where she passed the results of her research
on to new generations of students.

Denana Buturovi¢’s scholarly oeuvre
includes the monographs ‘Studija o
Hoérmannovoj zbirci muslimanskih ep-
skih pjesama’ (‘A Study of the Hérmann
Collection of Muslim Epic Poems’),
‘Bosanskomuslimanska usmena epi-
ka’ (‘Bosnian Muslim Oral Epic Poetry’),
‘Mori¢i — od stvarnosti do usmene preda-
je’ (‘The Mori¢s — From Reality to Oral
Tradition’), and ‘Mori¢i — smisao sjecanja
1 pamc¢enja’ (The Mori¢s — The Meaning
of Memory and Remembrance’). These
works represent fundamental points of ref-
erence for the study of Bosniak oral lit-
erature, particularly oral epic poetry and
ballad. In addition to her monographs, a
significant part of her work consists of
anthologies, chrestomathies, and critical
editions, including ‘Antologija boSnjacke
usmene epike,’ (‘Anthology of Bosniak Oral
Epic Poetry’), ‘Narodna knjizevnost Srba,
Hrvata, Muslimana i Crnogoraca‘ (‘Folk
Literature of Serbs, Croats, Muslims and
Montenegrins’), edited in collaboration with
Vlajko Palavestra, ‘Usmena knjizevnost’
(‘Oral Literature’), produced in collabora-
tion with Munib Maglajli¢, and ‘Antologija
bosnjackih usmenih lirskonarativnih pjesa-
ma’ (‘Anthology of Bosniak Oral Lyrical-
Narrative Songs’), which she edited together
with Lada Buturovi¢.
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na izvornu usmenoknjizevnu gradu, insisti-
ranje na historijskoj provjerljivosti podata-
ka, komparativni pristup i nastojanje da se
usmena knjizevnost tumaci kao slozen kul-
turni fenomen, a ne iskljucivo kao knjizev-
ni tekst.

Upravo ¢e ta metodoloska dosljednost
postati jedno od osnovnih obiljezja njenog
cjelokupnog nau¢nog rada. Analizirajuci ra-
zli¢ite oblike bosnjacke usmene knjizev-
nosti, Buturovi¢ nije ostajala na opisivanju
pojedinih tekstova ili zbirki, nego je nasto-
jala objasniti zakonitosti njihova nastanka,
razvoja 1 trajanja u kolektivnom pamcdenju.
Takav pristup omogucio joj je da ostvari re-
zultate koji su trajno promijenili nacin na
koji se proucava bosnjacka usmenoknjizev-
na tradicija.

Istrazivanje usmene epike

Ako se posmatra cjelokupan naucni opus
Penane Buturovié, jasno je da istrazivanje
Hormannove zbirke predstavlja polaziste iz
kojeg se razvijao gotovo cijeli njen kasni-
ji istrazivacki interes za bosnjacku usmenu
epiku. Naime, rad na ovoj zbirci usmjerio je
istrazivanja prema pitanjima geneze, poeti-
ke, historijske utemeljenosti i identitetskih
obiljezja bosnjacke epske tradicije, koja ¢e
postati okosnica njenog rada.

Kosta Hormann, prvi upravitelj
Zemaljskog muzeja Bosne i Hercegovine 1
dugogodisnji urednik Glasnika Zemaljskog
muzeja, medu prvima je prepoznao vrijed-
nost usmene tradicije Bosne i Hercegovine.
Rezultat njegovog sakupljackog ra-
da bile su dvije knjige Narodnih pjesama
Muhamedovaca iz Bosne i Hercegovine,
objavljene 1888. 1 1889. godine. Premda
je zbirka od samoga objavljivanja pri-
vlacila paznju istrazivaca, tek su radovi
DPenane Buturovi¢ omoguéili njeno cjelovito

It is noteworthy that the value of these
editions lies not only in the selection of ma-
terial. Each is accompanied by an extensive
study in which Buturovi¢ synthesises exist-
ing knowledge, critically reassesses it, and
offers her own interpretations of key ques-
tions concerning the oral-literary tradition.
In this way, her editorial work becomes an
authentic scholarly contribution, which is
why the boundary between authored and au-
thored-edited works in Penana Buturovié¢’s
oeuvre often becomes almost imperceptible.

In addition to books, she published nu-
merous studies, scholarly discussions, and
essays in domestic and international jour-
nals. Although diverse in subject matter, all
of these works are connected by several rec-
ognisable characteristics: reliance on origi-
nal oral-literary material, insistence on the
historical verifiability of data, a compara-
tive approach, and an effort to interpret oral
literature as a complex cultural phenomenon
rather than exclusively as a literary text.

This methodological consistency would
become one of the fundamental character-
istics of her scholarly work as a whole. In
analysing different forms of Bosniak oral
literature, Buturovi¢ did not remain at the
level of describing individual texts or col-
lections, but sought to explain the princi-
ples governing their creation, development,
and survival in collective memory. This ap-
proach enabled her to achieve results that
permanently transformed the way in which
the Bosniak oral-literary tradition is studied.

Research on Oral Epic Poetry

Observing Denana Buturovi¢’s scholarly
ocuvre as a whole, it is clear that her re-
search on the Hormann Collection repre-
sents the starting point from which almost
all of her subsequent research interest in
Bosniak oral epic poetry developed. Her
work on this collection directed her re-
search toward questions of genesis, poetics,
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naucno sagledavanje. Prirediv$i novo izda-
nje Hormannove zbirke, a potom objavivsi
monografiju Studija o Hormannovoj zbirci
muslimanskih epskih pjesama (1976), otvo-
rila je nova pitanja o porijeklu, razvoju i po-
etici bosnjacke usmene epike.

Vrijednost ove studije ne ogleda se samo
u detaljnoj analizi. Polaze¢i od Hérmannove
grade, Buturovi¢ razmatra regionalnu ra-
sprostranjenost epskih pjesama, ulogu sredi-
ne u njihovom nastanku i prenosenju, odnos
historijskih li¢nosti 1 epskih junaka, kao i pi-
tanje kontinuiteta bo$njacke usmene tradici-
je. Istovremeno, kriticki analizira okolnosti
nastanka zbirke, ulogu sakupljaca i zapisiva-
¢a te naucne rasprave koje su pratile objav-
ljivanje. Na taj nacin Hormannova zbirka
prestaje biti samo vrijedan dokument usme-
noga stvaralaStva i1 postaje polaziSte za razu-
mijevanje razvoja bosnjacke epike u Sirem
juznoslavenskom kulturnom prostoru.

Na osnovu analize pjesama Buturovi¢ za-
kljucuje da je bosnjacka usmena epika obli-
kovana na historijskoj podlozi visestoljetnih
zbivanja na Balkanu, pri ¢emu je sacuva-
la bosanskohercegovacki ambijent 1 loka-
lizaciju te juznoslavensku epsku osnovu
(Buturovi¢, 1976). Posebno je znacajno §to
autorica boSnjacku epiku ne tumaci kao izo-
lirani knjizevni fenomen, nego kao dio slo-
zenoga procesa kulturnog paméenja u kojem
historijska iskustva postupno poprimaju po-
etski oblik. Time usmjerava istrazivanje s
pitanja prostoga utvrdivanja historijske vje-
rodostojnosti prema razumijevanju nacina
na koji usmena zajednica oblikuje vlastitu
sliku proslosti.

Upravo se u tome ogleda jedna od najvaz-
nijih metodoloskih novina koje Buturovi¢
unosi u proucavanje bosSnjacke usmene knji-
zevnosti. Za razliku od ranijih istrazivanja,
koja su se pretezno bavila porijeklom pjesa-
ma ili njithovim odnosom prema historijskim

historical grounding, and the identity-related
characteristics of the Bosniak epic tradition,
which would become the central subjects of
her research.

Kosta HOrmann, the first director of
the National Museum of Bosnia and
Herzegovina and longtime editor of the
National Museum's Journal, was among the
first to recognize the value of the oral tradi-
tion of Bosnia and Herzegovina. The result
of his collecting work was the two-vol-
ume ‘Narodne pjesame Muhamedovaca iz
Bosne i Hercegovine’ (‘Folk Songs of the
Mohammedans of Bosniaand Herzegovina’),
published in 1888 and 1889. Although the
collection attracted the attention of scholars
immediately after its publication, it was only
through Penana Buturovi¢’s work that it re-
ceived comprehensive scholarly treatment.
By preparing a new edition of the Hérmann
Collection and subsequently publishing the
monograph ‘Studija o Hormannovoj zbir-
ci muslimanskih epskih pjesama’ (‘A Study
of the Hormann Collection of Muslim Epic
Poems’) (1976), she raised new questions
concerning the origins, development, and
poetics of Bosniak oral epic poetry.

The value of this study lies not only in
its detailed analysis. Drawing on Hérmann’s
material, Buturovi¢ examines the regional
distribution of epic poems, the role of the
environment in their creation and transmis-
sion, the relationship between historical fig-
ures and epic heroes, and the question of
continuity within the Bosniak oral tradition.
At the same time, she critically analyses
the circumstances in which the collection
was created, the role of the collector and re-
corder, and the scholarly debates that ac-
companied its publication. In this way, the
Hormann Collection ceases to be merely a
valuable document of oral creativity and be-
comes a starting point for understanding the
development of Bosniak epic poetry within
the broader South Slavic cultural space.
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dogadajima, Buturovi¢ nastoji objasniti me-
hanizme usmenoknjizevnog oblikovanja,
odnos izmedu historije 1 kolektivhog pam-
¢enja te mjesto epske pjesme u kulturnom
zivotu zajednice. Time bosnjacku epiku po-
stavlja u Siri folkloristicki 1 kulturnoantropo-
loski okvir, ¢ime njena istrazivanja dobivaju
trajnu metodolosku vrijednost.

Ovakav pristup omoguéio joj je 1 no-
vo vrednovanje HOormannove zbirke. Aisa
Softi¢ s pravom istiCe da je Buturovié¢
ovu zbirku ,temeljno osvijetlila, odrediv-
$1 je kao najznacajniju i najreprezentativni-
ju zbirku bosnjacke usmene epike* (Softic,
1998: 59). Zahvaljujuéi takvom istraziva-
nju Hormannova zbirka dobila je mjesto ko-
je joj pripada ne samo u historiji sakupljanja
usmene knjizevnosti nego 1 u razvoju bosan-
skohercegovacke folkloristike.

Hormannova zbirka, iako po knjizevno-
umjetni¢koj vrijednosti 1 raznovrsnosti gra-
de predstavlja jednu od najznacajnijih zbirki
bosnjacke usmene epike, nije mogla ponudi-
ti odgovore na sva pitanja koja su se otvara-
la pred istraziva¢em. Sama grada, koliko god
reprezentativna bila, nije bila dovoljna za po-
uzdano sagledavanje razvoja pojedinih tipova
epskih pjesama, njihove teritorijalne raspro-
stranjenosti niti njihovih medusobnih odno-
sa. Svjesna tih ograniCenja, Buturovi¢ je ve¢
u Studiji o Hérmannovoj zbirci muslimanskih
epskih pjesama naznacila potrebu za znatno
Sirim istrazivanjem koje bi obuhvatilo ru-
kopisne zbirke, terensku gradu 1 cjelokupnu
dotada poznatu bosnjacku epsku tradiciju.

Rezultattakvog viSegodiSnjeg istrazivanja
bila je monografija Bosanskomuslimanska
usmena epika (1992), koja predstavlja vr-
hunac njenog naucnog rada i jedno od
najznacajnijih djela bosanskohercegovac-
ke folkloristike. U ovoj knjizi Buturovi¢
vise ne polazi od jedne zbirke niti od poje-
dinac¢nih pjesama, nego nastoji obuhvatiti

Based on her analysis of the poems,
Buturovi¢ concludes that Bosniak oral ep-
ic poetry was shaped against the histori-
cal background of centuries of events in
the Balkans, while preserving its Bosnian
and Herzegovinian setting and localisation
as well as its South Slavic epic foundation
(Buturovi¢, 1976). Particularly significant
is the fact that the author does not interpret
Bosniak epic poetry as an isolated literary
phenomenon, but as part of a complex pro-
cess of cultural memory in which historical
experiences gradually assume poetic form.
In this way, she shifts the focus of research
from simply establishing historical authen-
ticity toward understanding the manner in
which an oral community constructs its own
image of the past.

This is precisely where one of the most
important methodological innovations in-
troduced by Buturovi¢ into the study of
Bosniak oral literature can be found. Unlike
earlier research, which was primarily con-
cerned with the origins of poems or their
relationship to historical events, Buturovi¢
sought to explain the mechanisms of oral-
literary formation, the relationship between
history and collective memory, and the place
of epic poetry in the cultural life of the com-
munity. In doing so, she situated Bosniak
epic poetry within a broader folkloristic and
cultural-anthropological framework, giving
her research lasting methodological value.

This approach also enabled her to reas-
sess the Hormann Collection. AiSa Softi¢
rightly emphasises that Buturovi¢ “shed fun-
damental light on this collection, defining
it as the most significant and representa-
tive collection of Bosniak oral epic poetry”
(Softi¢, 1998: 59). Thanks to this research,
the Hormann Collection acquired the place it
deserves not only in the history of collecting
oral literature but also in the development of
Bosnian and Herzegovinian folkloristics.

Although the Hormann Collection, in
terms of the literary and artistic value and
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cjelokupan razvoj bosnjacke usmene epike,
od historijskih ishodiSta do poetickih obi-
ljezja koja je izdvajaju unutar juznoslaven-
ske usmenoknjizevne tradicije.

Za razliku od ranijih istrazivanja, koja
su se Cesto zadrzavala na pitanju porijekla
pojedinih pjesama ili njihovoj historijskoj
vjerodostojnosti, Buturovi¢ usmenu epiku
posmatra kao dinamican knjizevni sistem
koji se razvija u neposrednoj vezi s drustve-
nim, politickim 1 kulturnim prilikama Bosne
1 Hercegovine. Takav pristup omogucio joj
je da boSnjacku epiku interpretira kao au-
tohtonu tradiciju sa vlastitim zakonitostima
razvoja, prepoznatljivim tipovima pjesama
1 jasno oblikovanom poetikom. U istraziva-
nju autorica povezuje rukopisne i Stampane
zbirke, terenska kazivanja, historijske izvore
1 rezultate prethodnih istrazivaca, nastojeci
svaku pojavu sagledati u Sirem kulturnohi-
storijskom kontekstu. Istovremeno, posebnu
paznju posvecuje odnosu izmedu historij-
skog dogadaja i epske pjesme, pokazujuci
da usmena tradicija historijsku stvarnost ne
reproducira doslovno, nego je preoblikuje u
skladu s vrijednosnim sistemom zajednice
koja je stvara i prenosi. Na taj nacin histori-
ja u usmenoj epici postaje poetski organizi-
rano kolektivno pamcenje.

Jedan od najznacajnijih doprinosa ove
monografije ogleda se u metodoloSkom pri-
stupu kojim Buturovi¢ tumaci odnos izme-
du historije 1 usmene epike. Umjesto da
nastoji dokazati historijsku ta¢nost usme-
ne pjesme, autorica nastoji objasniti zbog
Cega odredeni historijski dogadaji opstaju
u kolektivnom paméenju i na koji nacin ih
usmena zajednica preoblikuje u epsku pri-
¢u. Time istrazivanje usmene epike pomjera
s nivoa pozitivistickog dokazivanja prema
savremenijem folkloristickom 1 kulturnoan-
tropoloskom razumijevanju usmenoknjizev-
nog procesa.

diversity of its material, represents one of the
most significant collections of Bosniak oral
epic poetry, it could not provide answers to
all the questions confronting the researcher.
The material itself, however representative,
was insufficient for a reliable understand-
ing of the development of individual types
of epic poems, their geographical distribu-
tion, or their relationships with one another.
Aware of these limitations, Buturovi¢ had
already indicated in ‘Studija o Hérmannovoj
zbirci muslimanskih epskih pjesama‘ the
need for much broader research that would
encompass manuscript collections, field ma-
terial, and the entire body of Bosniak epic
tradition known at the time.

The result of this long-term research was
the monograph ‘Bosanskomuslimanska us-
mena epika’ (‘Bosnian Muslim Oral Epic
Poetry’) (1992), which represents the cul-
mination of her scholarly work and one of
the most significant works of Bosnian and
Herzegovinian folkloristics. In this book,
Buturovi¢ no longer begins with a single
collection or individual poems, but seeks
to encompass the overall development of
Bosniak oral epic poetry, from its historical
origins to the poetic characteristics that dis-
tinguish it within the South Slavic oral-liter-
ary tradition.

Unlike earlier research, which often re-
mained focused on the origins of individ-
ual poems or their historical authenticity,
Buturovi¢ views oral epic poetry as a dy-
namic literary system that develops in di-
rect connection with the social, political,
and cultural circumstances of Bosnia and
Herzegovina. This approach enabled her to
interpret Bosniak epic poetry as an indige-
nous tradition with its own developmental
principles, recognisable types of poems, and
clearly defined poetics. In her research, the
author connects manuscript and printed col-
lections, field recordings, historical sourc-
es, and the findings of previous scholars,
seeking to view each phenomenon within
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Takav metodoloski zaokret prepoznali su
1 kasniji proucavaoci. Aisa Softi¢ ovu knjigu
smatra prvom cjelovitom naucnokritickom
studijom o bos$njackoj usmenoj epici, isti-
cu¢i  metodoloski pristup 1 izuzetnu Sirinu
istrazivackog zahvata (1998: 60). Sli¢no to-
me, Mirsad Kuni¢ biljezi da se vaznost ove
knjige ogleda, prije svega, u tome Sto se u
,domacoj znanstvenoj i akademskoj zajed-
nici istovremeno etabliraju dva naziva — bo-
sanska 1 muslimanska — za epiku koja koja
je, kao uostalom 1 pisana knjizevnost, bila
svrstavana u srpsku ili hrvatsku (2012: 283).

Vazno myjesto u Bosanskomuslimanskoj
usmenoj epici zauzima analiza epskog lika
junaka bosnjacke usmene tradicije. Polazeci
od historijskih izvora, Buturovi¢ historij-
sku osnovu ovoga lika pronalazi u spahi-
ji 1 timarniku Giirz Ilyasu, krajisniku koji je
ucestvovao u osmanskim vojnim pohodima
na bosanskom krajiStu krajem 15. stoljeca.
Medutim, njen cilj nije bio tek identificira-
ti historijsku licnost koja se krije iza epskog
junaka. Mnogo vaznije bilo je objasniti pro-
ces kojim historijska licnost tokom dugotraj-
noga usmenog prenosenja postaje knjizevni
lik sa vlastitim simboli¢kim znacenjem.

Analizirajuéi razli€ite varijante pjesama
o Derzelezu, Buturovi¢ pokazuje da usme-
na tradicija historijsku ¢injenicu ne prenosi
mehanicki. Naprotiv, ona historijsku li¢nost
preoblikuje u skladu s idealima i vrijed-
nostima zajednice, zbog Cega epski junak
postaje nosilac kolektivnih predodzbi o hra-
brosti, pravednosti 1 zastiti zajednice. Time
Derzelez prestaje biti samo historijska osoba
1 prerasta u jedan od sredi$njih simbola bos-
njacke usmene epike.

Upravo je ovaj na¢in tumacenja Munib
Maglajli¢ izdvojio kao jedno od najvrednijih
dostignuc¢a Penane Buturovi¢, naglasavajuci
da je proces nastanka epskog lika objasnila

a broader cultural-historical context. At the
same time, she pays particular attention to
the relationship between historical events
and epic poetry, demonstrating that oral tra-
dition does not reproduce historical reality
literally, but reshapes it in accordance with
the value system of the community that cre-
ates and transmits it. In this way, history in
oral epic poetry becomes poetically organ-
ised collective memory.

One of the most significant contributions
of this monograph lies in Buturovi¢’s meth-
odological approach to interpreting the re-
lationship between history and oral epic
poetry. Rather than attempting to prove the
historical accuracy of an oral poem, the au-
thor seeks to explain why certain histori-
cal events survive in collective memory and
how an oral community reshapes them in-
to an epic narrative. In this way, the study
of oral epic poetry moves from positivist
verification toward a more contemporary
folkloristic and cultural-anthropological un-
derstanding of the oral-literary process.

This methodological shift was also rec-
ognized by later scholars. Aisa Softi¢ re-
gards this book as the first comprehensive
scholarly-critical study of Bosniak oral epic
poetry, emphasizing its methodological ap-
proach and exceptional breadth of research
(1998: 60). Similarly, Mirsad Kuni¢ notes
that the significance of the book lies pri-
marily in the fact that it established, within
the “domestic scholarly and academic com-
munity,” the simultaneous use of the terms
Bosnian and Muslim for an epic tradition
that, like written literature, had previously
been classified as Serb or Croat (2012: 283).

An important place in ‘Bosanskomusli-
manska usmena epika’ is occupied by the
analysis of the epic hero Alija Perzelez,
one of the most striking heroes of Bosniak
oral tradition. Drawing on historical sourc-
es, Buturovi¢ identifies the historical basis
of this figure in the spahi and timariot Glirz
Ilyas, a frontier warrior who participated in
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povezivanjem historijskih izvora, krajiske
historije 1 poetske logike usmene tradicije
(2011: 12—-15). Takvo tumacenje predstavlja
primjer metodoloSke zrelosti istrazivackog
postupka, jer historijske izvore ne koristi ra-
di dokazivanja autenti¢nosti pjesme, nego
radi razumijevanja nacina na koji usmena
zajednica oblikuje vlastite junake.

Jednako znacajan doprinos predstavlja
1 analiza sultansko-vezirskih pjesama, ko-
je Buturovi¢ odreduje kao jedno od prepo-
znatljivih obiljeZja bosnjacke usmene epike.
Polaze¢i od brojnih primjera, pokazuje da
ove pjesme cuvaju izrazito snaznu vezu S
historijskim dogadajima, ali istovreme-
no svjedoce o slozenim procesima poetske
transformacije. Posebnu paznju posvecuje
pojavi kontaminacije vise historijskih licno-
sti u epskoj realizaciji lika, Takav postupak
autorica prepoznaje kao jedno od temel;-
nih nacela usmenoga stvaranja, potvrduju-
¢1 da usmena tradicija ne tezi historijskoj
preciznosti nego umjetnickoj i simbolickoj
uvjerljivosti.

Na osnovu ovih istrazivanja Buturovi¢
zakljuCuje da se odnos izmedu historije 1
usmene epike ne moze svesti na pitanje vje-
rodostojnosti pojedinih dogadaja ili licnosti.
Mnogo je vaznije razumjeti nafin na ko-
ji zajednica kroz usmenu pjesmu oblikuje
vlastito videnje proslosti, potvrduje kolek-
tivne vrijednosti 1 ¢uva kulturno pamcenje.
Upravo je takvo razumijevanje usmene epi-
ke jedan od trajnih doprinosa njenog znan-
stvenog opusa.

Znacaj istrazivanja za razvoj
bosnjacke folkloristike

Istrazivanjima objedinjenim u Bosanskomu-
slimanskoj usmenoj epici Penana Buturovic¢
zna€ajno je prosirila dotadasnje horizon-
te proucavanja bosnjacke usmene epike.

Ottoman military campaigns in the Bosnian
frontier region at the end of the 15th century.
However, her aim was not simply to identi-
fy the historical figure behind the epic he-
ro. Much more important was to explain the
process through which a historical figure,
over a long period of oral transmission, be-
comes a literary character with its own sym-
bolic meaning.

By analysing different variants of poems
about Derzelez, Buturovi¢ demonstrates that
oral tradition does not mechanically trans-
mit historical fact. On the contrary, it re-
shapes the historical figure in accordance
with the ideals and values of the communi-
ty, causing the epic hero to become a bear-
er of collective ideas about courage, justice,
and the protection of the community. In this
way, Derzelez ceases to be merely a histor-
ical person and becomes one of the central
symbols of Bosniak oral epic poetry.

It was precisely this mode of interpre-
tation that Munib Maglajli¢ singled out
as one of Denana Buturovi¢’s most valua-
ble achievements, emphasising that she ex-
plained the process of creating the epic hero
by connecting historical sources, the history
of the Bosnian frontier region, and the poet-
ic logic of oral tradition (2011: 12—15). Such
an interpretation is an example of methodo-
logical maturity because historical sources
are not used to prove the authenticity of the
poem, but to understand the way in which an
oral community shapes its own heroes.

Equally significant is her analysis of the
sultan-and-vizier poems, which Buturovi¢
identifies as one of the recognisable char-
acteristics of Bosniak oral epic poetry.
Drawing on numerous examples, she dem-
onstrates that these poems preserve an ex-
ceptionally strong connection with historical
events while simultaneously testifying to
complex processes of poetic transforma-
tion. Particular attention is devoted to the
phenomenon of combining several histori-
cal figures into a single epic character. The
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Umjesto da se zadrzi na pitanjima porije-
kla pjesama ili njihovoj historijskoj podlozi,
usmjerila je paznju na zakonitosti usmeno-
knjizevnog oblikovanja, mehanizme kolek-
tivnog pamcenja i poeticke osobitosti epske
tradicije. Ovim je uspostavila metodolos-
ki okvir koji je omogucio da se boSnjac-
ka usmena epika proucava kao samosvojna
knjizevna tradicija, ali i kao dio Sire evrop-
ske folkloristicke bastine. Pored usmene
epike, znac¢ajno mjesto u znanstvenom opu-
su Penane Buturovi¢ zauzima proucavanje
usmene balade, prije svega kroz viSedece-
nijsko istrazivanje teme Mori¢a. Za razli-
ku od istrazivanja usmene epike, u kojima
je teziSte bilo na razvoju poetskih obrazaca
1 historijskoj utemeljenosti epske tradicije,
proucavanje balade o bra¢i Mori¢ otvori-
lo je moguénost da Buturovi¢ detaljnije is-
pita nacin na koji jedna historijska li¢nost
ili dogadaj postaju sastavni dio kolektivnhog
pamcenja. Upravo zato istrazivanje Morica
predstavlja prirodan nastavak njenih rani-
jih razmisljanja o odnosu historije 1 usmene
knjizevnosti. Najpotpuniji izraz kolektiv-
nog pamcenja autorica prepoznaje upravo u
baladi o Mori¢ima. Prema njenom tumace-
nju, balada nije tek poetska rekonstrukcija
historijskog dogadaja, nego izraz kolektiv-
nog vrednovanja proslosti. Ona ne govo-
ri samo o pogubljenju dvojice ljudi nego 1
o moralnom odnosu zajednice prema njiho-
voj sudbini. Upravo zato Buturovi¢ zaklju-
Cuje da balada predstavlja svojevrsni Cin
simboli¢kog priznanja Mori¢ima, odnosno
knjizevni oblik ¢uvanja njihova mjesta u hi-
storijskom pamcenju. Buturovi¢ se temom
Morica bavila u studiji Mori¢i — od stvar-
nosti do usmene predaje (1983), a potom 1
u znatno proSirenom i dopunjenom izdanju
Moriéi — smisao sjec¢anja i pamcenja (2009).
Posmatrane zajedno, ove dvije knjige pred-
stavljaju jedno od najcjelovitijih istrazivanja

author recognises this process as one of
the fundamental principles of oral creativ-
ity, confirming that oral tradition does not
strive for historical precision but for artis-
tic and symbolic credibility. Based on these
studies, Buturovi¢ concludes that the rela-
tionship between history and oral epic po-
etry cannot be reduced to the question of
the authenticity of individual events or fig-
ures. Much more important is understand-
ing the way in which a community, through
oral poetry, shapes its own understanding of
the past, confirms collective values, and pre-
serves cultural memory. This understanding
of oral epic poetry is one of the lasting con-
tributions of her scholarly oeuvre.

Significance of Research for
Development of Bosniak
Folkloristics

Through the research brought together in
‘Bosanskomuslimanska usmena epika’
Penana Buturovi¢ significantly expanded
the horizons of the study of Bosniak oral
epic poetry. Rather than limiting herself to
questions concerning the origins of poems
or their historical foundations, she directed
attention toward the principles of oral-lit-
erary formation, the mechanisms of collec-
tive memory, and the poetic characteristics
of the epic tradition. In doing so, she es-
tablished a methodological framework that
made it possible to study Bosniak oral epic
poetry as an autonomous literary tradition as
well as part of the broader European folklor-
istic heritage. In addition to oral epic poetry,
an important place in Penana Buturovié¢’s
scholarly oeuvre is occupied by the study
of oral ballad, primarily through her dec-
ades-long research on the Mori¢ theme.
Unlike her research on oral epic poetry, in
which the emphasis was on the develop-
ment of poetic patterns and the historical
foundations of the epic tradition, the study
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odnosa izmedu historijskog dogadaja, ko-
lektivnog pamcenja 1 usmenoknjizevnog
oblikovanja u bosanskohercegovackoj fol-
kloristici. Vrijednost ovoga istrazivanja
ogleda se u tome Sto Buturovi¢ historiju 1
usmenu knjizevnost ne posmatra kao me-
dusobno suprotstavljene izvore saznanja.
Naprotiv, pokazuje da se tek njihovim me-
dusobnim poredenjem moZe razumjeti nacin
na koji zajednica vrednuje vlastitu proslost.
Historijski dokumenti biljeZe tok dogadaja,
dok usmena balada ¢uva njihovo emocional-
no i vrijednosno znacenje za zajednicu ko-
ja ih pamti. Na takvoj interpretativnoj ravni
nalazi se jedan od najznacajnijih doprino-
sa Penane Buturovi¢. Umjesto da usme-
nu baladu koristi kao pomo¢ni historijski
izvor 1ili historijske dokumente kao mjeri-
lo knjizevne vjerodostojnosti, ona pokazu-
je da oba oblika svjedocenja imaju razlicite
funkcije. Historija nastoji rekonstruirati do-
gadaj, dok usmena knjizevnost rekonstruira
njegovo znacenje u kolektivnom pamcéenju.
Takav pristup predstavlja jedan od najzre-
lijih primjera primjene kulturnoantropolos-
ke perspektive u bosanskohercegovackoj
folkloristici.

Istrazivanje usmene balade, Mori¢i
u usmenoj predaji

Bra¢a Mori¢, Hadzi Mehmed (Paso) i1
Ibrahim, bili su medu najuglednijim pred-
stavnicima sarajevskog esnafa i domacih
janjicara sredinom 18. stoljec¢a. Njihovo po-
gubljenje 1757. godine ostavilo je dubok
trag u historijskom pamcenju Sarajeva, ali
jos§ snazniji odjek dozivjelo je u usmenoj tra-
diciji, gdje je ovaj dogadaj prerastao u jednu
od najpoznatijih bosnjackih baladnih tema.
Polaze¢i od raspolozivih historijskih izvo-
ra (medu kojima vrhuni BaSeskijina hro-
nika), Buturovi¢ uocava da je dotadaSnja

of the ballad about the Mori¢ brothers en-
abled Buturovi¢ to examine more closely
the manner in which a historical figure or
event becomes an integral part of collective
memory. For this reason, her research on the
Mori¢ brothers represents a natural contin-
uation of her earlier reflections on the rela-
tionship between history and oral literature.
The author recognises the fullest expression
of collective memory precisely in the bal-
lad about the Mori¢ brothers. According to
her interpretation, the ballad is not merely
a poetic reconstruction of a historical event,
but an expression of the community’s col-
lective evaluation of the past. It speaks not
only about the execution of two men, but
also about the community’s moral attitude
toward their fate. Buturovi¢ therefore con-
cludes that the ballad represents a kind of
symbolic recognition of the Mori¢ brothers,
or a literary form of preserving their place
in historical memory. Buturovi¢ addressed
the Mori¢ theme in the study ‘Mori¢i — od
stvarnosti do usmene predaje’ (1983), and
subsequently in the considerably expanded
and supplemented edition ‘Morici — smisao
sjecanja i pamcenja’ (2009). Viewed togeth-
er, these two books represent one of the most
comprehensive studies of the relationship
between historical events, collective mem-
ory, and oral-literary formation in Bosnian
and Herzegovinian folkloristics. The value
of this research lies in the fact that Buturovi¢
does not view history and oral literature as
mutually opposed sources of knowledge.
On the contrary, she demonstrates that on-
ly by comparing them can we understand
the way in which a community evaluates its
own past. Historical documents record the
course of events, while the oral ballad pre-
serves their emotional and value-based sig-
nificance for the community that remembers
them. One of Penana Buturovi¢’s most sig-
nificant contributions can be found precisely
on this interpretive level. Rather than us-
ing the oral ballad as an auxiliary historical
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historiografija Mori¢e uglavnom prikaziva-
la iz perspektive sluzbene osmanske admi-
nistracije, dok je usmena tradicija sacuvala
sasvim drugaciju sliku njthova djelovanja.
Upravo zbog toga autorica kriticki propituje
historijske izvore 1 usmenu tradiciju 1 pod-
vrgava ih jednako temeljitoj analizi. Takav
pristup omogucava joj da utvrdi u kojim se
tackama historijska grada i usmena predaja
podudaraju, a gdje nastaju razlike koje pro-
izlaze iz procesa kolektivnog pamcenja. Na
osnovu kriticke analize historijskih izvora,
rukopisne grade i razli¢itih oblika usmene
tradicije Buturovi¢ zakljuCuje da se nega-
tivna slika Morica, prisutna u dijelu histo-
riografije, najve¢im dijelom oblikovala pod
utjecajem sluzbenih osmanskih interpreta-
cija politickih prilika u Bosni. Nasuprot to-
me, usmena tradicija gotovo dosljedno cuva
uspomenu na Mori¢e kao na predstavni-
ke lokalne zajednice koji su se suprotstavili
centralnoj vlasti. Upravo ta razlika izmedu
sluzbenoga historijskog diskursa 1 kolektiv-
nog pamcenja postaje jedno od srediSnjih pi-
tanja njenog istraZivanja.

Prosirena u odnosu na prvu, druga mo-
nografija objavljena je 2009. pod naslovom
Morici — smisao sjecanja i pamcenja. 1 ka-
ko ve¢ sam naslov kaze, Buturovi¢ se u ovoj
studiji jednako pozabavila doprinosom ko-
lektivnog pamcenja u razjaSnjenju samog
dogadaja koji je fundirao nastanak pozna-
te balade, koliko i baladom kao jezickom
umjetninom. Dopunjena studija proistekla
je iz dugovremenog i temeljitog rada posve-
¢enog najprije istrazivanju zivota i drustve-
nog polozaja porodice Mori¢ u Sarajevu, a
zatim 1 knjizevnohistorijskim te knjizevno-
teorijskim analizama balade o pogibiji naj-
poznatijih pripadnika ove porodice, hadzi
Mehmeda i Ibrahim-age. Knjiga je raspore-
dena u cetiri cjeline od kojih se prve dvije,
kroz nekoliko poglavlja, odnose na iscrpan

source or historical documents as a meas-
ure of literary authenticity, she demonstrates
that the two forms of testimony have differ-
ent functions. History seeks to reconstruct
an event, while oral literature reconstructs
its meaning within collective memory. Such
an approach represents one of the most ma-
ture examples of the application of a cultur-
al-anthropological perspective in Bosnian
and Herzegovinian folkloristics.

The Study of Oral Ballad: The
Mori¢ Brothers in Oral Tradition

The Mori¢ brothers, Hajji Mehmed (PaSo)
and Ibrahim, were among the most promi-
nent representatives of the Sarajevo guilds
and local Janissaries in the mid-18th centu-
ry. Their execution in 1757 left a deep mark
on Sarajevo’s historical memory, but it had
an even stronger resonance in oral tradi-
tion, where the event developed into one
of the best-known themes of the Bosniak
ballad tradition. Drawing on the available
historical sources, foremost among them
BasSeskija’s chronicle, Buturovi¢ observes
that earlier historiography generally por-
trayed the Mori¢ brothers from the perspec-
tive of the official Ottoman administration,
whereas oral tradition preserved a very dif-
ferent image of their activities. For this rea-
son, the author critically examines both
historical sources and oral tradition and
subjects them to equally thorough analy-
sis. This approach enables her to determine
where historical material and oral tradition
coincide and where differences emerge as
a result of the process of collective memo-
ry. Based on a critical analysis of historical
sources, manuscript material, and different
forms of oral tradition, Buturovi¢ concludes
that the negative image of the Mori¢ broth-
ers found in part of the historiography was
largely shaped under the influence of offi-
cial Ottoman interpretations of the political
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antropolosko-istrazivacki prilog, dok druga
dva dijela sacinjavaju prikupljena poetska
grada te dodaci sa izvorima i literaturom.?

U odnosu na istrazivanja iz osamdese-
tih, autorica je u novoj knjizi donijela poda-
tak koji znacajno proSiruje vremenski okvir
u kojem se moze pratiti postojanje Morica
u Sarajevu. Naime, prvi vjerodostojan do-
kument koji donosi vijest o ovoj porodi-
ci opSirni je popis Bosanskog sandzaka iz
1540 — 1542. godine, gdje je u opisu Mahale
Firduz-begove medrese upisan Mustafa sin
Morica

Nakon otkrivanja najranije vijesti o po-
stojanju Mori¢a iz dokumenata o popi-
su Bosanskog sandzaka, Buturoviceva se
obratila i drugim izvorima, donose¢i uz njih
historijski presjek zanimanja za porodicu
Mori¢ i u literaturi. U daljem konkretizi-
ranju problema, razmatraju se pitanja po-
lozaja bra¢e Mori¢ u krugu Sire porodice.
Ustanovljeno je da je defter iz 1726. godine
najraniji do sada poznati dokument koji spo-
minje Mehmeda 1 Ibrahima Mori¢a — bracu
koji ¢e tridesetak godina nakon ovog datu-
ma biti pogubljeni. U prohodu kroz gradu i
dokumente koji biljeze imovinsko stanje te
drustveni polozaj Morica, najvece potesko-
¢e predstavljala je ¢injenica da je kod vecéine
dokumenata, koji se odnose na pogubljenu
bracu, uocljiv stanoviti ton pristrasnosti, a
Sto je razumljivo kada se ima na umu cinje-
nica da su se Hadzi Mehmed i Ibrahim-aga
Mori¢ sukobili sa zvani¢nom vlascu te da je
historiografija onoga vremena bila od iste 1
nadzirana.

Prvi dio studije bavi se historijskim po-
lozajem 1 faktografskim uvidima u pros-
lost porodice Mori¢ u Sarajevu, a u drugom
dijelu prelazi se na dijahronijski presjek

2 Odjeljak o Mori¢ima iscrpnije je opisan u prikazu
studije Morci — smisao sjecanja i pamcenja, koji
je objavljen u slovenskom Etnologu 2010. godine.

circumstances in Bosnia. By contrast, oral
tradition almost consistently preserves the
memory of the Mori¢ brothers as represent-
atives of the local community who opposed
the central authorities. Precisely this differ-
ence between official historical discourse
and collective memory becomes one of the
central questions of her research.

The second, expanded monograph was
published in 2009 under the title ‘Morici
— smisao sjecanja i pamcenja’. As the title
itself suggests, in this study Buturovi¢ de-
voted equal attention to the contribution of
collective memory to clarifying the event
that gave rise to the famous ballad and to
the ballad as a work of literary art. The ex-
panded study emerged from many years
of thorough research devoted first to ex-
amining the life and social position of the
Mori¢ family in Sarajevo and subsequent-
ly to literary-historical and literary-theoret-
ical analyses of the ballad about the deaths
of the best-known members of the family,
Hajji Mehmed and Ibrahim-aga. The book
is divided into four sections. The first two,
consisting of several chapters, contain an
extensive anthropological research contribu-
tion, while the other two sections comprise
collected poetic material and appendices
containing sources and bibliography.?

Compared with her research from the
1980s, the author introduced in the new
book a piece of information that significant-
ly expands the chronological framework
within which the presence of the Mori¢
family in Sarajevo can be traced. The ear-
liest reliable document containing informa-
tion about the family is the extensive census
of the Bosnian Sanjak from 1540-1542, in
which Mustafa, son of Mori¢, is recorded
in the description of the Mahala of Firduz-
bey’s madrasa.

The section on the Mori¢ brothers is discussed in
greater detail in the review of the study ‘Morci
— smisao sjecanja i pamcenja’ published in the
Slovenian journal Etnolog in 2010.
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zanimanja za usmenu baladu o Mori¢ima, a
zatim 1 na povijest te usmene predaje o po-
gubljenoj braci.

Postojanje viSe varijanti pjesama o pogi-
biji bra¢e Mori¢ svjedoc¢i razmjere odjeka
ovog tragicnog dogadaja kod njihovih su-
vremenika i potomaka. Svih 29 varijanti do
kojih je uspjela do¢i, a medu kojima su i ne-
ki fragmenti u istom svojstvu, B. Buturovi¢
donijela je u izdanju iz 2009. NajviSe zao-
kruZenih varijanti zabiljeZeno je u Sarajevu,
a zatim slijede one koje su zapisane u Livnu
1 Travniku te drugim gradovima Bosne i
Hercegovine. Size je uglavnom isti: pobu-
njenu bracu vode na gubiliSte dok nesretna
majka moli za pomilovanje; nakon bezu-
spjeSnog pokusaja da spasi sinove, majka na
kraju umire od tuge. Sto se ti¢e oblika stiha,
simetri¢ni osmerac zajednicki je za sve za-
biljezene varijante pjesama o bra¢i Mori¢.

U drugom i najopSirnijem dijelu studije
autorica se ponovo vraca povijesti preispi-
tuju¢i u historijskim izvorima drustveno-
politicke mijene sredine 18. stoljeca koje su
pogadale i ove prostore Osmanskog carstva,
a zatim 1 usmenu tradiciju o bra¢i Mori¢ima
unutar uzavrelih zbivanja. Objasnjavajuci
potrebu Sireg pristupa ovome pitanju, D.
Buturovi¢ je naznacila:

Svi ovi momenti odredili su put mojih istra-
zivanja — da sumiram 1 kriticki vrednujem
¢injenice o Mori¢ima i njihovom djelovanju,
a koje Cuvaju njima savremene hronike; da
sumiram $ta su o njima kazali historicari i
da utvrdim na temelju koje dokumentacije
su to kazali; da vrednujem koliko savremeni
radovi o periodu u kome su zivjeli Moriéi
osvjetljuju djelovanje dvojice Sarajlija; da
utvrdim $ta kazuju novi, do sada nepozna-
ti dokumenti; da se zaustavim na sadrzini
usmene predaje o Mori¢ima i proCitam njene
poruke.?

Buturovi¢, Penana Moriéi — smisao sjecanja i
pamcenja, Sarajevo: Svetlost, 2009, str 57.

After discovering the earliest evidence of
the existence of the Mori¢ family in the doc-
uments of the census of the Bosnian Sanjak,
Buturovié¢ turned to other sources as well,
providing a historical overview of scholarly
interest in the Mori¢ family. Further specify-
ing the problem, she examines the position
of the Mori¢ brothers within their extend-
ed family. It was established that the cen-
sus record from 1726 is the earliest known
document mentioning Mehmed and Ibrahim
Mori¢, the brothers who would be executed
approximately thirty years later. In review-
ing materials and documents recording the
property and social status of the Mori¢ fam-
ily, the greatest difficulty was the fact that
most documents concerning the executed
brothers reveal a certain degree of bias. This
is understandable given that Hajji Mehmed
and Ibrahim-aga Mori¢ had come into con-
flict with the official authorities and that the
historiography of the period was controlled
by those authorities..

The first part of the study deals with the
historical position and factual insights into
the history of the Mori¢ family in Sarajevo,
while the second moves to a diachronic
overview of scholarly interest in the oral
ballad about the Mori¢ brothers and then to
the history of the oral tradition concerning
the executed brothers.

The existence of numerous variants of
songs about the death of the Mori¢ broth-
ers testifies to the scale of the event’s res-
onance among their contemporaries and
descendants. Buturovi¢ included all 29 vari-
ants she was able to locate, including some
fragments, in the 2009 edition. The greatest
number of complete variants was recorded
in Sarajevo, followed by those recorded in
Livno and Travnik and other cities in Bosnia
and Herzegovina. The plot is generally the
same: the rebellious brothers are taken to the
place of execution while their unfortunate
mother pleads for a pardon; after her unsuc-
cessful attempt to save her sons, the mother
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Krenuvsi od prvog zapisa o Mori¢ima
kao ,,zlim ubojicama‘“ u ljetopisu Sarajlije
Mula Mustafe BaSeskije, Buturovi¢eva je
najprije pristupila preispitivanju dokumena-
ta koji su posvjedocili pogubljenje na smrt
osudenih pobunjenika, a zatim 1 razloge
vidljive naklonosti hronicara prema tadas-
njoj vlasti protiv koje su se sarajevski jani-
carski prvaci pobunili. Nadalje, privredni te
drustveno-politicki nemiri pogadali su veli-
ku Carevinu sredinom 18. stolje¢a pa time 1
lokalnu sredinu. Ugledna sarajevska porodi-
ca Mori¢, ali 1 neke druge sarajevske porodi-
ce, koje nisu imale istaknute vojne funkcije,
istupale su sa programima zastite vlastitih
interesa, domacih janjiCara 1 sarajevskog
esnafa koji su se na taj nacin sukobili sa in-
teresima Carevine. Historiografija je ispo-
Jjila kriticki stav prema braci za razliku od
usmene predaje, koja je Mori¢e maestral-
no uvela u svijet junaka usmenoknjizevnih
oblika u stihu 1 prozi.

Nakon 17 godina od prvog zapisa o
Mori¢ima, ljetopisac BaSeskija promijenio
je stav prema pobunjenicima. Moriéi vise
nisu bili ,,zle ubojice®, nego nasilno zadav-
ljena braca. Stoga je bilo neophodno obratiti
se 1 drugim izvorima znanja — usmenoj hi-
storiji 1 usmenoj predaji koje bi upotpunile
prethodne nalaze. Buturoviceva se potrudila
da, u posebnom odjeljku, osim pjesama, do-
nese 1 relevantne usmene predaje zabiljeze-
ne o temi Moric¢a u Sarajevu.

Vjerovatno je jedan od najranijih doku-
menata koji relativiziraju pricu o odmetnis-
tvu 1 nasilnistvu dvojice brace spomen-ploca
sa tarthom, tj. pjesnickim zapisom na tur-
skom jeziku na dvoriSnom zidu Vekil-
har¢eve dzamije u Sarajevu. Tarih kazuje o
,poznatoj 1 omiljenoj brac¢i“ te o ,,smrtono-
snm vjetru®, koji je ,,nenadano puhnuo* ne-
sretnoj braci.

eventually dies of grief. As for the verse
form, the symmetrical octosyllable is com-
mon to all recorded variants of the songs
about the Mori¢ brothers.

In the second and most extensive sec-
tion of the study, the author returns to histo-
ry, examining in historical sources the social
and political changes of the mid-18th cen-
tury that affected these parts of the Ottoman
Empire, and then the oral tradition about the
Mori¢ brothers within these turbulent cir-
cumstances. Explaining the need for a broad-
er approach to the issue, . Buturovi¢ writes:

“All these circumstances determined the di-
rection of my research — to summarise and
critically evaluate the facts about the Mori¢
brothers and their activities preserved in con-
temporary chronicles; to summarise what his-
torians have said about them and determine
the documentation on which they based their
claims; to assess the extent to which con-
temporary works on the period in which the
Mori¢ brothers lived illuminate the activities
of these two Sarajevans; to determine what
new, previously unknown documents reveal;
to pause at the content of the oral tradition
about the Mori¢ brothers and interpret its
messages.””

Beginning with the first record of the
Mori¢ brothers as “evil murderers” in the
chronicle of the Sarajevo chronicler Mula
Mustafa BaSeskija, Buturovi¢ first reas-
sessed the documents testifying to the exe-
cution of the rebels sentenced to death and
then examined the reasons for the chroni-
cler’s evident sympathy toward the author-
ities against whom the Sarajevo Janissary
leaders had rebelled. Economic and socio-
political unrest affected the vast Empire in
the mid-18th century and consequently the
local environment as well. The prominent
Mori¢ family of Sarajevo, as well as some
other Sarajevo families that did not hold

3 Buturovi¢, Penana ‘Moriéi — smisao sje¢anja i

pamcenja’, Sarajevo: Svjetlost, 2009, pg 57.
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Nakon zvani¢ne i usmene historije te
usmene predaje i tariha na turskom jeziku,
peti vid svjedocenja koje je sacuvalo sjaca-
nje na pogibiju brac¢e Mori¢, ¢ini osmeracka
balada u svim svojim saCuvanim varijanta-
ma. . Buturovi¢ izdvojila je mjesta pam-
¢enja, ukazala na one dijelove pjesme koji
su, bez sumnje, pogubljene Moric¢e podigli
na pijedestal hrabrosti i1 Casti, o kojima se u
narodu potajno Saputalo u trenutku njihova
smaknuc¢a. Osim bra¢e Mori¢ i njihove maj-
ke koja izrasta u sredisnji lik balade, izdva-
jase jos§ 1 Dizdar-aga ili drugacije imenovani
predstavnik vlasti.

U zavrSnom prilogu drugog dijela stu-
dije, razmatrana su zanimanja za usmenu
predaju o Mori¢ima u znanstvenim i knji-
zevnim prilozima. Autorica je donijela obu-
hvatan presjek zanimanja kroz literaturu o
Mori¢ima u nau¢nim 1i istrazivackim ogledi-
ma od Josipa Milakovi¢a i Joze Dujmusic¢a
do Hatidze Krnjevi¢ i Muniba Maglajli¢a. U
srazmjerno kra¢em rezimeu na engleskom
jeziku u studiji Moric¢i — smisao sjecanja i
pamcenja predstavljen je osvrt na prvo izda-
nje monografije o Mori¢ima, kao 1 pojedini
uvidi u cjelokupnu problematiku do kojih je
autorica doSla u meduvremenu. U ovom do-
datku nalazi se i prijevod na engleski jezik
Marunoviceve varijante balade o Mori¢ima
koju Buturovi¢eva smatra najljepSom i poet-
ski najzaokruzenijom.

Analiziraju¢i poetsku strukturu balade,
autorica pokazuje da umjetnicka vrijed-
nost proizlazi upravo iz spoja historijske
konkretnosti 1 snaZzne emocionalne suge-
stivnosti. Zbog toga baladu o Mori¢ima
odreduje kao jedno od najuspjelijih ostvare-
nja bosnjacke usmene knjizevnosti, isti¢uci
da se svojim umjetnickim dometima pribli-
zava Hasanaginici. Time dodatno potvrdu-
je da bosSnjacka usmena balada predstavlja

prominent military positions, advanced pro-
grams aimed at protecting their own inter-
ests, those of the local Janissaries, and those
of the Sarajevo guilds, thereby coming in-
to conflict with the interests of the Empire.
Historiography adopted a critical position
toward the brothers, in contrast to oral tra-
dition, which masterfully introduced the
Mori¢ brothers into the world of heroes of
oral-literary forms in both verse and prose.

Seventeen years after the first record con-
cerning the Mori¢ brothers, the chronicler
Baseskija changed his position toward the
rebels. The Mori¢ brothers were no long-
er “evil murderers,” but brutally strangled
brothers. It was therefore necessary to turn
to other sources of knowledge — oral histo-
ry and oral tradition — that could supplement
the earlier findings. In a special section,
Buturovi¢ therefore made an effort to in-
clude, in addition to the songs, relevant oral
traditions recorded in Sarajevo concerning
the Mori¢ theme.

Probably one of the earliest documents
that relativizes the story of the two broth-
ers as rebels and violent men is a memorial
plaque containing a tarih, i.e., a poetic in-
scription in Turkish, on the courtyard wall of
the Vekil-har¢ Mosque in Sarajevo. The tarih
speaks of the “famous and beloved brothers”
and of the “deadly wind” that “unexpectedly
blew” upon the unfortunate brothers.

Following official and oral history, oral
tradition, and the tarih in Turkish language,
the fifth form of testimony preserving the
memory of the deaths of the Mori¢ broth-
ers is the octosyllabic ballad in all its sur-
viving variants. D. Buturovi¢ identifies sites
of memory and points to those parts of the
song that undoubtedly elevated the execut-
ed Mori¢ brothers to a pedestal of courage
and honour, qualities about which people
whispered secretly at the time of their ex-
ecution. In addition to the Mori¢ brothers
and their mother, who emerges as the cen-
tral character of the ballad, Dizdar-aga, or
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zaseban i izuzetno vrijedan segment usme-
noknjizevne bastine.

Knjigama posve¢enim Mori¢ima, Penana
Buturovi¢ pokazala je da se usmena knjizev-
nost ne moze razumjeti izvan procesa kul-
turnoga pamcenja. Povezujuci historijske
izvore, usmenu poeziju, usmenu prozu i ka-
sniju pisanu knjizevnost, oblikovala je in-
terdisciplinarni model istrazivanja koji je
znatno prosirio dotadasnje mogucénosti fol-
kloristicke interpretacije. Time je usme-
nu baladu afirmirala ne samo kao knjizevni
zanr nego 1 kao vrijedan izvor za proucava-
nje nac¢ina na koji zajednica oblikuje vlasti-
ti odnos prema proslosti. Upravo zbog toga
istrazivanja Mori¢a predstavljaju jedno od
metodoloski najoriginalnijih ostvarenja u
cjelokupnom opusu Penane Buturovié.

Proucavanje usmene proze

lako propitivanje usmene proze nije zauzi-
malo srediSnje mjesto u znanstvenom radu
Denane Buturovi¢ kao $to su to bile usme-
na epika i balada, interes za prozne obli-
ke usmene knjizevnosti prisutan je gotovo
tokom cijeloga istrazivackog djelovanja.
Zapravo, usmena proza prirodno se nadove-
zuje na temeljna pitanja kojima se autorica
bavila u svojim ranijim istrazivanjima: od-
nos izmedu historije i usmene tradicije, obli-
kovanje kolektivnog pamcenja te nacini na
koje zajednica prenosi vlastita iskustva kroz
usmenoknjizevne oblike.

Takva istrazivacka dosljednost posebno
dolazi do izrazaja u knjigama posvecenim
Mori¢ima, gdje usmene predaje nisu ko-
riStene kao sporedni ilustrativni materijal,
nego kao ravnopravan izvor za razumijeva-
nje procesa kulturnoga pamcenja. Time je
Buturovi¢ pokazala da se pojedini historijski
dogadaji u usmenoj tradiciji cuvaju ne samo
u pjesmama nego i u usmenim kazivanjima,

another representative of the authorities, is
also prominent.

The concluding chapter of the second
part of the study examines the scholarly and
literary interest in the oral tradition about the
Mori¢ brothers. The author provides a com-
prehensive overview of scholarly interest
in the Mori¢ theme, from Josip Milakovi¢
and Jozo Dujmusi¢ to Hatidza Krnjevi¢ and
Munib Maglajli¢. A relatively brief English-
language summary in the study ‘Moriéi —
smisao sje¢anja 1 pamcenja’ provides an
overview of the first edition of the mono-
graph on the Mori¢ brothers, as well as sev-
eral insights into the broader issue that the
author had developed in the meantime. This
supplement also contains an English trans-
lation of Marunovi¢’s variant of the ballad
about the Mori¢ brothers, which Buturovi¢
considers the most beautiful and poetically
complete.

Analysing the poetic structure of the bal-
lad, the author demonstrates that its artistic
value derives from the combination of his-
torical concreteness and powerful emotional
suggestiveness. For this reason, she identi-
fies the ballad about the Mori¢ brothers as
one of the most successful achievements
of Bosniak oral literature, emphasising
that in its artistic reach, it comes close to
Hasanaginica. She thus further confirms
that the Bosniak oral ballad represents an
autonomous and exceptionally valuable seg-
ment of oral-literary heritage.

Through her books devoted to the Mori¢
brothers, Penana Buturovi¢ demonstrated
that oral literature cannot be understood out-
side the process of cultural memory. By con-
necting historical sources, oral poetry, oral
prose, and later written literature, she de-
veloped an interdisciplinary research model
that significantly expanded the possibilities
of folkloristic interpretation. In this way, she
affirmed the oral ballad not only as a literary
genre but also as a valuable source for stud-
ying the ways in which a community shapes
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koji zajednici omogucavaju da vlastito isku-
stvo prenosi iz generacije u generaciju.

Najznacajniji  doprinos  proucava-
nju usmene proze ostvarila je kroz saku-
pljacki 1 priredivacki rad. Rezultat toga
rada predstavlja Djevojka — ptica zlatna
perja: antologija usmene price u Bosni i
Hercegovini (1997), priredena zajedno s
Ladom Buturovi¢. Ova antologija jedan od
najreprezentativnijih izbora usmene pro-
ze, okupljajué¢i gradu nastajalu tokom vi-
Se od jednog stoljeca sakupljackoga rada na
prostoru Bosne i Hercegovine. Vrijednost
antologije ne ogleda se samo u reprezenta-
tivnosti odabranih tekstova nego i u nacinu
njihova predstavljanja. U izbor su ukljucene
bajke, novelisticke price, predaje, legende,
basne, Saljive price 1 dosjetke zabiljeze-
ne medu Bosnjacima, Srbima i Hrvatima u
Bosni 1 Hercegovini, pri ¢emu su koriSte-
ni i objavljeni tekstovi i dotad neobjavlje-
na rukopisna grada. Na taj nacin antologija
istovremeno predstavlja knjizevni izbor i
vrijedan dokument historije biljezenja bo-
sanskohercegovacke usmene proze.

Posebnu paznju priredivacice posvetile
su oCuvanju autenticnosti usmenoga kazi-
vanja. Tekstovi su objavljeni bez znacajni-
jih redaktorskih intervencija, uz navodenje
podataka o zapisivacima, vremenu i mjestu
biljezenja. Takav postupak svjedoci o svije-
sti da usmena prica nije samo knjizevni tekst
nego i1 dokument jednoga vremena, prostora
1 nacina pripovijedanja. Time antologija do-
bija istovremeno knjizevnu, folkloristicku 1
kulturnohistorijsku vrijednost.

Zanimljiv segment antologije Cine Salji-
ve price s Nasrudin-hodZzom kao glavnim
junakom. Ovi kratki prozni oblici, zasnova-
ni na situacionom humoru, svakodnevnom
iskustvu i mudrosti izraZzenoj kroz paradoks,
svjedoCe o bogatstvu bosnjacke usmene pri-
povjedacke tradicije. Istovremeno, njihova

its relationship to the past. For this reason,
the research on the Mori¢ brothers repre-
sents one of the most methodologically orig-
inal achievements in Penana Buturovi¢’s
entire oeuvre.

The Study of Oral Prose

Although the study of oral prose did not oc-
cupy a central place in Penana Buturovic¢’s
scholarly work to the same extent as oral
epic poetry and ballad, her interest in prose
forms of oral literature was present through-
out almost her entire research career. Indeed,
oral prose naturally follows from the funda-
mental questions that the author addressed
in her earlier research: the relationship be-
tween history and oral tradition, the forma-
tion of collective memory, and the ways in
which a community transmits its own expe-
riences through oral-literary forms.

This research consistency is particular-
ly evident in the books devoted to the
Mori¢ brothers, where oral traditions are
not used as secondary illustrative materi-
al, but as an equal source for understanding
the process of cultural memory. In this way,
Buturovi¢ demonstrated that individual his-
torical events are preserved in oral tradition
not only through songs but also through oral
narratives, which enable a community to
transmit its own experience from generation
to generation.

Her most significant contribution to the
study of oral prose came through her col-
lecting and editorial work. The result of this
work was ‘Djevojka — ptica zlatna perja: an-
tologija usmene price u Bosni i Hercegovini’
(‘Girl — the Bird with Golden Feathers: An
Anthology of Oral Tales in Bosnia and
Herzegovina’) (1997), edited in collabora-
tion with Lada Buturovi¢. This anthology is
one of the most representative selections of
oral prose, bringing together material col-
lected over more than a century of collect-
ing activity in Bosnia and Herzegovina. The
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brojnost i Siroka rasprostranjenost potvrdu-
ju da usmena proza nije bila ograni¢ena na
pojedine sredine ili druStvene slojeve, nego
je predstavljala sastavni dio svakodnevnoga
kulturnog Zivota.

Jednako znacajno jeste Sto antologija uk-
ljucuje 1 tekstove zapisane na njemackom
1 francuskom jeziku krajem 19. stoljeca.
Uvrstavanjem takvih zapisa Buturovi¢ po-
kazuje da je bosanskohercegovacka usmena
proza bila zanimljiva i evropskim istraZiva-
¢ima koji su u njoj prepoznavali vrijednu
folklornu baStinu. Time se usmenoprozna
tradicija Bosne 1 Hercegovine prirodno uk-
ljuCuje u Siri evropski kontekst proucavanja
usmene knjiZzevnosti.

Koncepciju antologije dodatno upotpu-
njuje predgovor Lade Buturovi¢ Svijet prica.
lako nije rije¢ o tekstu Penane Buturovi¢,
njegovo ukljucivanje pokazuje jasno opre-
djeljenje priredivac¢ica da usmenu prozu
priblize savremenom citaocu, ne narusava-
juéi pritom izvornu poetiku. Tako antologi-
ja istovremeno ostvaruje nau¢nu, kulturnu i
obrazovnu funkciju.

Metodoloske osobitosti znanstvenog
pristupa Penane Buturovié¢

Analiza znanstvenog opusa Penane Buturovi¢
pokazuje da se, uprkos tematskoj raznovrsno-
sti njenih istrazivanja, u osnovi svih radova
nalazi dosljedno razvijena metodoloska kon-
cepcija proucavanja usmene knjizevnosti.
Baveci se usmenom epikom, baladom 1 pro-
zom, autorica nije mijenjala temeljna istra-
zivacka polazista nego ih je prilagodavala
specificnostima pojedinih Zanrova.

Jedno od osnovnih obiljezja njenog
istrazivackog postupka jeste oslanjanje na
izvornu gradu. Buturovi¢ svoja istraziva-
nja zasniva na rukopisnim zbirkama, teren-
skim zapisima, arhivskoj dokumentaciji 1

value of the anthology lies not only in the
representativeness of the selected texts but
also in the manner in which they are pre-
sented. The selection includes fairy tales,
novella-like stories, traditions, legends, fa-
bles, humorous stories, and anecdotes re-
corded among Bosniaks, Serbs, and Croats
in Bosnia and Herzegovina, drawing both
on published texts and previously unpub-
lished manuscript material. In this way, the
anthology simultaneously represents a lit-
erary selection and a valuable document
of the history of recording Bosnian and
Herzegovinian oral prose.

The editors devoted particular attention
to preserving the authenticity of oral nar-
ration. The texts were published without
significant editorial intervention, with infor-
mation provided about the recorders, as well
as the time and place of recording. This pro-
cedure demonstrates an awareness that an
oral tale is not merely a literary text, but also
a document of a particular time, place, and
mode of narration. In this way, the antholo-
gy acquires literary, folkloristic, and cultur-
al-historical value simultaneously.

An interesting segment of the anthol-
ogy consists of humorous stories featur-
ing Nasreddin Hodja as the main character.
These short prose forms, based on situation-
al humour, everyday experience, and wis-
dom expressed through paradox, testify to
the richness of the Bosniak oral storytell-
ing tradition. At the same time, their num-
ber and wide distribution confirm that oral
prose was not limited to particular environ-
ments or social classes, but was an integral
part of everyday cultural life.

Equally significant is the fact that the an-
thology includes texts recorded in German
and French in the late 19th century. By in-
cluding such records, Buturovi¢ demon-
strates that the oral prose of Bosnia and
Herzegovina was also of interest to European
scholars, who recognised it as valuable folk-
loric heritage. In this way, the oral-prose
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historijskim izvorima, nastoje¢i svaki za-
kljucak utemeljiti na neposrednom radu s
izvornim materijalom. Takav pristup omo-
gucio joj je da preispita brojna ranija tu-
macenja bosnjacke usmene knjizevnosti i
ponudi nova objasnjenja njenog razvoja.

Istovremeno, usmenu knjizevnost ne pro-
matra izolirano, nego u stalnom odnosu prema
historijskim okolnostima, drustvenim proce-
sima 1 kulturnom okruzenju u kojem nastaje
1 prenosi se. Time knjizevnoteorijska analiza
postaje samo jedan segment Sire interpreta-
cije koja ukljucuje folkloristicku, etnolosku,
kulturnohistorijsku i kulturnoantropolosku
perspektivu. Takav interdisciplinarni pristup
predstavlja jednu od prepoznatljivih odlika
njenog znanstvenog opusa.

Istaknuto mjesto u metodologiji Penane
Buturovi¢ zauzima odnos izmedu historije 1
usmene knjizevnosti. Za razliku od pozitivi-
stickih pristupa koji su nastojali utvrditi hi-
storijsku vjerodostojnost usmenih pjesama
i predaja, Buturovi¢ pokazuje da je mno-
go vaznije razumjeti nacin na koji zajedni-
ca kroz usmenu tradiciju oblikuje vlastitu
sliku proslosti. Historijski dogadaj u njenim
istrazivanjima nije konacni cilj analize ne-
go polaziSte za razumijevanje procesa knji-
zevnog oblikovanja i kulturnoga pamcenja.
Ovakav pristup posebno dolazi do izrazaja
u istrazivanjima Hormannove zbirke, bos-
njacke usmene epike i teme Moric¢a. Premda
pripadaju razli¢itim Zanrovima i razlicitim
historijskim razdobljima, sva ova istrazi-
vanja povezuje nastojanje da se objasni ka-
ko usmena tradicija preoblikuje historijsko
iskustvo u poetsku stvarnost. Time se u sre-
diSte istrazivanja ne postavlja pitanje histo-
rijske tacnosti usmenoga kazivanja, nego
pitanje njegove kulturne funkcije 1 znacenja
za zajednicu.

Jednako vazna odlika njenog rada je-
ste sposobnost povezivanja detaljne analize

tradition of Bosnia and Herzegovina is nat-
urally situated within the broader European
context of the study of oral literature.

The concept of the anthology is further
complemented by Lada Buturovi¢’s fore-
word, ‘Svijet prica’ (‘The World of Stories’).
Although this is not a text by Denana
Buturovié, its inclusion demonstrates the
editors’ clear intention to bring oral prose
closer to the contemporary reader without
compromising its original poetics. Thus, the
anthology simultaneously fulfils scholarly,
cultural, and educational functions.

Methodological Characteristics
of Penana Buturovi¢’s Scientific
Approach

An analysis of Penana Buturovi¢’s schol-
arly oeuvre demonstrates that, despite the
thematic diversity of her research, all of her
works are fundamentally based on a consist-
ently developed methodological concept of
the study of oral literature. In studying oral
epic poetry, ballad, and prose, the author did
not change her fundamental research prem-
ises, but rather adapted them to the specific
characteristics of individual genres.

One of the fundamental characteristics of
her research process is reliance on original
material. Buturovi¢ bases her research on
manuscript collections, field recordings, ar-
chival documentation, and historical sourc-
es, seeking to ground every conclusion in
direct work with primary material. This ap-
proach enabled her to reassess numerous
earlier interpretations of Bosniak oral lit-
erature and offer new explanations of its
development.

At the same time, she does not view oral
literature in isolation, but in constant re-
lation to the historical circumstances, so-
cial processes, and cultural environment in
which it emerges and is transmitted. Thus,
literary-theoretical analysis becomes only
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pojedinacnog teksta sa Sirim zakljucima o
razvoju usmenoknjizevne tradicije. Polazec¢i
od pojedinacnih pjesama, balada ili pri-
¢a, Buturovi¢ dosljedno nastoji uociti op-
¢e zakonitosti usmenoga stvaranja, zbog
Cega istrazivanja nadilaze okvire interpre-
tacije pojedinacnih djela 1 prerastaju u raz-
matranje temeljnih pitanja poetike usmene
knjizevnosti.

Zbog svega navedenog moze se zaklju-
¢iti da najveéi doprinos Penane Buturovi¢
nije samo u rezultatima pojedinacnih istra-
zivanja nego i u metodoloskom modelu koji
je razvila. Taj model, zasnovan na interdis-
ciplinarnosti, kritickom radu s izvorima i ra-
zumijevanju usmene knjizevnosti kao oblika
kulturnoga pamcenja, ostaje jedno od naj-
vaznijih polaziSta savremenih istrazivanja
usmene bosnjacke knjizevnosti.

Rezime

Znanstveni opus Denane Buturovi¢ pred-
stavlja jedno od najznacajnijih ostvarenja
bosanskohercegovacke folkloristike 1 nau-
ke o usmenoj knjizevnosti druge polovine
20. i pocetka 21. stoljeca. Svojim istraziva-
njima usmene epike, balade 1 proze autorica
je dala trajan doprinos razumijevanju bos-
njacke usmenoknjizevne tradicije, ali 1 ra-
zvoju metodologije njenog proucavanja.
Njena istrazivanja pokazala su da se usme-
na knjiZzevnost ne moze posmatrati iskljuci-
vo kao knjizevni fenomen nego kao slozen
kulturni sistem u kojem se prepli¢u historij-
sko iskustvo, kolektivno pamcenje i poetsko
oblikovanje.

Analiza najvaznijih autorskih 1 autor-
sko-priredivackih djela pokazuje da se iza
tematske raznovrsnosti opusa krije jasno
oblikovana istrazivacka koncepcija. Bez ob-
zira na to istrazuje li usmenu epiku, bala-
du ili prozu, Buturovi¢ dosljedno polazi

one component of a broader interpretation
that incorporates folkloristic, ethnological,
cultural-historical, and cultural-anthropo-
logical perspectives. Such an interdiscipli-
nary approach represents one of the defining
characteristics of her scholarly oeuvre.

The relationship between history and
oral literature occupies a prominent place
in Penana Buturovi¢’s methodology. Unlike
positivist approaches that sought to establish
the historical authenticity of oral poems and
traditions, Buturovi¢ demonstrates that it is
much more important to understand the way
in which a community shapes its own im-
age of the past through oral tradition. In her
research, the historical event is not the final
goal of analysis, but rather the starting point
for understanding the processes of literary
formation and cultural memory. This ap-
proach is particularly evident in her research
on the Hormann Collection, Bosniak oral
epic poetry, and the Mori¢ theme. Although
these studies belong to different genres and
different historical periods, they are all con-
nected by an effort to explain how oral tra-
dition transforms historical experience into
poetic reality. Thus, the central question is
not the historical accuracy of oral narration,
but its cultural function and significance for
the community.

An equally important characteristic of
her work is her ability to connect detailed
analysis of an individual text with broader
conclusions about the development of the
oral-literary tradition. Beginning with indi-
vidual poems, ballads, or stories, Buturovi¢
consistently seeks to identify the general
principles of oral creativity. Consequently,
her research goes beyond the interpretation
of individual works and develops into a con-
sideration of fundamental questions con-
cerning the poetics of oral literature.

For all these reasons, it can be concluded
that Penana Buturovi¢’s greatest contribu-
tion lies not only in the results of her indi-
vidual studies but also in the methodological
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od istoga metodoloSkog nacela — usmeno-
knjizevni tekst razumijeva kao rezultat du-
gotrajnoga procesa u kojem kolektiv kroz
pripovijedanje 1 pjesmu oblikuje vlastito hi-
storijsko iskustvo. Upravo ta dosljednost
osobina njenog znanstvenog rada.

Poseban doprinos DPenane Buturovié¢
ogleda se u povezivanju knjizevnoteorijske,
folkloristicke, kulturnohistorijske 1 kultur-
noantropoloske perspektive. Takav interdis-
ciplinarni pristup omogucio joj je da pitanja
porijekla, razvoja i poetike bosnjacke usme-
ne knjizevnosti sagleda znatno Sire od do-
tadasnjih istrazivanja. Umjesto da usmenu
knjizevnost posmatra prvenstveno kao odraz
historijskih dogadaja, pokazala je da ona
predstavlja poseban oblik kulturnoga pam-
¢enja u kojem historijska stvarnost dobija
novo simbolicko 1 umjetni¢ko znacenje.

Upravo zbog toga, propitivanja nadila-
ze okvire pojedinac¢nih knjizevnih zanro-
va. Analize Hérmannove zbirke, bosnjacke
usmene epike, balade o Mori¢ima 1 usme-
ne proze zabiljezene u Bosni i Hercegovini,
povezane su zajednickim nastojanjem da se
objasni nacin na koji usmena tradicija obli-
kuje 1 prenosi kolektivno iskustvo. Time je
Buturovi¢ uspostavila metodoloski okvir ko-
Jji je znacajno utjecao na kasnija istrazivanja
bosnjacke usmene knjizevnosti i ostao jedno
od njihovih najvaznijih znanstvenih uporista.

Vrijednost njenog opusa ogleda se i u
¢injenici da je svojim autorskim studija-
ma, kritickim izdanjima 1 antologijama sa-
Cuvala 1 ucinila dostupnim reprezentativan
dio bosSnjacke usmenoknjizevne bastine.
Istovremeno, ova istrazivanja otvorila su
brojna pitanja koja i danas ostaju predmet
rasprava, potvrduju¢i da trajna vrijednost
jednog znanstvenog djela ne pociva samo na
ponudenim odgovorima nego i na sposobno-
sti da potakne nova istrazivanja.

model she developed. This model, based on
interdisciplinarity, critical work with sourc-
es, and an understanding of oral literature as
a form of cultural memory, remains one of
the most important foundations of contem-
porary research on Bosniak oral literature.

Conclusion

The scholarly oeuvre of Penana Buturovi¢
represents one of the most significant
achievements of Bosnian and Herzegovinian
folkloristics and scholarship on oral litera-
ture in the second half of the 20th and the
beginning of the 21st century. Through her
research on oral epic poetry, ballad, and
prose, the author made a lasting contribu-
tion to the understanding of the Bosniak
oral-literary tradition, as well as to the de-
velopment of methodologies for its study.
Her research demonstrated that oral litera-
ture cannot be viewed exclusively as a lit-
erary phenomenon, but rather as a complex
cultural system in which historical experi-
ence, collective memory, and poetic forma-
tion intersect.

An analysis of her most important au-
thored and edited works demonstrates that
behind the thematic diversity of her oeuvre
lies a clearly developed research concept.
Whether studying oral epic poetry, ballad,
or prose, Buturovi¢ consistently starts from
the same methodological principle: the oral-
literary text is understood as the result of
a long-term process in which a collective
shapes its historical experience through nar-
ration and song. This consistency represents
one of the most recognizable characteristics
of her scholarly work.

Penana Buturovi¢’s particular contribu-
tion lies in connecting literary-theoretical,
folkloristic, cultural-historical, and cultural-
anthropological perspectives. This interdis-
ciplinary approach enabled her to examine
questions of the origins, development, and
poetics of Bosniak oral literature far more
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Moze se zakljuciti da DPenana Buturovi¢
pripada krugu onih istrazivaca koji su traj-
no promijenili na¢in razumijevanja bosnjac-
ke usmene knjizevnosti. Njen naucni rad
ostavio je trag ne samo u bosanskoherce-
govackoj folkloristici nego 1 u Sirem juzno-
slavenskom proucavanju usmene tradicije,
potvrdujuci da usmena knjizevnost predstav-
lja jedan od najvaznijih oblika kulturnoga
pamcenja 1 identiteta Bosne 1 Hercegovine.
Upravo zbog toga znanstveni opus DPenane
Buturovi¢ ostaje nezaobilazna referentna
tacka svakog buduceg istrazivanja bosnjac-
ke usmene knjizevnosti.

broadly than previous research had done.
Rather than viewing oral literature primarily
as a reflection of historical events, she dem-
onstrated that it represents a distinct form of
cultural memory in which historical reality
acquires new symbolic and artistic meaning.

For this reason, her research goes beyond
the boundaries of individual literary genres.
Her analyses of the Hormann Collection,
Bosniak oral epic poetry, the ballad about
the Mori¢ brothers, and oral prose record-
ed in Bosnia and Herzegovina are con-
nected by a common effort to explain the
manner in which oral tradition shapes and
transmits collective experience. In doing
so, Buturovi¢ established a methodologi-
cal framework that significantly influenced
subsequent research on Bosniak oral litera-
ture and remained one of its most important
scholarly foundations.

The value of her oeuvre is also reflected
in the fact that, through her authored studies,
critical editions, and anthologies, she pre-
served and made accessible a representative
portion of Bosniak oral-literary heritage.
At the same time, these studies opened nu-
merous questions that remain the subject of
scholarly discussion today, confirming that
the lasting value of a scholarly work rests
not only in the answers it offers but also in
its ability to stimulate new research.

It can be concluded that Denana Buturovi¢
belongs to the group of scholars who perma-
nently transformed the way Bosniak oral lit-
erature is understood. Her scholarly work
left its mark not only on Bosnian and
Herzegovinian folkloristics but also on the
broader South Slavic study of oral tradi-
tion, confirming that oral literature repre-
sents one of the most important forms of
the cultural memory and identity of Bosnia
and Herzegovina. For precisely this reason,
Denana Buturovié¢’s scholarly oeuvre re-
mains an indispensable point of reference
for all future research into Bosniak oral
literature.
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