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usmenth lirskonarativnih
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Rad ima za cilj analizirati pragmeme i pragma-
frazeme placa u korpusu usmenih lirskonarativ-
nih pjesama — antologiji koju su priredile Pena-
na Buturovi¢ i Lada Buturovi¢ — kao i funkcije
tih pragmemskih jedinica. Jezicki izrazi kojima
se opisuje pla¢, a u Sirem semanti¢kom i pra-
gmati¢kom polju i kontekstu, i bol, tuga, smrt,
odraz su unutarnjeg emotivnog stanja pojedinca.
Pla¢ je auditivni jezicki znak koji je nerijetko
pracen gestama kao vizuelnim elementima, pa je
i taj segment neverbalne komunikacije u sredistu
istrazivanja. Kako su i geste u sredi$tu istraziva-
nja, tako ¢emo izdvojiti i taktilne pragmeme koji
pripadaju semanti¢ko-pragmatickom polju tuge,
boli, placa. U radu je istaknuta varijantnost kao
odlika usmene knjizevnosti, jer upravo razlicite
varijante balada donose razlicte pragmeme i
pragmafrazeme placa. Pla¢ se posmatra kao kul-
turoloski fenomen, ali nerijetko i kao psiholoski
fenomen oslabadanja od stresa.
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Pragmemes and
Pragmaphrasemes of Crying
in Selected Narrative Lyrical

Poems'

The aim of this paper is to analyse the pragmems
and pragmaphrasemes of crying in the corpus
consisting of oral lyrical-narrative poems in an
anthology edited by Penana Buturovi¢ and Lada
Buturovi¢, as well as their functions. Linguistic
expressions describing crying, and, in a wider
semantic and pragmatic context also pain, sor-
row, death, are an expression of an internal
emotional state of an individual. Crying is an
auditive linguistic sign frequently accompanied
by gestures which are visual elements, hence
that segment of nonverbal communication will
also be part of the research.

Keywords: pragmemes of crying, pragma-
phrasemes of crying, verbal communication,
nonverbal communication, oral literature, Bos-
nian language

Introduction

This paper resulted from the corpus excerpted
from the Antologija bosnjackih usmenih lirsko-
narativnih pjesama, an anthology of the Bosniak
oral lyrical poetry, edited by Penana Buturovi¢

' This paper was presented at the conference dedi-

cated to the late academician Penana Buturovié:
U traganju za nepoznatom bastinom: U Cast acc.
prof. dr. BPenane Buturovi¢ (28 February 2022).
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Uvod

Rad je nastao na osnovu korpusa i grade ek-
scerpirane iz Antologije bosnjackih usmenih
lirskonarativnih pjesama koju su priredile 1
predgovor napisale Penana Buturovi¢ i Lada
Buturovi¢ (2002)%. Korpus ¢ine razlicite va-
rijante balada o Morié¢ima, Hasanaginici,
odnosno one sli¢ne baladi Smrt Omera i
Merime.* Ta varijantnost i jeste jedna od
odlika usmene knjizevnosti, pa smo mo-
gli primijetiti razli¢ite pragmeme 1 pragma-
frazeme u varijantnim ostvarenjima balada.
Primjeri koji to najbolje ilustriraju jesu ra-
zli¢iti pragmafrazemi u varijantama Balade
o Morié¢ima: “Ljuto place Mori¢ majka/
Ljuto place, kose guli” (4Antologija, 67) :
“Majka cici, kose ¢upa/oko sebe razbacu-
je” (Antologija, 70): “Majka leti, ljuto cvili
/Tesko kune carSinlije” (4ntologija, 73).* U
Bazi frazema hrvatskoga jezika® zabiljeZzen
je frazem plakati kao ljuta godina®, tako da
su navedeni frazemi s pragmemskom funk-
cijom i znacenjem placa s razlogom posma-
trani kao varijante frazema koje svjedoce i o
kreativnosti usmenog naratora. Osnovni se-
mantem 1 pragmati¢ko polje jeste bol oko
kojeg se nizu lekseme placa, tuge 1 ocaja,
pra¢ene neverbalnim elementima guljenja/
cupanja kose te razbacivanjem svega oko

2 Buturovi¢, DZenana i Buturovi¢, Lada: Antologija

bosnjackih usmenih lirskonarativnih pjesa-

ma, Sarajevo: Svjetlost, 2002. Dalje u tekstu:

Antologija.

Antologiju ¢ine 1 romanse, ali smo svjesno zao-

bisli analizu pragmema i pragmafrazema placa u

romansama jer je tu rije¢ o placu koji je obicno

izazvan srecom i neizmjernom radoscu, suprot-

no polju tuge i bola, ¢iji smo okvir u radu mi

postavili.

Isticanje nase; u ovom primjeru, kao i u svim

ostalim.

5 Dalje u tekstu: Baza.

¢ Vidjeti viSe na https:/frazemi.ihjj.hr/search/?q=
plakati (10. 3. 2026).

and Lada Buturovi¢ (2002)* who also wrote a
foreword to the book. The corpus consists of
different variants of ballads on the Mori¢ broth-
ers, as well as the Hasanaginica ballad, i.e., po-
ems that are similar to the ballad Smrt Omera
i Merime [The Death of Omer and Merima]?®.
Variability is one of the characteristics of oral
literature, where different pragmemes and prag-
maphrasemes have been observed. Some of the
most illustrative examples are different prag-
maphrasemes in variants of the Smrt brace
Moriéa [Death of the Mori¢ Brothers] bal-
lad: “Ljuto place Mori¢ majka/Ljuto place,
kose guli” [The Mori¢ mother bitterly cries/
Bitterly cries pulling her hair]* (4ntologija,
67) : “Majka cici, kose ¢upa/oko sebe razbacu-
je” [The mother wails, pulling her hair/throw-
ing it around] (Antologija, 70): “Majka leti,
ljuto cvili /TeSko kune carSinlije” [The moth-
er runs, bitterly wails/Heavily cursing the
townsmen] (4Antologija, 73)°. Baza frazema hr-
vatskoga jezika [ The Database of Phrasemes in
the Croatian Language]® contains the phraseme
plakati kao ljuta godina’ [lit. to cry like a bitter

2 Buturovi¢, DzZenana and Buturovi¢, Lada:

Antologija bosnjackih usmenih lirskonarativnih
pjesama, Sarajevo: Svjetlost, 2002. Further in the
text: anthology or Antologija.

The anthology also contains romances but we have
deliberately avoided the analysis of pragmemes and
pragmaphrasemes of crying in those poems since
such cases the emotion causing crying is usually
happiness and immeasurable joy, which is the op-
posite of sorrow and pain treated in this analysis.
The translation is provided in square brackets and,
in the case of some additional clarifications, the
round bracket is used. It is important to emphasise
that the translation is informative: stylistically
marked language of the ballads is in many cases
impossible to translate word-by-word into English,
in addition to the difficulty of translating meta-
phorical meanings and collocations that do not
exist in the anglophone cultures. Still, the reader
will, hopefully, be provided with some images and
the flow of the narrative in the selected examples.
> Emphasis by the author in this as well as in all

other examples.
6 Further in the text: database.
7 See more at: https://frazemi.ihjj.hr/search/?q=
plakati (10 March 2026).
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sebe. Suze, pla¢ i vapaj su, uglavnom, zen-
ski — maj¢in ili od drage, no katkad pripa-
daju 1 muskarcu — pa je i ekspresija te boli
prili¢no intenzivna: “Proli suze Mori¢ Ibro”
(Antologija, 74); “Ciknu Ibro kao guja lju-
ta” (Antologija, 125). U radu ¢emo se dalje
baviti pragmalingvistickom analizom oda-
branih primjera pragmema i pragmafrazema
placa, pa slijede¢i tu zamisao, neophod-
no se pozabaviti placem kao psiholoskim
fenomenom.

O placu

Pla¢ je predmet savremenih istrazivanja iz
razli¢itih disciplina: psihologije, knjizev-
nosti, sociologije, antropologije, teologije,
lingvistike. Nerijetko mu se pristupa 1 inter-
disciplinarno, kao, npr., pragmalingvistic-
ki pristup, jer je pragmalingvistika u svojim
proucavanjima, Sirini zadataka 1 ciljeva,
upravo interdisciplinarna, krosdisciplinar-
na i koristi saznanja, metode i alate razli-
¢itih disciplina ne bi li dosla do konacnog
cilja, a to je osvjeStavanje polja totalne ko-
munikacije (Pintari¢, 2022: 41-44), vode-
¢i racuna i o kulturoloskom’ aspektu placa,
pa 1 svemu onome S$to pla¢ podrazumije-
va: tuga, bol, suze, smrt i sl.® Istrazivanja
su pokazala da se, zahvaljuju¢i placu, oslo-
badamo stresa i dozivljamo jednu vrstu ka-
tarze 1 novog pocetka. Placem pokazujemo
da smo ranjivi, trazimo suosjecanje, pa tako

7 Patrijarhalna kultura u kojoj i danas egzistiramo,
a protiv koje se nesumnjivo borimo, razvila je
niz negativnih stereotipa, prije svega rodnih, koji
pla¢ smatraju negativnom emocijom zabranjenoj
muskarcima, a uglavnom rezerviranoj za zene i
djecu (zensku).

8 Ovdje svjesno izostavljamo uzro¢no-posljedi¢nu
vezu placa 1 srece (plakati od srece), smijeha 1
suza (smijati se do suza) jer se kontekst ekscerpi-
ranih primjera usmenolirskih pjesama ne uklapa u
to semanti¢ko-pragmatic¢ko polje.

year, i.e. to cry bitterly], hence, said phrasemes
with the pragmemic function and meaning of
crying have been rightfully observed as variants
of phrasemes that demonstrate the creativity of
the narrator. The main semantem and the prag-
matic fed is pain with the lexemic nodes such
as crying, sorrow and despair, together with the
nonverbal elements of Aair pulling and throw-
ing everything around. Tears, crying and outcry
are mainly of a woman, be it a mother or a be-
loved, but sometimes they are also of a man, in
which case the expression of pain is rather inten-
sive: “Proli suze Mori¢ Ibro” [Mori¢ Ibro shed
the tears| (dntologija, 74); “Ciknu Ibro kao
guja ljuta” [Ibro shrieked like a fiery viper]
(Antologija, 125). We will further provide in this
paper a pragmalinguistic analysis of the select-
ed examples of pragmemes and pragmaphrase-
mes of crying and, in that regard, it is necessary
to first discuss the notion of crying as a psycho-
logical phenomenon.

On Crying

Crying is analysed in different disciplines: psy-
chology, literature, sociology, anthropology,
theology, linguistics. The phenomenon is fre-
quently approached from an interdisciplinary
angle, for example by pragmalinguistics, since
it is a discipline interdisciplinary and crossdis-
ciplinary by scope and goals of the analysis, us-
ing the findings, methods and tools of different
disciplines in order to reach the ultimate goal,
which is shedding light on the field of total com-
munication (Pintari¢, 2022: 41-44), taking into
account also the culturological aspect® of cry-
ing and everything else that the phenomenon en-
tails: sorrow, pain, tears, death, etc.’ Research

8  Patriarchal culture in which we continue to

live and are, undoubtedly, fighting against, has
brought about a number of negative stereotypes,
primarily those related to gender, which consider
crying a negative emotion forbidden to men, pri-
marily reserved for women and (female) children.
Here, we have deliberately left out the casual re-
lationship between crying and happiness (to cry/
weep with joy), laughter and tears (to laugh until
you cry) for the context of the selected examples
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i komuniciramo s drugima.’ Pla¢ se prven-
stveno vidi na licu, u mimici misSi¢a lica i u
oima, ali i cijelo tijelo sudjeluje u plakanju:
gréenje tijela, stiskanje oCiju, podrhtavanje
brade, brisanje ociju, krSenje ruku (Pintari¢,
2010: 95-96). Plac je auditivni znak koji se
realizira zvukom i glasom, ali je pracen i ge-
stama kao vizuelnim elementima (Ibid., 90).
U Klai¢evom Velikom rjecniku stranih ri-
jeci, izraza i kratica (1968: 749) navodi se
leksema lamentacija koja potjece iz latin-
skog jezika, od glagola lamentirati u znace-
nju naricati, tugovati, ali i jadikovati, tuziti
se na sudbinu, lelekati, a imeniCke lekseme
na koje nas sinonimno upucuje jesu: zalo-
vanje, jadikovanje, teskanje, jadanje, tuzalj-
ka, tuznjava, naricaljka, kukanje, plac; jauk.
U Rjecniku bosanskoga jezika (Halilovi¢ et
al., 2010: 904) plac je “psihofizioloska poja-
va karakteristicna za Covjeka koja se ocituje
lu¢enjem suza i ob. ispustanjem otegnutog
jednolicnog ili zavijajuceg glasa; izaziva je
trpljenje fizicke ili dusevne boli ili dr. jakih
osjecanja”, a glagol plakati v prenesenom
ekspresivnom znacenju znaci i “tugovati, tu-
ziti, zaliti” (Ibid., 905).

Etimologija lekseme plac¢ nam pokazu-
je ¢vrstu vezu ovog auditivnog znaka sa ge-
stama 1 neverbalnim elementima koji prate
plac: pla¢ < grC. plesso (tu¢em, udaram) <
pie. *plak (udarati, tu¢i); lat. plaga (uda-
rati) (Pintari¢, 2010: 90). Zvuk 1 pokret
u jeziku neodvojivi su, povezani i ispre-
pleteni (Guberina, 1952). To se jasno vi-
di u primjerima pragmafrazema placa, npr.:
“ljuto ci¢i Mori¢ majka/ruse kose majka
cupa” (4ntologija, 70), gdje majka, pored
intenzivnog placa predstavljenog pragma-
frazemskom jedinicom /juto cici, istovreme-
no i kose cupa. Gradacijski se taj vizuelni i

® Podsjetimo se da je prva komunikacija novoro-

denceta upravo putem placa. Neartikulirani spon-
tani plac/vrisak iskonski je prvi komunikacijski
¢in ve¢ po rodenju.

has shown that, owing to crying, we are re-
lieved from stress, experiencing a form of a ca-
tharsis and a new beginning. Crying shows our
vulnerability as we seek for empathy, commu-
nicating thus with others.!® Crying is primarily
seen on the face, in the mimics of face muscles
and the eyes, but the entire body participates in
the process: the body twitches, eyes are squint-
ing, chin is quivering, while we wipe off the
tears and cross the hands (Pintari¢, 2010: 95-
96). Crying is an auditive sign realized through
sound and voice, but also followed by gestures
as visual elements (Ibid., 90). Klai¢’s dictionary
of foreign words and expressions (1968: 749)
mentioned the lexeme lamentation which stems
from the Latin verb fo lament meaning to ex-
press deep sorrow, to be sad, but also to moan
and wail over the fate, while the synonymic
nouns entail a number of stylistically marked
expressions pertaining different degrees of sor-
row: zalovanje, jadikovanje, teskanje, jadan-
Je, tuzaljka, tuznjava, naricaljka, kukanje, plac;
jauk. In the Bosnian language dictionary by
Halilovi¢ et al. (2010: 904), crying is defined as
“a psychophysiological phenomenon character-
istic of humans and observed by lacrimation and
sounding of a monotonous or howling sound; it
is caused by physical or emotional pain or other
strong feelings,” while the verb to cry carries a
connotative meaning of being in a state of sor-
row and regret (Ibid., 905).

Etymology of the lexeme crying indicates
a strong relationship of this auditive sign with
gestures and nonverbal elements that charac-
terise it: crying < Greek plesso (to beat, to hit)
< PIE. *plak (beating, hitting); Latin. plaga (to
hit) (Pintari¢, 2010: 90). The sound and the mo-
tion in language are inseparable, connected and
intertwined (Guberina, 1952). That is clearly ob-
served in pragmaphrasemes of crying, for ex-
ample, “ljuto ci¢i Mori¢ majka/ruse kose majka
¢upa” [The Mori¢ mother shrieks bitterly/pull-
ing her golden hair] (Antologija, 70), where the

of the lyrical ballads is not part of the semantic
and pragmatic field.

We should remember that the newly born first
communicates through crying. Inarticulate, spon-
taneous crying/screaming is the first communica-
tive act upon birth.
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taktilni pragmafrazem (kose cupa) ovdje ra-
zumijeva kao dodatno i1 svjesno zadavanje
sebi fizickog bola, ne bi li se kako umanji-
la psihicka bol (zbog odvodenja sinova i ka-
snije njihovog pogubljenja). Gestovni kod
preteca je jezika, odnosno verbalnog koda
(Pintari¢, 1997: 253). Verbalni kod najce-
S¢e mozemo kontrolirati, a neverbalni — po-
sebno kad se radi o izrazima lica — teze je
kontrolirati jer su to, uglavnom, nevoljni
1 spontani izrazi emocija (Rezi¢ i Bonetti,
2021: 51). Sve su to razlozi zasto neverbalna
komunikacija upotpunjuje verbalnu te, uzi-
majuci u obzir 1 neverbalni kod, komunika-
cija postaje omniprisutna.

Pragmemi 1 pragmafrazemi —
pragmatika 1 pragmalingvistika

Pragmatika je rije¢ grckog porijekla (pra-
gmatikos) 1 zna¢i ‘radnju, ¢in, posao’, pro-
ucava komunikacijska sredstva s obzirom
na ¢ovjeka: Sta se dogada s ¢ovjekom kada
daje 1 prima saopéenja; od ¢ega zavisi oblik
komuniciranja 1 kako kultura mijenja ko-
munikacijski ¢in (Simeon, 1969: 125-126).
Pragmalingvistika je naziv za uzi dio pra-
gmatike koji se bavi prou¢avanjem upotrebe
jezika sa stanovista strukturnih moguéno-
sti odredenog jezika (Kristal, 1988: 194).
Svaka upotreba jezika je djelovanje, Sto uk-
ljucuje kontekst: govornika i sugovornika,
te kako govornikov iskaz djeluje na sugo-
vornika, ali i1 kako cijeli niz ekstralingvistic-
kih faktora utje¢e na komunikaciju (Austin,
2014). To je disciplina koja proucava polja
totalne komunikacije koja podrazumijeva
sva Covjekova osjetilna i spoznajna podruc-
ja. Osnovna 1 najmanja jedinica pragmalin-
gvistike na leksickom nivou je pragmem;
na nivou recenice ili iskaza je govorni cin,"

10 Mnogi (pragma)lingvisti smatraju govorni ¢in
osnovnom jedinicom pragmatike, odnosno

mother, in addition to intense crying observed in
the pragmaphraseme shrieks bitterly is also pull-
ing her hair. Gradationally, that visual and tac-
tile pragmaphraseme (pulling her hair) is here
understood as a deliberate causation of physi-
cal pain in order to diminish psychological one
(seeing her sons being taken away and later also
executed). Gestures precede language, i.e., the
verbal code (Pintari¢, 1997: 253). The verbal
code can be managed, unlike the nonverbal — es-
pecially facial expressions, which is more diffi-
cult to manage for those are mostly involuntary
and spontaneous emotional expressions (Rezi¢
and Bonetti, 2021: 51). Those are all reasons
why nonverbal communication complements
the verbal and, considering also the nonverbal
code, communication becomes omnipresent.

Pragmemes and Pragmaphrasemes
— Pragmatics and Pragmalinguistics

Pragmatics is the word of Greek origin (prag-
matikos), meaning ‘action, act, business’ and
it studies communication means in relation to
man: what happens when a person gives or hears
an announcement; what is a form of communica-
tion dependent upon and how a culture changes
a communicative act (Simeon, 1969: 125-126).
Pragmalinguistics is the term concerning a nar-
rower aspect of pragmatics as it studies the use
of language from the perspective of structur-
al abilities of a certain language (Crystal, 1988:
194). Every use of language is an activity and it
includes a context: a speaker and an interlocutor,
as well as the way in which the speaker’s utter-
ance affects the interlocutor, but also an array of
other extralinguistic factors that affect commu-
nication (Austin, 2014). It is a discipline stud-
ying the field of total communication entailing
human senses and areas of cognition. The basic
and the smallest unit of pragmalinguistics at the
lexical level is pragmeme, at the level of sen-
tences and utterances it is the speech act,!" while

11

Many (pragma)linguists consider the speech act the
basic unit of pragmatics, i.e., pragmalinguistics, save
for the pragmemes from the pragmalinguistic analy-
ses. See more in Baksi¢ and Buli¢ (2019: 34-43).
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a na nivou teksta osnovna jedinica je dis-
kurs. Pragmem je, slijede¢i definiciju koju
daje N. Pintari¢, najniza jedinica u pragma-
ticnom opisu koja se u jeziku moZe izraziti
leksemima (Pintari¢, 2002: 38). To su multi-
funkcionalne jedinice s funkcijama afektiv-
nosti, senzitivnosti, ikoni¢nosti, modalnosti,
konotativnosti, deikti¢nosti, proksemicnosti,
viSeznacnosti, ekspresivnosti, eksplicitno-
sti/implicitnosti, imperativnosti, pueritivno-
sti, gestualnosti, dijalognosti, metafori¢nosti
(Ibid., 102). Jedan pragmem ne mora bi-
ti nosilac svih ovih funkcija, ali ve¢inu njih
mozemo prepoznati, naravno, ukljucujuci
kontekst i kolokacije kao pomo¢ u prepo-
znavanju ovih odlika. Pragmem posmatramo
u jednom Sirokom pragmatickom kontekstu
koji podrazumijeva “op¢i viSeslojni znak u
kojemu su sadrzani, posredno ili neposred-
no, svi neverbalni elementi” (Ibid., 42).

Frazemi koji u svom sastavu imaju pra-
gmem jesu pragmafrazemi (Pintari¢, 2010:
43). Pod frazemimima podrazumijevamo
one ustaljene ekspresivne skupove rijeci ko-
Jji imaju preneseno znacenje i reproduciraju
se u gotovom obliku (Tanovi¢, 2000). S ob-
zirom na ranije spomenutu varijantnost kao
odliku balade, u ovom kontekstu pod fra-
zemom, odnosno pragmafrazemom, sma-
trat ¢emo 1 one frazemske jedinice koje se u
odnosu na postojece, u rjecnicima i bazama
uvrijezene frazemske jedinice, odlikuju kre-
ativnom energijom usmenog naratora — one
stilski 1 semanticki modificirane.

Pragmemi placa

Vazan predmet proucavanja ili pitanje pra-
gmalingvistike jeste izbor, pa se tako i u
naSem radu postavlja pitanje izbora. Zasto

pragmalingvistike, izuzimaju¢i pragmeme iz pra-
gmalingvisticke analize. O tome vidjeti vise u
Baksi¢ i Buli¢ (2019: 34-43).

at the textual level it is discourse. Following
Pintari¢’s definition, the smallest unit in a prag-
matic description that can be expressed through
lexemes is pragmeme (Pintari¢, 2002: 38). Those
are multifunctional units expressing affectivi-
ty, sensitivity, iconicity, modality, connotation,
deixis, proxemics, polysemy, expressivity, ex-
plicitness/implicitness, imperativeness, puerili-
ty, gesticulation, dialogue, metaphor (Ibid., 102).
A single pragmeme does not necessarily have
to carry all these functions, but we can identify
most of them, including the context and colloca-
tions as an aid in recognising these characteris-
tics. Pragmeme is observed within a wide spectre
of pragmatical context that entails “a general
multi-layered sign that contains directly or indi-
rectly all nonverbal elements” (Ibid., 42).

Phrasemes that contain a pragmeme are prag-
maphrasemes (Pintari¢, 2010: 43). Phrasemes
are the standard expressive sets of words the
meaning of which is connotative and which
are reproduced as wholes (Tanovi¢, 2000).
Considering the aforementioned variability as
a characteristic of the ballad, in this context, we
use the phraseme, i.e., the pragmaphraseme, al-
so to encompass the phrasemetic units which,
in contrast to the ones found in dictionaries and
corpora, are characterised by a creative energy
of the narrator of the oral poetry — the ones sty-
listically and semantically modified.

Pragmemes of Crying

An important segment of the analysis or the
pragmalinguistic issue is the choice, which aris-
es in this paper as well. Why does a speaker
choose a certain linguistic unit over some oth-
er? Different linguistic means cause different
effects. The section of a certain lexeme trans-
fers the speaker’s interpretation, behaviour, ef-
fect upon the interlocutor. In that regard, Préi¢
(1997: 27), following Radovanovi¢, considers
the linguistic context — which entails the selec-
tion of lexemes at a paradigmatic level, their
usage at the syntagmatic level “including the
grammatical (structural) relationships between
them” (Ibid., 56-57) — part of extralinguistic
context, which entails temporal, social, individ-
ual, general cultural actors “contributing to the
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govornik bira odredenu jezicku jedinicu, a
ne neku drugu? Razli¢ita jezicka sredstva
izazivaju razliCite efekte. Izbor odredene
lekseme prenosi govornikovo tumacenje,
ponasanje i tako djeluje na drugog, na su-
govornika. Tako Préi¢ (1997: 27), slijedeci
Radovanovica, smatra da je jezicki kontekst
— §to podrazumijeva izbor leksema na pa-
radigmatskoj ravni, njihovu upotrebu na
sintagmatskoj ravni “ukljuuju¢i gramatic-
ke (strukturne) odnose medu njima” (Ibid.,
56-57) — dio vanjezickog konteksta, koji
podrazumijeva vremenske, druStvene, indi-
vidualne, opc¢e kulturne ¢inioce “koji dopri-
nose uspostavljanju neke komunikacije”
(Ibid., 67 — 69) u jeziku. Ovo jesu i1 temel;ji
1 postavke stilistike, ali su ujedno i postulati
pragmalingvistike koja tezi nau¢noj otvore-
nosti 1 interdisciplinarnosti.

Analiziraju¢i korpus izabranih usmenih
lirskonarativnih pjesama, pragmeme smo
klasificirali vode¢i se morfoloSkim krite-
rijem, odnosno kriterijem vrste rije¢i, na
glagolske pragmeme placa, imenicke pra-
gmeme placa, pridjevske pragmeme placa,
priloSke pragmeme placa 1 uzvicne pragme-
me placa."

Glagolski pragmemi placa

Glagolskim pragmemima placa u ovom ra-
du smatramo sve one glagolske leksem-
ske jedinice kojima se izrazava plac, ali
1 tuga, bol: “Place Ale i dozivlje majku”
(Antologija, 37); “a u kuli ¢edo zaplakalo”
(Antologija, 43) — glagol (za)plakati smatra
se paralingvistickim pragmemom Zzalosti 1
auditivni je pragmem placa; “pa zavika sta-
ra nena:/’Bogom braco, svi kovaci,/Ne daj-
te mi oba sina...” (Antologija, 68) — sasvim

" Ovdje ne¢emo navoditi primjere pragmema koji
su sastavni dio pragmafrazema placa — da ne po-
navljamo jezicke jedinice i ne optere¢ujemo tekst.

initiation of a form of communication” (Ibid.,
67-69) in language. These are the foundations
and the main characteristics of stylistics as well
as postulates of pragmalinguistics that thrives to-
wards scientific openness and interdisciplinarity.
By analysing the corpus of the selected oral
lyrical ballads, we have classified pragmemes
within the morphologcal criterion, i.e., through
parts of speech, into verbal pragmemes of cry-
ing, nominal pragmemes of crying, adjectival
pragmemes of crying, adverbial pragmemes of
crying and exclamative pragmemes of crying.'?

Verbal Pragmemes of Crying

This paper considers verbal pragmemes of cry-
ing all verbal lexemic units expressing crying
as well as sorrow and pain: “Place Ale i doziv-
lje majku” [Ale’s erying, calling for his mother]
(Antologija, 37); “a u kuli cedo zaplakalo” [and
in the tower a child started crying] (4ntologija,
43) — the verb to (start) cryng is considered a
pragmalinguistic pragmeme of sorrow and an
auditive pragmeme of crying; “pa zavika stara
nena:/’Bogom braco, svi kovaci,/Ne dajte mi oba
sina...” [and the old mother screamed:/’By God,
brothers, all you blacksmiths,/do not let them
take away both my sons...]| (Antologija, 68) —
it is clear tha the verb fo scream is a pragmat-
ic field of emotions such as grievance, as well
as fear (of the inevitable death of her sons). The
auditive pragmeme (o scream) carries here also
an implicit meaning of an immense pain and de-
spair over a possible loss of her sons, hence, the
mother’s screaming, causes by the tragic event is
interpreted as a call to others to act — the mother
is calling the people to help save her sons; “ma-
jka ci¢i” [the mother is wailing] (4ntologija,
70); “tad zacvili i zavri§¢a” [then she start-
ed wailing and screamed] (4ntologija, 75); “a
zavri$ta sedam sirotica” [and the seven orphan
girls started screaming] (4dntologija, 161); “Sto
no kuka po jaciji” [who is wailing on at the Isha
hour| (Antologija, 87); “sve SaraCe rasplaka-
la” [she caused all of the Saraci [street] to cry]

12 'We will not mention here the examples of prag-

memes which are primary constituents of the
pragmaphrasemes of crying — in order not to re-
peat the linguistic units and thus burden the text.
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je jasno da glagol zavikati pripada pragma-
tickom polju emocija, kao Sto je zalost, ali 1
strah (zbog smrti sinova koja je neminovna).
Auditivni pragmem (zavika) ovdje implicitno
podrazumijeva i veliki bol 1 o€aj zbog mo-
guceg gubitka sinova, pa majcina vika, prou-
zrokovana tim tragi¢nim dogadajem, tumaci
se kao poziv drugima na djelovanje — majka
poziva druge da joj pomognu spasiti sinove;
“majka ci¢i” (Antologija, 70); “tad zacvili i
zavriséa” (Antologija, 75); “a zavriSta se-
dam sirotica” (Antologija, 161); “Sto no ku-
ka po jaciji” (4ntologija, 87); “sve Sarace
rasplakala” (Antologija, 65); “uzdisala,
Mehu spominjala” (Antologija, 93) — auditiv-
ni pragmemi: cicati, zacviliti, zavriséati, za-
vristati, kukati, rasplakati, uzdisati pragmemi
su sa afektivnom 1 ekspresivnom funkcijom
kojom se iskazuju negativne emocije Zalo-
sti. Intenzitet Zalosti u auditivnom kontekstu
gradacijski je najveci kod glagola zavrista-
ti/zavriséati 1 zakukati, ali implicitna jaci-
na bola koja ne “izlazi vani kroz vrisak ili
krik”, ve¢ se zadrzava u tijelu i kao da prela-
zi u fizicku bol, oslikava se u pragmemskim
jedinicama cicati, zacviliti, a najslabijeg au-
ditivnog intenziteta jeste pragmem uzdisati.

Glagolski pragmemi smrti su: “je 1i ti
7ao Sto ¢es umrijeti” (4Antologija, 54); “cr-
¢e majka” (Antologija, 86); “ko omrkne, ne
osvane” (Antologija, 76); “Necu, Bogme,
da ¢u poginuti’ (Antologija, 89); “izginu-
la vojska” (Antologija, 146); “jer Imsir-beg
bana pogubio” (4Antologija, 90); “pa Ce re-
¢i da si m’ umorila” (4ntologija, 99); “da
preminu Melechana mlada” (Antologija,
157); “trune, vene, zlato necharato”
(Antologija, 139). Funkcija viSeznacnosti i
ikoni¢nosti namece se kao dominantna u po-
sljednjem primjeru gdje je kraj ljudskog zi-
vota aluzija na cvijece (biljke) (trune, vene).
Pragmemi bola 1 bolesti (najcesce u prene-
senom znacenju) su: “odmah je je zabolila

(Antologija, 65); “uzdisala, Mehu spominjala”
[she had sighed mentioning Meho] (Antologija,
93) — the auditive pragmemes stylistically marked
and expressed in the Bosnian language as cicati,
zacviliti, zavriscati, zavristati, kukati, rasplakati,
uzdisati carry an affective and expressive func-
tion showing negative emotions of sorrow. The
intensity of sorrow in an auditive context is gra-
dationally the largest code of the verb zavristati/
zavriscati [to start screaming] and zakukati [to
start wailing], but the implicit strength of the
pain, which does not “present itself through a
scream or a shriek” but is rather contained in
the body as if transgressing into physical pain,
is presented in the pragmemic units stylistical-
ly marked in the Bosnian language as cicati [to
squeal], zacviliti [to whimper], while the weak-
est auditory pragmeme is uzdisati [to sighl].
Verbal pragmemes of death are: “je li ti Zao
Sto ¢es umrijeti” [are you sorry that you’ll die]
(Antologija, 54); “crée majka” [the mother died]
(Antologija, 86); “ko omrkne, ne osvane” [who
falls asleep does not wake| (A4ntologija, 76);
“Necu, Bogme, da ¢u poginuti” [I won’t, my
God, I will die] (4ntologija, 89), “izginula vojs-
ka” [the army died] (Antologija, 146); “jer ImSir-
beg bana pogubio” [for ImsSir bey had the ban
(the ruler) executed] (Antologija, 90); “pa ce
re¢i da si m” umorila” [and they’ll say you’ve
taken the light out of me] (Antologija, 99); “da
preminu Melechana mlada” [and the young
Melec¢hana passed away]| (Antologija, 157);
“trune, vene, zlato neharato” [the unfortunate
gold is rusting, withers away] (4ntologija, 139).
The polysemic function and iconicity is dominant
in the last example where the end of human life
is an allusion of flowers (plants) (rusting, wither-
ing). Pragmemes of pain and disease (most fre-
quently expressed connotatively) are: “odmah je
je zabolila glava” [her head immediately start-
ed hurting] (Antologija, 55); “Razbolje se li-
jepa Elmaza” [the beautiful Elmaza has fallen
ill] (Antologija, 139); “cini mi se, preboljet
je necu” [it seems to me I won’t recover]
(Antologija, 61), whie the pragmemes of sorrow
are: “Delibase sazaliSe” [Delibasha (commanders
of delis, Ottoman period) took pity]| (4ntologija,
68); “ko sto Mujo jaduje za Zlatom” [just like
Mujo grieves for Zlata] (Antologija, 112). In the
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glava” (Antologija, 55); “Razbolje se lijepa
Elmaza” (4ntologija, 139); “Cini mi se, pre-
boljet je ne¢u” (4ntologija, 61), a pragmemi
tuge: “DelibaSe sazaliSe” (Antologija, 68);
“ko $to Mujo jaduje za Zlatom” (Antologija,
112). U analizi, izdvajamo pragmem razba-
civati “oko sebe razbacuje” (Antologija,
70), a koji je prostorni gestem pragmem ko-
jim se izrazava veliki intenzitet bola, kojeg
se subjekt pokusava osloboditi tako Sto baca
stvari oko sebe; on je donekle i taktilni pra-
gmem; kao 1 pragmem utjesiti: “ko ¢e mene
utjesiti” (4Antologija, 77) — ovaj pragmem je
kontekstualno vezan za plac, bol ili tugu —
tjesi se rijeCima, ali i dodirom, zagrljajem.
Tjesi se neko ko je dozivio tugu ili bol, pa je
ovaj pragmem dubinski implicitno povezan
s pragmemima fuge.

Imenicki pragmemi placa

Za razliku od glagolskih pragmema pla-
¢a koji dominiraju u izabranom korpusu i
koje smo detaljno analizirali, svi imenicki
pragmemi placa ekscerpirani iz Antologije,
nisu analizirani. Razlog je Sto su oni ne-
rijetko dio pragmafrazema placa, tako da
smo izbjegli nepotrebno ponavljanje analize
leksickih jedinica koje imaju funkciju pra-
gmema. Primjeri koje smo izdvojili, a nisu
dio pragmafrazemske jedinice, jesu vizuel-
ni pragmemi — “Banjaluko, velika Zalosti”
(Antologija, 90); “suze krije” (Antologija,
139) te auditivni 1 vizuelni pragmem: “kroz
pla¢ govorila” (Antologija, 141) — koji su ek-
splicitni, ekspresivni 1 konotativni. Sasvim
ocigledno, Zalost se moze primijetiti kroz
geste tijela 1 mimiku lica, a pla¢ mozemo
vidjeti 1 cuti. Izdvojeni primjer pragmema
zalost koji se referira na prostor Banjaluke
“Banjaluko, velika zalosti” (Antologija, 90),
ovdje smatramo vizuelno-spacijalnim pra-
gmemom, odnosno komunikacijskim kodom

analysis, we separate the pragememe razbacivati
[to scatter, to strew] “oko sebe razbacuje” [scat-
ters around] (4Antologija, 70), which is a spatial
pragmeme expressing a high intensity of pain that
the subject is trying to free oneself from by scat-
tering things around; it is, to an extent, a tactile
pragmeme; as well as the pragmeme utjesiti [to
console]: “ko ¢e mene utjesiti” [who will con-
sole me] (Antologija, 77) — this pragmeme is con-
textually tied to crying, pain and sorrow — one
consoles by words, as well as by touch, a hug. A
person experiencing sorrow or pain is consoled,
so this pragmeme is implicitly tied to the prag-
meme of sorrow.

Nominal Pragmemes of Crying

Unlike the verbal pragmemes of crying which
dominate the selected examples and which we
have analysed in detail, the nominal pragmemes
of crying excerpted from the anthology are not
analysed. The reason is that they are frequent-
ly part of the pragmaphraseme of crying and in
order to avoid the unnecessary repetition of the
analysis of the lexical units functioning as prag-
memes. The examples we have separated and
which do not constitute the pragmaphrasemic
units are visual pragmemes — “Banjaluko, ve-
lika zalosti” [Banja Luka, you great sorrow]
(Antologija, 90); “suze krije” [hiding the tears]
(Antologija, 139), as well as the auditive and
visual pragmeme: “kroz pla¢ govorila” [she said
through tears] (4dntologija, 141) — which are ex-
plicit, expressive and connotative. Quite obvi-
ously, sorrow can be observed through gestures
of the body and mimics of the face, while cry-
ing can be both seen and heard. The selected
example of the pragmeme sorrow which refers
to the area of Banja Luka, a town, “Banjaluko,
velika zalosti” [Banja Luka, you great sorrow]
(Antologija, 90), is here considered a visual and
spatial pragmeme, i.e., a communicative code
where the Banja Luka topos is, in fact, a unit of
measure of sorrow and sadness.

Adjectival Pragmemes of Crying

Just as is the case with the nominal prag-
memes of crying, the adjectiva pragmemes are
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gdje je topos Banjaluke, zapravo, mjerna je-
dinica zalosti 1 tuge.

Pridjevski pragmemi placa

Pridjevski pragmemi placa, kao i imenicki,
nerijetko su dio pragmafrazema, pa ih iz to-
ga razloga ne analiziramo zasebno, a oni ko-
je smo uspjeli izdvojiti, jer funkcioniraju i
bez pragmafrazemske odrednice, jesu: “Za-
losna pjesnaca” (Antologija, 21); “do meza-
ra jadan i zalostan” (Antologija, 54); “kazi
meni, Sto si neveseo” (Antologija, 94), “mr-
tav babo svate docekati” (4Antologija, 136);
“ua kljunu joj zrno jadikovo” (Antologija,
112) — svi su vizuelni pragmemi tuge i smrti.
Izdvojit ¢emo pridjevski pragmem “u klju-
nu joj zrno jadikovo” koji se odlikuje iko-
ni¢nos$c¢u, metafori¢nosc¢u, konotativnoscéu i
viSeznacnos¢u; naime, ‘zrno jadikovo’ jeste
sjeme zalosne vrbe, 1 ovaj pragmem, uz ra-
nije nabrojane funkcije, naslucuje daljnji tok
radnje u analiziranom narativu — tugu i ocaj.

Priloski pragmemi placa

Ovi pragmemi nisu frekventni, ali oni ko-
je smo izdvojili zanimljivi su zbog gra-
dacijskog elementa, odnosno elementa
komparacije tuge 1 zalosti — “Je li ti zao $to
¢eS umrijeti” (Antologija, 54) : “Jos zalije
stare majke!” (4Antologija, 80). Govorniku
teze pada bol koju osjeéa zbog majcine tuge
nego zbog vlastite smrti. I ovo su neke uni-
verzalne moralne vrijednosti altruizma koje
prepoznajemo i u usmenoj knjizevnosti.

Uzvicni pragmemi placa

Uzvi¢ni pragmemi placa izuzetno su kono-
tativni i kontekstualizirani, ali i viSezna¢ni:'?

2. U nekom drugom kontekstu, ovi uzvici bili bi
pragmemi straha, iznenadenja, srece, ljubavi. O
tome vidjeti viSe u DurmiSevi¢-Cernica (2014).

frequenty part of pragmaphrasemes, thus we do
not analyse them separately. The following ex-
amples, however, function without the pragma-
phrasemic determinant: “Zalosna pjesnaca” [a
sad poem] (Antologija, 21); “do mezara jadan
i zalostan” [miserable and pitiful to the grave]
(Antologija, 54); “kazi meni, sto si neveseo” [tell
me, why are you so unhappy] (4ntologija, 94),
“mrtav babo svate docCekati” [dead father shall
greet the wedding party] (4ntologija, 136); “u
kljunu joj zmo jadikoveo” [in her bill a moan-
ing grain] (Antologija, 112) — all these are visu-
al pragmemes of sorrow and death. Here we will
separate the pragmeme “u kljunu joj zrmo jadiko-
vo” [in her bill a moaning grain] characterised by
iconicity, metaphorical and connotative potential,
as well as polysemy: ‘zrno jadikovo’ [a moan-
ing grain] is the weeping willow seed. This prag-
meme, with the previously-mentioned functions,
indicates the further development of the storyline
in the analysed narrative — sorrow and despair.

Adverbial Pragmemes of Crying

These pragmemes are not frequent, but the
ones we analyse are interesting because of the
gradation, i.e., comparative elements of sor-
row and sadness — “Je 1i ti zao §to ¢es umrijeti”
[Are you sorry that you’ll die] (4Antologija, 54):
“Jos§ zalije stare majke!” [I feel more sorry for
my old mother!] (4ntologija, 80). The speak-
er is facing a more difficult pain because of his
mother’s sorrow than because of his own death.
These are also some universal moral altruistic
values recognised in oral literature.

Exclamative Pragmemes of Crying

Exclamative pragmemes of crying are excep-
tionally connotative and contextualised, as well
as polisemic:" “Qj, boga mi, mila majko moja,/
sino¢ ti je Omer poc¢inuo” [Oh, I swear by God,
my good mother,/ your Omer died last night]
(Antologija, 99); “Ah boga mi, Travanjko djevo-
jko,/ti ¢es opet Ahmed-bega naci,/a ja nikad za

13" In another context, these exclamations are treated
as pragmemes of fear, surprise, happiness and
love. See more in Durmisevié-Cernica (2014).
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“0j, boga mi, mila majko moja,/sino¢ ti
je Omer pocinuo” (Antologija, 99); “Ah
boga mi, Travanjko djevojko,/ti ¢e§ opet
Ahmed-bega nacdi,/a ja nikad za zivota zla-
te” (Antologija, 114); “Isaj-beze, jaoj srce
moje!” (Antologija, 152). Njihovo znacenje
1 funkcija uvjetovani su iskazom koji slijedi,
najces¢e vokativnom eksklamacijom (boga
mi, mila majko moja, srce moje)."

Pragmemi placa u analiziranom kor-
pusu ostvarili su se uglavnom kroz glago-
le, i to kao auditivni 1 vizuelni pragmemi,
uz zanimljiv primjer gestema (razbacati).
Ocekivano, s obzirom na korpus, semantic-
ko-pragmatic¢ko polje placa prosireno je na
polje bola, tuge 1 smrti. Ostale vrste rijeci,
odnosne leksicke jedinice — imenice, pridje-
vi, prilozi i uzvici — iako u manjem broju ek-
scerpirani, ¢ine vazan element pragmatickog
opisa placa.

Pragmafrazemi placa

Ve¢ smo ranije spomenuli da u korpusu do-
miniraju varijantni oblici balada, tako da su
ocekivane 1 razliCite varijante pragmafraze-
ma placa (tuge, bola i smrti). Najfrekventniji
su pragmafrazemi smrti: “Od dragosti'* dusSu
ispustila” (Antologija, 52); “od Zalosti mi-
la majka/na zemljicu crnu pade/nikad go-
re ne ustade” (Antologija, 66); “Crée majka
za dva sina” (Antologija, 69); “od jada joj
srce puklo” (Antologija, 80); “jer umrije
Meho od Zalosti” (Antologija, 96); “al’ se
Fata s duSom rastavila” (4ntologija, 97);
“Bego se je Zivotom rastao” (Antologija,
110). Ovdje vidimo gotovo identi¢an pra-
gmafrazem kojim se opisuje smrt djevoj-
ke Fate — “al’ se Fata s duSom rastavila”

3O vokativnim eksklamacijama vidjeti viSe u

Durmisevi¢-Cernica (2017: 211-222).
4" Ova imenica, kad se uzme u obzir sadrzaj pjesme,
kao pragmem ima ironi¢no znacenje.

Zivota Zlate” [Ah, I swear by God, you Travnik-
born girl,/ you’ll again find Ahmed bey,/ and
I will never find my Zlata] (Antologija, 114);
“Isaj-beze, jaoj srce moje!” [Isa bey, oh, my
heart”] (Antologija, 152). Their meaning and
function are conditioned by the utterance that
follows, which is most frequently an exclama-
tion in the vocative case, which is seen in the
bracketed examples in Bosnian, all stylistically
marked (boga mi, mila majko moja, srce moje).'*

Pragmemes of crying in the analysed cor-
pus are mainly realised through verbs, as audi-
tive and visual pragmemes, with an interesting
example of a gesteme (razbacati [to scatter]).
As expected, considering the corpus, the seman-
tic and pragmatic field of crying is expended to
the field of pain, sorrow and death. Other parts
of speech, i.e., lexical units — nouns, adjectives,
adverbs and exclamations — although fewer in
number, consist an important element of the
pragmatic description of crying.

Pragmaphrasemes of Crying

We have previously mentioned that the corpus
is dominated by variants of ballads, so the dif-
ferent variants of pragmaphrasemes of crying
(as well as of sorrow, pain and death) are al-
so expected. The most frequent pragmaphrase-
mes of death: “Od dragosti'® duSu ispustila”
[From joy she breathed her last] (Antologija,
52); “od zalosti mila majka/na zemljicu crnu
pade/nikad gore ne ustade” [from sorrow did the
good mother/fall to the black ground/never did
she rise again] (Antologija, 66); “Crée majka za
dva sina” [Mother is dying after her two sons]
(Antologija, 69); “od jada joj srce puklo” [from
sorrow did her heart break] (A4ntologija, 80);
“jer umrije Meho od Zalosti” [for Meho died of
sorrow| (Antologija, 96); “al’ se Fata s duSom
rastavila” [but Fata parted with her soul]
(Antologija, 97); “Bego se je Zivotom rastao”
[Bego parted with life] (4Antologija, 110). Here
we see an almost identical pragmaphraseme

4 On exclamations in the vocative case, see more in

Durmisevi¢-Cernica (2017: 211-222).
15" This noun, when the content of the poem is consid-
ered, carries an ironical meaning as a pragmeme.
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1 mladi¢a Bege — “Bego se je Zivotom ra-
stao”, Sto nas, zapravo, podsjeca, da su bol
1 tuga u baladama univerzalni: podjednako
pate, boluju, tuguju, umiru — 1 zene 1 mus-
karci. No, da li izbor pragmema dusa u od-
nosu na Zivot u varijantama pragmafrazema
ipak pokazuje jednu vrstu dodatne ekspre-
sije tuge kad je dusa pitanju, u odnosu na
Zivot?

Izdvajamo 1 primjer: “Zajedno im dze-
nazu klanjase” (Antologija, 107) kao pra-
gmafrazem u kojem je dominantan vjerski
kulturem dZenaza'®, kao i primjer: “ona
mjeri ple¢’ma zemlju” (Antologija, 107)
— pragmafrazem smrti u kojem dominira
spacijalni kod, prostorni pragmem koji je
aluzija na grob — vje€ni pocinak u zemlji.
Takoder, zanimljiv je pragmafrazem smrti u
kojem dominiraju pragmemi srce i dusa kao
simboli ljubavi 1 Zivota, Cijim, “prestankom
kucanja” nastupa smrt: “sam je sebe noZem
udario posred srca gdje mu dusa kuca”
(Antologija, 115). Jasno vidimo kako na dva
razliCita intenzitetska polja funcioniraju Zi-
vot 1 smrt; ljubav 1 tuga.

Pragmafrazemi placa, bola i tuge izuzetno
su ekspresivni, afektivni i konotativni: “sta-
de ljuba suze proljevati”’ (4ntologija, 52);
“tri jastuka suza napunila” (A4ntologija,
54); “Pis¢i stara kao guja” (Antologija, 77);
“Ona vrisnu kano ljuta guja” (4ntologija,
116); “pa zatuzi kao kukavica” (4Antologija,
131); “Tuje majka sabur ucinila/ucinila, suze
ne puscala” (Antologija, 161); “Tad je maj-
ka suzu popuséala” (4ntologija, 162); “On
boluje u ranami ljutimi” (4Antologija, 21);
“i umrije, zalosna joj majka” (4Antologija,
55); “Figanj'® ¢ini, kose ¢upa” (4ntologija,
77). No, posebno izdvajamo one pragma-
frazeme koji ukljucuju gesteme ruku, kao

15 U islamu zajedni¢ka molitva, ali i sam vjerski ¢in
pogreba.
16" Figanj je farsizam i znadéi vrisak, vika, plac.

describing the death of a girl Fata — “al’ se Fata
s duSom rastavila” [but Fata parted with her
soul] and a young man Bego — “Bego se je
Zivotom rastao” [Bego parted with life], which
reminds us, in fact, that pain and sorrow in bal-
lads are universal: both men and women suffer,
are in pain, are sad and die. However, the ques-
tion arises whether the choice of the pragmeme
dusa [soul] in relation to zivot [/ife] in the var-
iants of pragmaphrasemes shows an additional
expression of sorrow when the sou/ is concerned
in relation to /ife.

We also separate the following example:
“Zajedno im dZenazu klanjase” [They per-
formed Janazah for them both] (4ntologija,
107) is a pragmaphraseme in which the religious
cuture-specific term Janazah is dominant'¢, as
well as the example: “ona mjeri ple¢’ma zem-
lju” [she measures the ground with her shoul-
ders] (Antologija, 107) — the pragmaphraseme
of death in which a special code dominates, a
spatial pragmeme by which it is alluded to the
grave — the eternal rest in the ground. Also, the
pragmaphraseme of death in which the prag-
memes srce [heart] and dusa [soul] dominate
as symbols of love and life is also interesting,
for once it stops beating, death comes: “sam je
sebe noZem udario posred srca gdje mu dusa
kuca” [he hit himself with a knife next to the
heart where his soul is beating] (4ntologija,
115). We can clearly see two fields of different
intensity — zZivot [life] and smrt [death]; ljubav
[love] and fuga [sorrow].

Pragmaphrasemes of crying, pain and sorrow
are exceptionally expressive, affective and con-
notative: “stade ljuba suze proljevati” [the be-
loved started shedding tears] (Antologija, 52);
“tri jastuka suza napunila” [she filled three
pillows with tears] (Antologija, 54); “Piséi sta-
ra kao guja” [squealing the old woman like
an adder] (4ntologija, 77); “Ona vrisnu kano
ljuta guja” [She shrieked like a fierce viper]
(Antologija, 116); “pa zatuzi kao kukavica”
[then she mourned like a mourning dove]
(Antologija, 131); “Tu je majka sabur ucinila/
ucinila, suze ne puscala” [There the mother
showed patience,/in patience she didn’t shed

6 A common prayer in Isla, as well as the very act
of the funeral.
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Sto je Cupanje kose: “rusu kosu rascupala”
(Antologija, 65) i krsenje ruku: “Ruke lo-
mi, a govori” (4Antologija, 77), koji svojom
gestualnoscu 1 ikoni¢noscu, kao elementima
neverbalnog koda, pospjesuju sveukupnu
komunikaciju. Pragmafrazemi motivirani
ekspresijom lica i tijela, slikovito docarava-
ju ukupni govorni dogada;j ispjevan u bala-
di. Svaki navedeni i opisani pragmafrazem
ima viSestruku funkciju — djelovao je na
sugovornika i promijenio je tok govornog
dogadaja.

Zakljucak

Analiza korpusa usmenih lirskonarativnih
pjesama pokazala je veliki broj primjera pra-
gmema 1 pragmafrazema kojima se opisuje
plac, bol, tuga, smrt. Dominiraju auditivni
1 vizuelni pragmemi. Varijantni oblici pra-
gmafrazema su ocekivani s obzirom na sa-
drzaj Antologije — Cine je varijantni oblici
balada. Na daljnji tok radnje balade utjecao
je izbor odredenog pragmema i pragmafra-
zema semanticko-pragmati¢kog polja placa,
boli, smrti, tuge. Ekspresivnost 1 afektivnost
frekventne su odlike pragmema i pragmafra-
zema, ali posebno izdvajamo pragmaticke
funkcije metafori¢nosti, ikoni¢nosti i ge-
stualnosti. Izbor odredene pragmemske je-
dinice utje¢e na komunikaciju i1 daljnji tok
govornog dogadaja. Izbor specificne lek-
sicke jedinice koja ¢e preuzeti pragmemsku
ulogu nije nikada slucajan ve¢ je dio svje-
snog izbora govornika.

a tear] (Antologija, 161); “Tad je majka su-
zu popuscala” [Then the mother shed a tear]
(Antologija, 162); “On boluje u ranami ljuti-
mi” [He pains in wounds sour] (4ntologija,
21); “i umrije, zalosna joj majka” [and she died,
poor soul] (4ntologija, 55); “Figanj'’ ¢ini, ko-
se cupa” [She wails (expression in the poem:
Faghan) pulling out her hair] (4ntologija, 77).
However, we will emphasise the pragmaphrase-
mes that entail hand gestures, such as hair pull-
ing: “rusu kosu rascupala” [she pulled her
golden hair] (4ntologija, 65) and hand break-
ing: “Ruke lomi, a govori” [breaking hands,
yet speaks] (4ntologija, 77), which through the
gesticulate nature and iconicity, as elements of
the nonverbal code, improve the overall commu-
nication. Pragmaphrasemes motivated by facial
expressions and bodily gestures are a vivid en-
hancement of the events described in the ballad.
Each of the said and analysed pragmaphraseme
has a multifaceted function — it affects the col-
locutor, changing the flow of the speech event.

Conclusion

The analysis of the corpus of the selected oral
lyrical-narrative poems has shown a considera-
ble number of examples of pragmems and prag-
maphrasemes describing crying, pain, sorrow,
death. Auditive and visual pragmemes domi-
nate. Variants of pragmaphrasemes had been ex-
pected considering the content of the anthology
— it consists of variants of ballads. The selec-
tion of a certain pragmeme and pragmaphrase-
me of the semantic field of crying, pain, death,
sorrow influences the further development of
the narrative. Expressiveness and affectiveness
are frequent characteristics of pragmemes and
pragmaphrasemes, but we especially emphasise
pragmatic functions of metaphors, iconicity and
gestures. The selection of a certain lexical unit
affects communication and the further devel-
opment of the speech event. The selection of a
particular lexical unit which assumes the prag-
memic role is never coincidental but a deliber-
ate decision of the speaker.

17" Faghan is a Farsi expression meaning a wail, a
lament, crying.
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